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ROYAL CHORAL SOCIETY. 


ROYAL ALBERT HALL. 


Price 6d.; Postage 2d. 


Annual Subscriftion, post-free, 7s. 6d. 


THE ASSOCIATED BOARD 


OF THE R.A.M. AND THE R.C.M. 
FOR LOCAL EXAMINATIONS IN MUSIC, 


DECEMBER 1 1921 


Patron: Hts Majesty Tue Kinec. 
Conductor: S FREDERICK BRIDGE, C.V.O., M.A., Mus. D. . 
ee ee eee : = Patron: HIS MAJESTY THE KING. 
Firty-First SEASON, 1921-22 President: H.R.H. THe Prince or Watgs, K.G. 


SATURDAY, DECEMBER 17, 1921, AT 2.30 P.M. LOCAL CENTRE EXAMINATIONS (Sytrasus A). 
F e > - Written Examinations held in March and November at all Centres 
Cc A R¢ LS Fractical Examinations in March-April at all Centres, and in the 
; q | London district and certain Provincial Centres in November-December 
MISS LAURA EVANS-WILLIAMS also. Entries for the March-April Examinations close Wednesday, 
MISS OLGA HALEY. February 8th, 1922. 
MR. JOHN COATES “ SCHOOL" EXAMINATIONS (Syttrasvs B). 
MR. HARRY DEARTH. Held throughout the British Isles three times a year, viz., March- 


April, June-July, and October-November Entries for the March- 

= April Examinations close Wednesday, February 1st, 1922. 
SATURDAY, JANUARY 7, 1922, AT 2.30 P.M, ELOCUTION EXAMINATIONS will be held at certain fixed 
entres in March-April, 1922, and in all subsequent periods. For 


MESS | Al | - - - - - HANDEI full particulars see special Elocution Syllabus 


MISS CARRIE TUBB An official edition of Examination Music and Scales for Pianoforte, 

MISS Puy! r IS LE rT and of Music for Violin, and also of Written Papers, is published by 

2 Rata sired mgs oie = | the Board, and can be obtained from the Central Office, or through 
MR. WILLIAM BOLAND any Music Seller 

MR. NORMAN ALLIN. The Board offers annually SIX EXHIBITIONS tenable at The 


R.A.M. .C.M. for Two o ears. 
FULL CHORUS AND ORCHESTRA | R.A {. or The R.C.M. for Two or Three Years 


At the Organ: Mr. H. L. Batrour, Mus. Bac. 


Syllabuses A and B, Elocution Syllabus, Entry Forms, and any 
further information, may be obtained post-free from 


THE SECRETARY, 14 & 15, Bedford Square, London, W.( 


Stalls, ros. 6d Arena, 7s. 6d.: Balcony (Reserved), 5s 
Unreserved, 3s.6d.; Gallery (Promenade), 2s —_ , . . " 
- GUILDHALL SCHOOL OF MUSIC. 
. , . > , > TOTS 
ROYAL ACADEMY OF MUSIC. weeromta RMANRUERT. BC. 
YORK GATE, MARYLEBONE ROAD, LONDON, N.W.1 —__—— 
Instituted 1822. Incorporated by Royal Charter, 1830 Princ Al - , ' LANDON RONALD 
Patron: HIS MAIESTY THE KING Fees for Curriculum, £9 « and f12 12 Single Subjects, fron 
President: H.R.H. THe Duke or ConnauGut, K.G £2 2s. 6d 
Principal: Sir A. C. Mackenzie, Mus.Doc., LL.D., F.R.A.M THE SCHOOL BEING NOW FULI 
It is necessary for Students intending t join for next teri 
A SPECIAL TEACHERS’ TRAINING COURSE, to meet the nee of t ] 
joe snerscages : - vices : : ; January 9th) to make immediate application 
equire s of the Teachers’ Registration Council, has been instituted 





FORTNIGHTLY CONCERT, Saturday, December 3, at 3 H. SAXE WYNDHAM, Secretary 


de as | CONCERT, Game Se tenet. The Beene Conese GF Comes. 


LENT TERM will begin on January 9, 1922 _ 











ENTRANCE EXAMINATION on or about January § The SOLO-PLAYING TESTS for the next F.R.C.O. EXAM- 
J. A. CREIGHTON, Secretary | INATION are 
Passacaglia and Fugue in C minor. /. S. Bach. (Novello & Co., 
THE ROYAL COLLEGE OF MUSIC. | Bk 19. p. 214: Augener & Co., p. 382: Peters, Vol. I 


RIN “AMwcnPT p aaene monmetadinees os choral Prelude on “ Dz I's 148th ‘o. 2 of Three C ¢ 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W.7. | propa, Prslude on | Darwell’ rdsth.' N i Sheee Coene 
(Incorporated t <oyal C or, 1883.) ee ee Sr “vibe 
= easpennten Sy Raye! Chester, 2 pod Prelude and Angel's Farewell (Gerontius). -. Flgar. Arranged 
- ~~ — Telephone | by A. //. Brewer (this arrangement only). (Novello & Co 
nitiative, Southkens, London." “1160, Western.”’ . ‘ . 
load ©, Western.” | The ro selected pieces and the books set for the Essay for the 
. . — _ | F 22, A.R.C.O. Examinatio f 1 those set fo ! 
Patron: HIS MAJESTY THE KING. 5 Same. 6 , A.R.C Examination, differ fron e set for July, 
President; H.R.H. THE PRINCE OF WALES, K.G. All Candidates for the next Examinations must send in their Names 
Director; Str Hucu Auten, M.A., D.Mus. for FELLOWSHIP by DECEMBER 8th, for ASSOCIATESHIP by 
Honorary Secretary: GrorGe A. MACMILLAN, Esq., D.Litt, | DECEMBER 15th In the case of NEW MEMBERS pr »posal 
2 forms duly filled up must be sent in before December 2nd. No names 
Intending Students who wish to enter the College are asked to send | will be entered after the above dates 
in their forms of application as soon as possible. The Distribution of Diplomas by the President, Dr. C. Macpherson, 
_ SPECIAL TEACHERS’ TRAINING COURSE CLASSES have | will take place on Saturday, January 21st, at 11 o'clock 
a arranged to meet the requirements of the Teachers’ Registration | 
yuncil 





Regulations may be had on application 
List of College Publications, Lectures, &c., may be had on 


A Junior Department is established for Pupils under 16 years of age 
application 


Syllabus and Official Entry Forms may be obtained from the 4 — 

Registrar Books of Examination Papers may be obtained by members only 
THE ROYAL COLLEGE OF MUSIC PATRON'S FUND | Vol. 1. 1881-96. price 6s.; Vol. II., 1897-1900, price 8s. 3d 
Founded by Sir Ernest Palmer, Bart.). For the encouragement of in cluding tay saggt . 

British Composers and Executive Artists. The College is open daily from to to 4; Saturdays, 10 to 1 
Particulars may be obtained from the Registrar of the College , H. A. HARDING, /fon. Secretary 

CLAUDE AVELING, Registrar Kensington Gore, S.W.7 
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FOR 


QUICKENS AND 
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PERCEPTIVE POWERS. 


A CORRESPONDENT WRITES :— 


**I could not play one piece from Memory. 
play from Memory every piece I learn,” 


Write for particulars :— 


C. G. WOOD, Mus. Bac., 


SCHOOL OF MUSIC, 


, LOXHAM 


STREET, 


Now I can 


BOLTON, 


TIMES—Decemeer 1 1921 


LONDON COLLEGE OF MUSIC. 


GREAT MARLBOROUGH STREET, LONDON, W 


Patron: His Grace THe Duke or LeeEps. 
Boarp OF EXAMINATION 
Dr. Horton Attison, Mus, D. Dublin; Mus. Bac. Cantab. ; F.R.A.M 
Dr. F. J. Karn, Mus. Bac. Cantab., Principal 
G. Aucustus Hoi: mes, Esq., Director of Examinations 
Staff of Fifty-eight Examiners. For full list see Syllabi 


EXAMINATIONS—LOCAL AND HIGHER 

The NEXT EXAMINATION for Certificates in Pianoforte, Violin 
Singing, Elocution, Organ, Theory of Music, &c., will be held i 
London, and at over 400 Local Centres in the United Kingdom in 
DECEMBER. Last day of entry, November 8 

SYLLABUS, and Forms of Entry, on application to the Secretary 

Silver and Bronze Medals and Book Prizes are awarded at the 
Examinations in accordance with the printed regulations 

The HIGHER EXAMINATIONS for the Diplomas of Associate 
4 C.M.) and Licentiate (L.L.C.M ) take place in April, June y 
and December, and for the Diplomas of Associate in Music (A. Mus 
L.C.M ). Licentiate in Music (L. Mus. L.C.M.), and Fellowship 
(F.L.C.M.), in June, July, and December 

LOCAL CENTRES may be formed in districts unrepresented 
either in the United Kingdom or abroad; particulars on application 
SCHOOL CENTRES may also be arranged 

In the Educational Department students are received and thoroughly 
trained in all musical subjects under the best Professors at moderate 
fees. Lessons may commence from any date 

For full information apply, 

A. GAMBIER HOLMES, Secretary 

Telegrams: “* Supertonic, Reg. london Telephone : Central 3 


THE LONDON COLLEG E FOR CHORIST ERS, 
6 and 7, Bromrtetp Crescent, Pappincton, W. 2. 
Founder: Mr. James Bates. 

Solo Boys and Chorus Boys supplied at short notice for Church 
Services, &« Telephone : Paddington 5990. Sec ArtHuurR G. Bates 


THE WARDROP CORRESPONDENCE COI.LEGE, 
BEDFORD ROW, LONDON, W.C.1 


APPRECIATION OF MUSIC. 
Correspondence Courses have been drawn up by an experienced 
teacher of this subject These are non-technical, and are enjoyable to 
all interested in Musi 


Further particulars from Secretary. 


THE T ECHNIQUER 


ALL INSTRUMENTALISTS 


A LECTURE CEMORSSRACION ws he given by Mr. R 
I . Thursday, January 2 when the chair will be 


RICHARD H. WALTHEW, I 


by Tchaikovsky, Scriabin, and Chopit 


\ Recital of Pianoforte M 





yr particnia and test nia 
* Hand Development 7d 


Miss F. J. Fitcn, A.R.C.M., A.R.C.O., Secretary 
1, Boundary Road, N.W. 


VOICE TRAINING 


A Special Course of TEN CORRESPONDE NCE 
LESSONS (under the name of the ‘‘ Simplex” System), 
covering the whole range of Voice Production. Interesting, 


concise, and easy to follow. Invaluable to Teachers and 


Students alike. 
APPRECIATIONS. 
Dame Clara Butt: ‘1 consider the ‘Simplex’ System of Voice 
Training very sound.” 
Madame Edna Thornton: “Excellent and most helpful 
recommend the ‘Simplex’ System."’ 


I can 


Mr. Ben Davies: “* The ideas which comprise the ‘Simplex ' Syste® 
of Voice Training are most excellent, and 1 certainly think that 
all who apply themselves diligently to these Lessons will greatly 


benefit thereby."’ 
Mr. Norman Alli 2 
interesting, helpful, and thoroughly sound.’ 
address: Mr. E. H. BIBBY, Mus. Bat. 


For Full Particulars, 
Deansgate, Manchester. 


c/o ForsytH Bros., 


{ilin: “* The * Simplex’ System is undoubtedly novel, 
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PREPARAT 
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INDIVIDUAL 
AND ALL 


AND 


Mus. | Joc., 


COMPLETE 
NUMEROUS SUCCESSES AT 


THIS MONTH'S SP 


(1) L.R.A.M. Paper Work. 
(2) A.R.C.O. and F.R.C.O. 
(3) A.R.C.M. Paper Work. 


‘LON 


Revision 


819 


L.R.A.M., A.R.C.M., Mus. Bac., 


ANI) 


FOR 


AS OF T.C.L. R.C.O. 


THESE EXAMINATIONS. 
ECIAL COURSES. 


Lessons for Xmas Exam. 


Revision Lessons for Jan. Exam. 


Full Course for April Exam. 





PRACTICAL WORK. 


Personal Lessons in London, Bath, and Bristol. 


NORMAN 


MUS. DOC. | 
ROAD, 


TELEPHONE: 


ARCM. ARCO. 
LRAM. 


CANDIDATES cannot 
neglect the enormous advantage. cf a 
‘From Brain to Keyboard,” to which many pupils, 


ittribute their success. 


Dx. 


48, LINDEN 


for the above allord to 


Course in 


OPINIONS OF PUPILS. 
* Far beyond anything I ever expected.” 
‘I have practically a new pair of hands.” 
* The fee you charge is a mere nothing.” 
*T am quite unable to express my gratitude.” 
* Your discovery marks a new epoch.’ 
** The best outlay I have ever made.” 


*T can play pieces hitherto undreamt of.” 
‘1 have passed my exam. with honours,” 
* Your system is simply marvellous.” 


* The half was not told me.’ 
= ° , ” 
“From Brain to Keyboard 
From Brain to Keyboat 
Macdonald Smith’s System 
of Pianoforte Playing. 

My illustrated book, ‘‘ Light on Pianoforte Playing,” 
will be gladly sent to any pianist. It fully explains the 
principles and advantages of the methods used in the System. 
When applying, please state whether comparative beginner, 
average, or advanced pianist. *The book will be sent free of 
charge, and post free. 

M. MACDONALD SMITH, 19, BLoomspury Square, 
LONDON, W.C. I. 


REDLAND, 


» 
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SPRANKLING 
BRISTOL. 
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MR. CHARLES TREE 


LE CTURE-RECITALS 
PHI <T OF THI BEL ¢ I 
t ul I ] added 
is hi eputa At rea a 1 
t € e dra 1 hi ) 
He enthralled them from beginnin t and amuse 
ent W afl 4 1 a t 
ppreciation 
7 n 
ening rest a at 
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lar No . \ i 
mly for its t al er in 
hich he deals wi e sul t A packed 
ry Pl armor ' N er 4 
z full of est f t b Ripple f merriment 
continually ran tl th the gatheri He hni d to prolor 
appla 
** How to acquire ease of voice-production,"' by Charles Tree (5s. 20.) 
(If difficult to obtain tl rk, write direct to author.) 
Mr. Matthews (Coventry luctor) write * How appreciated it 
ill was 1 fa A Intense erest f1 exinning 
end 
Mr. Tree will have ready about January 2 | k of Exercises 
r\ al Placement with amplified tt » use of same) 
Adare , 14, ¢ 1 Garden Ket ton, S.W.5 


~ WALLASEY MUSICAL FESTIVAL. 
FIVE GUINEAS 


Will be awarded for an OriGINAL Four-lART SONG for 

M:Xep-Vorce Cuoirs suitable for Competition. 

Copyright to bel to Com ri 
For Conditio send stamped add1 el pe 

CHAS. E. COWLEY, Hon. Sec., 44, Canterbury Road, Wallasey. 
CaaS AS ORATORIO (Bach) will be given 

with full Orchestra and Organ, at St. Anne's, Soho, on FRIDAY 
EVENINGS, December 1 , and January ¢ aS pn lickets 
may be had by sending stamped addressed envelope Rector, 
28, Soho Square, W.1 
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Site, SINGING LES 
BY POS 


The Finest Vocal Tuition brought 








aan 
CJ) 
‘Cn 







t 
OF VO 


within reach of everyone. 


Here is a course that is not a fad or fancy, The following are among the subjects dealt 


but the result of twenty-five years’ training in with: 
the hard school of experience by a man who has Breathing ; how to prevent loss of breath ; 


] the scientific production of tone: the 


overcome all obstacles and won through to 
1) . secret of penetration of tone; how to 
success. Here in eight concentrated lessons is ; " : 

improve the volume and quality of the 


the , + sh 1} cay ou vear ; 
the information that will save vou years of voice: how to cure breaks in the voice: 


struggling and disappointment and lead you straight the art of singing high and low notes: 
to success. If you are quite untrained, the pronunciation and articulation; how to 
Course will put you on the right track straight sing a song: singing for pleasure, profit, 
: ” ma we pees ind health, &c. 
away. If you are partially trained you will find 
the information positively priceless to you. The Booklets are convenient in size for a lady's 
Written for the masses but particularly suitable satchel or gentleman’s breast-pocket. Your tutor 
for the teacher or student. can thus accompany you anywhere—always at 
hand for advice or reference. ‘The price of the 
\ teacher of Singing writes ; oe a , 
complete Course of eight lessons is Three Guineas 
Your books put the matter in @ Cash, or One Pound with enrolment form and 
itshell . worth many times the cost ‘yey Shillings a month for six months. A bcoklet 
ost useful to mein my teaching giving full particulars will be forwarded free will 
work. pleasure, but the forwarding of either forms below 
Ihe Course is fully illustrated and mis- along with name, address, and remittance wil 
understanding given average intelligence is serve to put you in possession of this unique 
impossible. . tuition by return. 


APPLICATION FOR MEMBERSHIP. 


To the Worth Conservatoire. Beech Avenue, Sherwood Rise, Nottingham. 








CASHEL APPLICATION, GRADUAL PAYMENTS APPLICATION, 
Please er me as a Student of the Worth Method, for Please enrol me as a Student of the Worth Method, for 
I er ef thee ¢ t f the Complete wil nelose {1 (one pound) and agree to pay the sum of 
Course to be pplied at ten shillings a month hereafter till £4 (four pounds) in all is 
paid Two lessons to be supplied immediately and a further 
e on receipt of each instalment 
Sicgnat | 
Full P lAddr 
Dat Training (if any) : Voice 


THE WORTH CONSERVATOIRE (Derr. w)), 


BEECH AVENUF, SHERWOOD RISE, NOTTINGHAM. 
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ys] MODERN CORR. COLLEGE 


ARTHUR MCALISTER, B.A. (Caytas.) 

















\| \TRIC IMPORTANT NOTICE.—64 Students of the M.C.C. have been 
ught WL \ . successful in gaining the Matriculation. The Principal of the M.C.C. 
F has made a special study of this Examination, and has an intimate 
knowledge of the requirements of the Examiners. The 64 successes 
refer to Durham University alone. 
THE M.C.C. HAS SECURED MORE SUCCESSES AT 
DURHAM THAN ALL THE REST OF THE CORRE 
ts dea SPONDENCE COLLEGES PUT TOGETHER. 
tl WUS B AC For a fee of £420, tuition is given for the complete series of 
‘ J WO. l ° Examinations, Matric., 1st M.B., Exercise, and Final. The M.C.C. 
has organized special Courses as follows : 
I 
the MATRIC. - July, 1922. 
ce ist M.B. - September, 1922. 
-_ EXERCISE . March, 1923. 
, FINAL M.B. September, 1923. 
Ort, By taking a combined Course for the Complete Degree, students 
receive work in the Musical part concurrently with the Matric. work, 
- which enables a student to gain the Degree in the shortest possible 
a ays time. 
ur tutor 
vays at \ R C QO and A special combined Course has been arranged as follows : 
+ . . 7 . < . 
of the , A.R.C.O._ - July, 1922. 
ss . ": F.R.C.O. - January, 1923. 
vom ER.C.O ie 
— o BXe We Ue In addition to help with the Essay and certain sections of the practical 
ni work, students also receive special papers for certain sections of the 
coke F.R.C.O. whilst they are studying for the A.R.C.O. This enables a 
e wit student to gain both Diplomas in the shortest possible time. 
elon ; zs : a é' ; 
| bel he Guarantee Course—that is, tuition until both Diplomas are 
WI gained—is 410, which can be paid by easy instalments. 
unique 


[. R. A. \| : and A special Course has been prepared as follows: 


A.R.C.M. (Teaching of Pianoforte), April, 1922. 

\ R C \| L.R.A.M. (Teaching of Singing), September, 1922. 
icnenneneineiadean I'he Guarantee Course for both Diplomas is the same as for A.R.C.O. 
and F.R.C.O. 


\ \I , T 8 | this Examination can be taken in Theory only, and allords an 
A. MLUS. . i 4 excellent preliminary to Mus. Bac. Students who hold the A.R.C.O. 
Diploma can gain the A.Mus. T.C.L. by taking a paper in the 
* Art of Teaching” only. 











Guide to Matric., 
Mus. Bac., &c. 


FREE 


201, ILKESTON ROAD, NOTTINGHAM. 
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MORECAMBE MUSIE 
COMPETITION FESTIVAL 
VAY 11th, 12th, 131 


10)? 


THE COMPLETE SYLLABUS OF THE 
COMPETITIONS IS NOW READY, 
A rice 7d., f ' 
WM. C. FAWCETT, Secretary, 
S1 ET, MORECAMBE, 


CORRESPONDENCE ‘TUITION 


c | 


rk. B. 


MUS. D. 


D BURROWS 


A.M. 


-_ 
i 


OSTAL REVISION LESSONS 
I 
I f t t 
DR. NORMAN SPRANKLING, 


7 LJ! 


ne rist . 
MR. W. H. BREARE 
VOCAL ADVISER anp TEACHER OF SINGING 
TO STUDENTS AND THE PROFESSION. 


Author of “ Vocalism,"’ ‘“ Elocution: Its First Principles," ‘* Vocal 
Fault _ d their Remedies.'" Now Published: ** Vocal Technique 
How els to Sing 
35 ok con Postage : 1 book, 9d 2 or ts.; Set of 4, rs. 3d. 
"The most complete guide to singing in English."’—*' Lancelot, 


inthe Ae/erce 


“* One of the sanest of sane expositions.''—A/usical Courier, N.Y. 


ert in all branches Gentlet 


both te 


“Is a relial Han. 


‘A magnificent guide to achers and students."'—Zaste> 


MIA 

'D not hesitate to commend Herald. 

“ His technical knowledge is minute, wide, and accurate: what h« 
ell worthy of consideration by public singers and mu: 

teen Free Press 


in all he utters 


Glasgot 


** Common-sense 
wledged authority 


—Leeds Mercury. 


“Is an ackn "— Western Morning News. 


“I have not the slightest fear of contradiction when I say that noone 
knows more about the voice and vocal production than Mr. W. H 
Breare."’ Counterpoint,"’ in the Ne vcastle Journal 

Addres “ Heratp" Burtpines, HarroGate 
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I 


8, Cavendis 


MR. 


CH. \RL E S THORNTON 


BASS BARITONI 
Orator Concerts, &c 
R 


ad, Purle 
TRACEY 
2 “7 London W 


PITCHER 


a magnificent baritone voice 


s:R Nest, Whytecliffe R 


[ERBERT 
BASS (lof West 
h Mansions, Clapton Sq 


R. J. 


v, Surrey 


Mus. Bac F.R.C.O 
A R.C.M. (Double Diploma S$ ind Piano), L.R.A.M. (Class A 
Profe r Si GS.M §-1915 
Special Lecturer on \ Appreciation oF 
CORRESPONDENCE COURSES Singir for Tea r 
Form and Teachir I cl Ace pan an 
rse o1 M \ reci I 
Over 500 S s R.A A.R.C.M., &c 
* Recitative and its renderit ( Vade } m for Si 
Send for Prospec ndary Road, N.W 
MADAME: ae ISO) CARLISLE 
Profe I oduction and Singing 
Pi ‘Mt Charles Tres 
Hill, N W.8 





MR. 


Address 


MISS ¢ 


AL B E RT GARCIA _ 


PRODUCTION AND SINGING 


VOICE 


Special Coaching in Opera and for Recitals 


vad, St. John's Wood, N.W.8 
Hampstead 4597 


59. Queen's Ri 
Telephone 


iLADYS U NDF ROOD (1 R.A.M 


pen for engaxement “*. mcert a al 
Vocalists and Instrumentalis 
Hemstal Road, West iene wel N WA 


) 
} 
TIMES—DeEcempeer 1 1921 
PROFESSIONAL NOTICES. 
MOUNTFORD SCOTT (TENOR), 
Tel rnsey 6 = wey Hall Road, N.4 
M®.. J‘ IHN MacLENNAN, Tenor, Oratorios, & Le 
+ . Loughborough Road, S.W Telephone: Brixt 7 
MISS LYDIA JOHN Mes 
A.R.A.M. CONTRALTO 
__ 15, Albion Road, London, N.W. 6. Tel. : Hampstead 5797 
aa — =e H 
EDWARD BENNETT “ 
(TENOR alon; 
M t Cramer Studios 8, Kensington His! Stree WM 
“PRANK CARLETON PL 
TENOR Ce 
ORATORIOS, CONCERTS, Etc. 
Ack 
_ ad s Re 4 Hype, Cul HIRI ; clo 
RALPH WILLIAMS M 
A.M TENOS At 
La an He Osterley Park, W 
iE DGAR DYSON H 
BASS-BARITONE, 
I Vicar, Salisl y Cathedral C 
URAN , Ss, | “St 
ndham Road, § I for 
Moc 
\ HK RNON TI. \RRISS 
BASSO (¢ 
CANTERBURY € (THEDRAI 
The Prec E aS \ 
_ - Pet 
CAPTAIN) Add 
LEWIS STAINTON — 
sASS S 
The Cloist Onstonies, Bx Telegrams 
Windsor Ca _Stainton, Cloisters , Winds 
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torios, & 
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THE 


MRS. J. R. MAITLAND, 


ASSOCIATE Cc ONSER VATOIKE OF Music 
pil of Backhaus, Egon Petri, Dr. Walter Carroll, &« 
Busoni Method 
Lessons in advanced Pianoforte Technique and Interpretation at 
Wigmore Studios, t10, High Street, Marylebone, and 


* Lusitania."’ Curzon Avenue, Beaconsfield, Bucks 
M Reviser To MEsst FoR Tuirty-Stx Year 
COMPOSE RS MSS. 
REVISED AND PREPARED FOR PRINTING 
H LLIOT BUTTON, ** Harewood,’ Ardwick Road, N.W 
e*e The late Sir Husert Parry kindly permitted his name to appear, 
alone th those of the following composers to whom reference is kindly 
permitted :—Sir Freperick BripGe, C.V.0O.; Sir Epwakp Evcar, 
DM Prof. H. Wa p Davi Mus. Doc 








PLAINSONG and its ACCOMPANIMENT. 


THOROUGH UNDERSTANDING AND PRACTICAL 
EFFICIENCY 
Tuition personally, or by correspondence, by 
Dr. GEORGE OLDROYD, D.Mus. (Lond.), 


c/o ** The Faith House," 22, Buckingham St., Charing Cross, W.C 


Mk. | EDWARD OXE NFORD 


CourRSE ENSURING 


4 t I FEAR N and thousands other So 
SUBMITS UP dete ‘aD Paoevranes eae. 
Speciality : New Words written to Song 

enham, Bucks Postage refunded 





M.C., F.R.C.O., 


f Musical Knowledge," 


BAKER, 


*“ Compend « 


ca §- AIN PERCY 
I T.C.L. (Author of 


lies in ‘His tory and Form,'’ &c.). Specialist in Tuition by post 
= yr 7 C.L. and R.C.O. General Knowledge, and Essay Course with 
Models. 44 Successes in One Year 


Pamphlets on Methods 
WKESBURY 


Send for interesting 
Hazevpene, Ts 
Mus. B., 


PE RCY BAKER, Dunelm., 


Mix J. aK f 
. fives Postal Tuiti 





nents repares for Examinations 
S ns (Pianoforte and Theor at 14, Hanover Square, W 
Addnes a anchor ea I ng Graveney, S.W.17 
GPE IAL CORRESPONDENCE COURSES 
» L.R.A.M " Wor 
A.R.C.M. Paper Work 
resting Courses of Study in Rudiment 
Har Form, &« 
L.R.A.M. Exa 1 Is Correspondence Pupils successft 
A.R.C.M. Exa I 4 
Mr. E. H. BIBBY, mus. Bac., L.R.A.M., A.R 
r Fo Hn | Dea ate, Manchester 
I nse te requests, M BIBBY begs t ann ’ that 
epared the f ving addit 1/ CORRESPONDEN CouRSES 
The “ Mus. Ba Degree 
4.R.C.O. and F.R.C.O. Paper Work 
4.T.C.L. and L.T.C.L. Paper Work 
The Ass ated Board Examinations in Rudiment 
Harmony i Counterpoint 
adcress a 4 \ ” 





-R.A.M., A.R.C.M. SPECIAL 
ARTHUR ELLARSHAW, L.R.A.M., 
Paper-work Postal. Address, 497. Coventry Road, 


FREDERICK GREEN, L.R.A.M., 
Specialist, Vocal Coach, and ~ udicator 
L.R.A.M. c/o Rushworth & Dreaper, 11, Islington, 


M R. J. D. HANDS, Mus. bac. (Dublin), gives 
4 Lessons, by post, in Harmony and other Theoretical Subjects, 
and prepares for Examinations. Terms very moderate. 18, Chanters 
Road, Bideford 


R. CUTHBERT HARRIS, Mus. Doc., 


A.RC.M. Pianist. 
Birmingham 


ETc. Voice 


Preparation for 
Liverpool 


Dunelm., 


F.R.C.O SPECIALIST IN CORRESPONDENCE 
TUITION 2 Successes in M D., Mus. B., R.C.O., 
A.R.C.O., &e. 55, Avondale Road, Gorleston-on-Sea 


CHANGE OF ADDRESS 
rHBERT HARRIS Has MOVED To 
ROAD, GORLESTON-ON-SEA 


Dr. Cl 
58, AVONDALI 


Moat HEALE COACHES for all EXAM- 
— Al IONS IN MUSIC (at private residence or at West-End 
Pianoforte, Harmony Counterpoint, Fugue, Form, 

Or tration Teaching, Modulation Transposition, &c For 
Ter & apply raven House, 41, Albert Bridge Road 
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COACHING by| 


192! $23 


ERBERT HODGE, F.R.C.O.,, A.R.C.M., 


Organist and Choirmaster, St. Nicholas Cole Abbey, Queen 
Victoria Street, London, E.C., makes a speciality of PREPARING 
Candidates for the Organ Flaying Examinations of the Royal College 


of Organists, and can arrange a private course of instruction (or 


single lessons) on the four-manual pneumatic organ at St. Nicholas 
Cole Abbey. Many recent F.R.C.O. and A.R.C.O. successes 
5, Streatham Place, S.W. 2 Telephone: Streatham 2195 





IGGULDEN, Mus. Doc. 
IN CORRESPONDENCE 


A. G. 
SPECIALIST 


Dunelm., F. R.C.O., 
COACHING 


D*: 


Recent successes, 1921, after preliminary aoueee in Compositi n, 
Mus. Doc. and Mus. Bac. “* Exercises "’ (7), all at first attempt 
Durham, September, 1921: Final Mus. Doc., Final Mus. Bac. (4) 

1st Mus. Bac 
Over too Successes at Durham The Du rdans, Reigate 
D®:. F. f. Ki ARN Mus. ‘Bac. 2 antab. Mus. Doc. 
yronto) continues to give lessons in Harmony and other 


prepares for all Musical Examinations 
Candidates prepared by 


Theoretic al subjects, and 
Compositions revised and Analyses written 


Dr. Karn have gained the Mus. Bac. and Mus. Doc. dogrees at the 
Universities and diplomas from the Musical Colleges 
Address rstock Hill, London, N.W 


. Have 

R. KNOW LES (Manchester 1919, Durham 1920), 

specialises in preparing candidates by post for the Paper-work 

of all examinations in music. Solutions, with methods of working 
Address, 66, Bury New Road, Bolton, Lancs. 


3 
lessons in 


W.l 





Prof. Singing, 


Singing at the 


\ ADAME LARKCOM, F.R./ 
a R. A. Music, has resumed her 


2, Wigm« 


HELENA MARKS 


M "LRA, end ot 


Hall Studi re Street, 


Wigmore 





PREPARES for 





Examinations Pianoforte. Harmony 

rmand Teaching,''&c. Lesson ra oye Pupil 

Bho a and visited for the Pi forte M recent successes 
L.R.A.M., &c. Pianoforte Classes, Mathes n Rd West Kensingtor 


R. H. H. L. MIDDLETON, Mus. Doc., F.R.C.C., 
L.R.A.M., A.R.C.M. Twenty-five years’ experience in Private 
Tuition and Coaching for Degrees. More than 500 of Dr. Middleton's 
Pupils have obtained Degrees at the Universities, R.A.M., R.C.M., and 
R.C.O. Address, 60, Berners Street, W.1 


R.A.M.and A.R.C.M.—TEACHING SINGING 

+» Exams. Special Correspondence Course and personal tvition 

Complete preparation. Pupil writes: ‘* Your Course is excellent, and 

my singing work has greatly improved, thanks to your tuition.—A.F." 

Mr. W. Lee Webster, L.R.A.M., A.R.C.M. (Teaching Singing), 
Ingleside, Goldswong Terrace, Nottingham. 


R. PERCY WOOD, Mus. Doc. Oxon., F.R.C.O., 
SPECIAL CORRESPONDENCE COURSES 
(1) Elementary Harmony and Counterpoint 
(2) A.R.C.O. Preparation 
(3) F.R.C.O. Preparation 








(4) Mus. Bac. Degree 
Several recent Mus. B. successes at Durhan 
RECENT SUCCESSES IN PAPER WORK 
6 F.R.C.O., Jan., 1914 11 A.R.C.O., Jan., 1614 
6 F.R.C.O., July, 1914 12 A.R.C.O., July, 1914 
4 F.R.C.O, Jan., 1915 > A.R.C.O., Jan., 1915 
> F.R.C.O., July, 1915 ) A.R.C.O., July, 1915 
2 F.R.C.O., Jan., r9r¢€ 3 A.R.C.O., Jan., rgré 
3 F.R.C.O., July, 191 > A.R.C.O., July, 1916 
2 F.R.C.O., Jan., 1917 2 A.R.C.O., Jan., 1917 
3 F.R.C.O., July, 1917 4 A.R.C.O., July, 1917 
2 F.R.C.O., Jan., 1918 2 A.R.C.O., Jan., 1918. 
4 F.R.C.O., July, 1918 2 A.R.C.O., July, 1918. 
1 F.R.C.O., Jan., 1919 3 A.R.C.O., Jan., 1919. 
’ F.R.C.O., July, 1919 3 A.R.C.O., July, 1919. 
4 F.R.C.O., Jan., 1920 10 A.R.C.O., Jan., 1920. 
3 F.R.C.O., July, 1920. 6 A.R.C . July, 1920 
3 F.R.C.O., Jan., 1921 7 A.R.C.O., Jan., 1921 
6 F.R.C.O., July, 192 8 ARCO, jaly, 1021 
* Tralee,"’ W arwick Road, Cliftonville, Margate. 


—Muiss LILIAS MACKINNON 
+ undertakes to develop Perfect Memory 
Complete Course for 


MEMORY 


for Pianists in six Correspondence Lessons 








£3 3s. Address, 2t, Upper Cheyne Row. S.W.3 
\ TANTED.—SOLO CONTRALTO and SOLO 
TENOR; also ladies and gentlemen for oratorio choir at 
St. Nicholas Cole Abbey, Londot Sundays only Herbert Hodge 
5. Streatham Place, S.W. 2 
( RGANIST and CHOIRMASTER WANTED 
State qualifications, experience. and salary required, by letter 
to the Secretary, Jesmond Presbyterian Church, Burdon Terrace 


Newcastle-on- Tyne 


( RGANIST 


St. A stil 


and CHOIRMASTER required for 


Presbyterian Church Nev w Barnet Tw 





manual organ by Norman & Beard, electric blow Apply 
stating previous experience and salary required, ¢ Jj. Semple 
“ Wydon,"’ Hadley Road, New Barnet 
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ORGANIST and CHOIRMASTER 
Church. Salary, £50 
rth, 9, Eastwood 


TIRED, 
South Woodford C 
annum Write ving 
Road, South Woodford 


| YEQI 
f ngregational 
references, Charlesw 








YANGOON CATHEDRAL.—ORGANIST and 
CHOIRMASTER REQUIRED. Quarters and £150 per ann 

Good opportunities for adding to stipend There must be a sincere 
desire to serve the ( rch abroad rhe Warden, St. Augustine's 





anterbury — 
*HAME, Oxon, Parish Church. ORGANIST and 
CHOIRMASTER WANTED, by February rst, 1922. Salary, 
is Wanted also at the sa date, and in combination with the 
above, A VISITING MUSIC-MASTER, at the Lord Williams 
srammar School, Thame Piano, preference to teacher of Violin as 
ell Salary, fee at present /98—and rising) dependent on number 
f puptis All information can be obtained fr the Vicar of Thame, 
+ ’ — ations sh it sent, containing axe jualifications, 
n als Excellent opening f able and energetic man 
M*. R. HERBERT HODGE, F.R.C.O., A.R.C.M., 
l _ an Organ Recita 1686th), at St. Nicholas Cole 
n December 6th, at 1 ind every Tuesday 
ay Sy Bae anual orgat 
AC ¢ tena ANIST (Certificated Pianist). Studio, 
r Orchestra Miss Play Brecknock Road, 
N 
Shot L D any Singer desire an Accompanist for 
they please write to Gladys Langham, 
ne Grove Ww 
Viol IN MISTRESS REQUIRED for Publi 
S Jamaica Commencing salary £11 él with 
ard residence, laundry and me‘jical attendance, and passage. For 
fuller particulars apply t Truman & Knightley < Scholastic 
Agents, 61-62, Conduit Street, W.1 
|: 7OR DISPOS ani. \ College of Music, in London 
burb ae arg re aching connection. For particulars, apply 
SD. Su. » Ne lo & Ltd., 16,0 Wardour Street, I 
( a ANS (New and Second- hand) for SALE. 
and pneumatic a 1 date. Built or reconstructed 
Bedwell &'S The ¢ vesbeides One an WW rks, Cambridge 


ORGANS STANDARDISED.—Two 
Pneumatic Pedals, various sizes; specially built 
Introduced to meet the requirements of the 
W. E. Richardson & Sons, Central Organ 


*‘HURCH 
Manu 
to fifteen stops 
of cost 
S.W 


als, 
Five 
times at minimum 
Works, Manchester, 


( RGAN FOR 
& S$ Offers acce 

Auctioneers. | 

SALE.—Two- Manual PIPE 
n & Beard, lately completely overha 


small Chur I r Stops eacl 


Harrison 


y Parkinson, 


2-Manual. 
ilars 


SALE, 
pted and 


partic given | 
arnard Castle 
ORGAN, by 

r 


plete 16-ft. pedal. Pne« atic ar 
part lars 
Wardour Street W 


POR SALE. — ORGAN 
ae 


five Story hand 








with 


ARES M, 


and foot r, it d walnut case 
Pedals act on the Bourdon. Suitable for organ pr ice rmi 
I Write, S. V Stanley L 


sior 
de 


Ve tg ORGAN, 22 Stops; equal new 
ulwood BABY GRAND. Both seen I 


W.H ( x ello & ¢ Ltd ( Wardour Street, W 


SMALL One-Manual and Pedal PIPE ORGAN 
4 with St Admirably suited for a choir 
tr small church or chapel he instrument is now in 
ad Garden Suburb, where it can be seer 
No reasonable offer refuse« 

n Gardens Golders Green 


5° 


{fo 
42 b 
yndon 


ps to he disposed of 





PIANOFORTE 


‘t 
tc 


with Pedals and 
guineas, or 
Gardens, Soutl 


TS MANUAL 
Organ Bench, by Roge 
near offer M 8, Fawcet — 


Kensingtor 


ndition 
Redcliffe 


( RGAN, or PIANO PEDAL ATTACHMENT, 
for SALI ith stool. &c., made by The Malkin Patent Pedal 


rder. Will accept £6, cost double. Write, Heber 
Evans 14, St. Alban'’s Road Treherbert 
[ ROADWOOD GRAND. Full size. Walnut. 
( d condition. Worth joo guineas. Must sell. Take {150 
H.. »N & Co., Ltd.,1 


. Wardour Street, W.1 
Av FOMATIC PIANO-PL AYERS. The 
5 eS eee ee I 

Piano-Player are des us of entering into negotiations with one or 
firms in Great Britain for the purpose of exploiting the above 
n either by sale of the Patent rights or by granting licences 
ifacture under Royalty Inquiries should be addressed to 
Messrs. Abel & Imray, 30, Southampton Buildings, W.C 


Co In perfect 
Byrt 1 Cely n 


vell 


owners 
nprovements in Automatic 


| ® LAVIER 


FOR SALE. Good condition. 
What offers? Knight, 


Alse 
Organ Pedals. 12, Dennington Park Road 
West Hampstead 

sR SALE.—VIOLINS: Duke £6, Tononi £12 


. W ingé ate Ros ad, Hammersmith, London, W.6 














“ARP, by Erard (Grecian), Double - action 
beautiful tone; perfect condition. £35. “B. M., 6, Ely 
Park Mansions, Chelsea 
| OUBLE-BASS FOR SALE. Four strings 
Good tone. £8 Apply Miss Barker, Royal Hollowa 
College, Englefield Green, Surrey. 


Fork SALE.— VOCAL SCORES, ORGAN 
MUSIC 


>, BOOKS, Etc. Returnable List from B.Mus., 3, Bell 





Vue, Weymouth 
A lS WANTED for the “ Worth” petal 
Voice-Production by Correspondence Liberal commissior 
4 profitable side-line for choir secretaries or others who are in t ach 
with musical societies and Festivals. Apply for terms, The Wort 
Conservatoire, Beech Avenue, Sherwood Rise, Nottingham. 
NVENTOR of useful PIANOLA DEVICE seeks 
CAPITAL to exploit same Phillips, 122, Cambridge Street 
London, S.W.1. 
M R. JOHN NEWTON (Author of “65 Dont’s. 
Messrs. Heffer, Cambridge, 1s. 2d. post free) Lectures 
(1) Carols; (2) Plainsong; (3) Hymns and Tunes. Address: Norfolk 


House, Fast Grinstead 

WANTED, 
Dances 

two or three selec 


Original Compositions, Songs, and 
Advertiser is open to consider the publicatior 
ted pieces either on royalty basis, or will purchase 
outright. Write particulars in the first instance to ‘* Publisher 
c/o Novello & Co , Ltd., 160, Wardour Street, W.1 


ULL FATHOM FIVE. 
Quartet, by Arthur Mangelsdorff 
160, Wardour Street, London, and from 
Coventry Road, Birmingham 
] ASS VOCALISTS should buy descriptive song 
“THE VO'ICE OF THE DEEP — Compass G 
to E flat. Price 2s. Weekes & Co., . Hanover St., Wa 





Madrigal for Male e 
Price 4d. Novello & Co., Ltd 
Arthur Ellarshaw, 497 





low E flat) 


»EPAIRS. VIOLINS, ’CEI LOS, GUITARS, 
MANDOLINS, &c., cheaply. 
Foucher & Son, 25. Winga‘e Road, H 








promptiy, and carefully repaired 
mmersmith, London, W.¢ 


EAR- 














G ROUNDWORK OF MUSIC AND 
I TRAINING by Arthur Mangelsdorff, L.R.A.M., A.R.C.M 
Price ts. 6¢. Winthrop Rogers, Berners Street, London, or Arthur 
Ellarshaw, 497, Coventry Road, Birminghan 
MUSICAL COMPOSITIONS REVISED. 
Lyrics Set ro Music, Mt Harmonizep, Music Tras SEI 
snp Cortep, BAND Parts Werirtex, MSS. PrReparen 1 P A 
N I , Mastt Hanp, ACCOMPANIMENT F Disttsx N 
Wr TEN » SONGS 
For terms, write, A. CARRINGTON BRIGGS, 
Glennholme, The Common, Hessle, E. Yorks 
<1? te ‘ ) 

GUIDE TO A.R.C.M. DIPLOMA. 
PIANO TEACHERS’ EXAMINATION IN THE ART OF 
TEACHING 
By A. H. FILLINGHAM, A.R.C.M. 

Price Is, 8d. post free. 

‘DE PRESS, ETC 
; A handy brochure; gives a clear idea of what is expected 
lu Ss 7 Re , rd 
~ Candidates want advice of this kind lusical Herald 
“Most original and encouragingly helpful J. H. Thomas, Esq 
L.R.A And many others 
THE CRESCENT, ROUNDHAY, LEEDS 
BLACKBURN’S EDITION OF 
» ¥ » > 
ORATORIOS 
Edited by ARTHUR PEARSON. 
HYMN OF PRAISE. | JUDAS. 
ST. PAUL. | ELIJAH. 
| 


WOMAN OF SAMARIA. 
discount allowed to Choirs purchasing six 
copies or more 
To introduce, a sample will be sent for 1s., or the six assorted as above 
for 5s., post free to officials, stating position held, when sending 
our SACRED CANTATAS 
to choose from 


CREATION. 


Price 1s. 6a. each, 25 


4 , . i 
Ask for samples of A large selection 


BLACKBURN Ltp., Music 


188, Carpican Roap, Legps. 


JOHN PUBLISHERS, 


tee 
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MILGROM'S 


CONCERT DIRECTION, 


RECITALS AND CONCERTS ARRANGED. 


324, REGENT STREET, W. 


(NEAR QUEEN'S HALL). "PHONE: LANGHAM 2714. 





FIRST-CLASS OPERATIC AND ORATORIO VOCALISTS, 
INSTRUMENTALISTS, CONCERT PARTIES, ETC. 
ON MY BOOKS. 


PLEASE STATE YOUR REQUIREMENTS TO ABOVE ADDRESS. 


ALBERT DOWNING 
(CANADA'S POPULAR TENOR) 


Soloist, Toronto Oratorio Society, “ Elijah,” 1920; Winnipeg Choral Society, 
‘Elijah and “ Hiawatha,” 1921; also leading Soloist, Canadian and American 
Choral Clubs. 

Recent English Appearances include 
QUEEN’S HALL; -KOLIAN HALL; PEOPLE’S PALACE; PUBLIC HALL, CROYDON : 
ST. PAUL’S INSTITUTE; ROYAL PIER, SOUTHAMPTON, Ertc., Etc. 


Mr. ALBERT DOWNING can now be booked for Oratorio, Recitals, Concerts, &c 


For vacant dates, wire or write. MILGROM’S CONCERT DIRECTION, 


324, REGENT STREET, LONDON, W.1. ‘Phone: Langham 2714. 
; ‘S PIANOS 
MILGROM’S) PIANOS. 
SPECIAL DISCOUNT TO ‘THE PROFESSION. TRADE SUPPLIED. 


MILGROM’S CONCERT DIRECTION, 
324, REGENT STREET, W.1. 


"PHONE: LANGHAM 2714. (NEAR QUEEN’S HALL). 
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TRINITY COLLEGE OF MU SIC. 


us BROADWOOD 


THE RT. HON. THE EARL OF SHAFTESBURY, K.P., K.C.V.O 


Str FREDERICK BRIDGE, C.V.O., M.A., Mt DD 
Director of Studies : ( W. PEARCE, M.A., Mus. D 
Direct f Examinations: E. F. HORNER, Mus. D 








xt Higher Examinations 








for Teachers’ | vas 1 Certificate 
ri Last day of entry for the Open ¢ pe yn for th 
eine Hinata ate reommsesse| CHRISTMAS CAROLS 
S i ps fora ect 
( INSTRUCTION and TRAINING in al 
‘ S ental, Vocal, and Theoretical) and Elocution.| SIR FREDERICK BRIDGE. 
The le ns are ranged to meet the ymvenience of both day and ‘ x : 
eve tudents. Entry may be made for anv number of Subjects SIX CHRISTMAS CAROLS -. 6a. 
from one to the I ( r The ¢ e is open to beginners as well > . 
as to the aa iemaiianens enaiianl: wells amie oh cunts Gf Genk tas 1. Ring out. 4. Christmas Day. 
received for the Junior S 1 at reduced fees 2. A Babe ys born, 5. When Christ was born, 
The Opera f perforn e at a London Theatre in the Summer 3}. Welcome Vule. 6. Yonder in Bethleher 
Te anthe Conduct Mr. Cairns JAMES There are a . . 
f aca The ¢ a CLASS mee Tuesdays, at 5.30 p.n Separately, 3d. e 
A Special Course of Trait nef ¢ Mus Teachers hes bean incsitnted THOMAS ADAMS. 
to meet the r rements of the eachers’ Registration Council, am x a . . P 
has been approved bv the ¢ I SIX CHRISTMAS CAROLS ~~. od. 
he ESTRAI t. the O ATI ane M rR Musi ’ ~ . > . > 
nl & be arenes, 5 ne - - enn ors : ; 1. *Tis at Christmas. 4. Born is the Babe. 
Cas ire open also to sufficiently competent persons who are not ; : 
1) sudents for cther subject 2. No more sadness. 5. Christmas Bells. 
Tuition in the Rudiments of the Theory of Music, Harmony, 3. Into this worle. 6. How bright was t g 
i ene, See Instrumentation, Composition, and the Art of Separately, 3d. each. 
eaching is a given by Corresy enc J 
here are between Forty and Fifty Scholarships tenable at th rHE BOSWORTH CAROL ALBUM 
( ege and open to all British subjects up to certain age limits, and 4 . LIN 4 4 sD Vl. 
t Ige Pianoforte S larship, value £100 per annum; also Is. 3d. net. 
Eighteen Sci arshi which provide 1 ot preparation for the - 
Degree of Bachelor of Mus ** Many Old and New Friends. 
Part ars of the Teaching Department vith list of Professors, Fees, A wonderful Collection. 25 Carols. 48 pages. 
Scholarships regulations, &c , Admission Cards to Concerts, and the 


>) i tt I her dl Ca imimat ree I I icati } » 3 > > > y - _ > 

eget oi eee : - panieneae re THREE ANTHEMS. 

‘ : C. N. H. RODWELL., Secretary , 

landeville Manchester Suuare. Londen, W.1 Ek. J. Horkins, Let us now go even unto Bethlehen 
W. GRIFFITH, Blessed be the King 


= * Jacon Hanpt. Behold thou shalt conceive 
M ( -e I ( BRIDGE, 
BIRTHDAY BOOK .- - - 5s. 


= eee . = ‘amass (Shakespeare and Music. ) 
( | IR | S | \| AS PR ESEN | 7 Now again in print. A very suitable Christmas preset 


rHREE SUGGESTIONS BOSWORTH & Co., Lrp., 
; ; - 7 &. HepDON STREET, REGENT STREET, LONDON, W 





B ISHOPSGATE INSTITU 


I'wo minutes from Liverpool Street Station 


NOVELLO CHOIR 


will give a 


MacDO\W ELL'S SEA PIECES CHRISTM: AS ( ONC E RT 


on TUESDAY, DECEMBER 13 AT S pM. 


MacDOWELL’S 
WOODLANITD SKETCHES THE 
Be ° 


nd in Cloth, with gold lettering, 6s. 6d. net. 


Bound as above, 7s. 6d. net. 
The Prog 
ROGER QUILTER’S MUSIC TO THE CAROLS, MADRIGALS, FOLK-SONGS 
re I LOvI D THE WORLI 
, . _ 7 . ' » ona — GOD SO LOVED THE TORLD 
‘WHERE THE RAINBOW ENDS RACK 
Pianoforte Arrangement (by the Composer), SorrRano Miss DOROTIIY SII 
js. net Bass Mr. JOSEPH FARRINGTON 


amie Wi tau 


fa n none re charming than Roger Organ Mr. HARVEY GRACI 
e the Rainbow Ends d Pian Miss MARGUERITE SWALI 
: ; , 2 ROOK! 
E L K I N & CO. LTD Conductor . Mr. —— BR 
? i Tickets (including Tax): Reserved, 5s 9, 3s. 6d., 2s. 4d., and ts. 
‘ Dane . — ONno ’ To be obtained from Messrs. Novello & Co., Ltd., 1¢ Varad 
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gsition of a monthly journal in regard to news 
matter. We showed that, owing to the increased 
rominence given to music in the daily and weekly 
ress. monthly 
yan could contain nothing fresh, and was bound 

publish a good deal that was stale. “It seems 
kely |we said] that such journals will eventually 
reduce their news department to a bare record of 
nportant events at home and abroad for purposes 


provincial as well as London, a 


f reference.’ 
But even a bare record is a formidable affair, 
great is the amount of musical activity through 
ut the country. Our provincial news section is 
lready double the size of that of ten years ago. 
Roughly it now fills nearly a quarter of the letter 
ress space, and if we acceded to all the requests 
from readers who wish to act as our correspondents 
home and abroad the J/wsica/ Times would 
ntain little but news—-mostly a month old. 
bviously the time has come for a drastic step. 
Ihe time-honoured policy of this paper has been 
present a bird’s-eye view of musical doings 
throughout the country, and that policy must be 
maintained so far as possible. It can be done, we 
ink, by steadily holding in view the object of 
ich columns, viz., the recording of the chief 
rovincial concerts, partly as a matter of interest, 
ut chiefly for future reference. 


The value of such a record lies ‘in facts rather 





NGS, 


OOK! 





than in views—that is to say, it should be 
mcerned with the matter performed rather 
than with the manner of its performance. The 
indisputable; the latter is a mere 
pinion. There may be some interest in reading 
ind discussing the varying views of critics on the 
ay after a concert, but each succeeding day 
essens the interest, and by the time the criticism 
ppears in a monthly journal the performance 
tself has often been forgotten. 


rmer is 


We have been considering this news question 
lor some months, and it seems that the beginning 
four 1922 volume offers a good opportunity for 
nattempt to solve the problem. Weare therefore 
making arrangements by means of which the 
Musical Times will continue to furnish the record 
that has made its volumes so useful in the past; 
but it will do trust, at the cost of far 
ss space than at present. Similar compression 
ill be applied to our foreign correspondence, 
nd, in a lesser degree, to our London news. The 
lumns thus saved will enable us to widen the 
‘cope of the journal in several directions impossible 
itherto. 


so, we 
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ST. PATRICK’S (R.C.) CATHEDRAL, 
y . ’ . 
Che Musical Cimes ARMAGH 
AND SINGING-CLASS CIRCULAR By W. Woopinc STARMER 
eta ; This noble and imposing pile is built on an 
DECEMBER 1 1931 eminence known as Sandy Hill-—a position to 
the north of the city commanding the entire 
neighbourhood. 

In our article in the November J/wsica/ Times The foundation-stone was laid in 1840, the 
n ‘The Musical Press’ we pointed out the difficult; completed structure being consecrated in 1904. 


The foundations, in some instances 60-ft. deep, 
cost a large sum on account of the friable nature 
of the surface strata. 

As in the case of so many other ecclesiastical 
buildings, the original plans were not carried 
out. ‘The first architect, Mr. Duff, produced a 
perpendicular Gothic design strongly reminiscent 
of York Minster. When the walls were well 
advanced (the architect having then 
dead for some years) a rising young architect 
named McCarthy was consulted, with the result 
He produced 


been 


that many changes were made. 
an entirely new design in the 14th century style 


of decorated Gothic, and this was adopted. 
Five Primates spent their lives in advancing 
the construction of the Cathedral, but the 


finishing of the whole conception, particularly 
with regard to the interior decoration and adorn 
ment, has fallen to the lot of the present Primate, 
Cardinal Logue, who has accomplished his task 
with the greatest success. Most of the recent 
additions have been made to the of 
Messrs. Ashlin & Coleman. The building of the 
Cathedral has necessitated the expenditure of over 
£175,000. It is cruciform in plan, and the 
dimensions are : 


designs 


Total length, 212-ft. 
Width of transepts, 120-ft. 
Length of nave, 114-ft. 
% chancel, 60-ft. 
Width of nave and chancel, 75-ft. 
Exterior roof-height, 100-ft. 
Interior : S1-ft. 
Two western towers, with spires 210-ft. high. 
rhe principal entrance is the deeply-recessed 
west door, which is approached by a magnificent 
seven-terraced flight of steps, 225-ft. long, leading 
from the entrance gates up to the spacious piazza 
fronting the building. 


THE EXTERIOR 


Ihe exterior is a successful example of 14th 
century Gothic. The two lofty and elegant spires 
add much dignity to the general design, which as 
a whole is imposing. 


rHE INTERIOR 


The interior is one of the most beautiful of any 
modern ecclesiastical building in the kingdom, 
both in regard to general proportions and detailed 
decoration. The whole of Europe has been laid 
under contribution for precious marbles of varied 
colours, which have been employed on a very 
extensive scale and with beautiful effect. 
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The mosaics are remarkable, particularly at the 
crossing where the high altar stands. The six 
spandrils over the great arches (So-ft. high and 
40-ft. wide) are inlaid with figured subjects in gold 
and colour with gorgeous effect. The groining of 
the aisles, side chapels, baptistery, and tower 
porches is of Bath stone. 

THE ORGAN 

(he organ, by Messrs. Telford, of Dublin, is 
erected on the west gallery, and contains 2,453 
pipes. 

lhe oak case, of excellent design, rises to a 
height of 30-ft. at the sides, and in the centre 
is recessed to a depth of to-ft. in order to 
prevent any obstruction of the large west window. 
Ihe console faces west. 

lhe action is tubular-pneumatic. An excellent 
wind supply is provided by an electric installation 
placed in the south-west tower. 


SPECIFICATION 
MIPASS 


Manuals CC to G ‘ 50 notes, 
Pedals CCC to F 30 notes. 


Ft. Ft. 
Double open diapason ... 16 Octave 4 
Open diapason 8 Twelfth 24 
Harmonic diapason 8 Fifteenth 2 
Gamba S Mixture (ranks) 5 
Hohl flute 8 Trumpet 8 
Ilarmonic flute 4 Orchestral oboe 5 





SWELL 

Ft. 

Bourdon ... 16 

Open diapason s 

Dulciana s 

Rohr flute 8 

Octave 4 

Fifteenth... 2 
HOlth 

Ft. 

Salicional 8 

Viol di gamba 8 

Lieblich gedackt S 

Flauto traverso 4 
\l 

Ft. 

Open diapasoi so 

Bourdon ... 16 

Open diapason 8 

Octave... S 
Oo 


Swell to Pedal. 
Great to Pedal. 
Choir to Pedal. 


ORGAN 


Mixture 


Cornopean 


Oboe 


Clarion 


Tremulant 


ORGAN 


Dulcet 
Piccolo 
Clarinet 
Dulciana 


ORGAN 


(Juint 


Posaune 
Trumpet 


Swell to Great. 
Swell to Choir, 
Choir to Great. 


Swell Super-Octave. 


11 Combination Pistons. 


Pedal Helps to Swell Great and Choir Organs, 
The organist and choirmaster is Mr. J. W 


Holden, who has held this position for the pas 
eighteen years. 


INTERIOR: LOOKING East H. Allise 


Son, 





irmagh 





.(ranks 



















Great, 
Choir. 
Great. 


)rgans. 


Mr. J. W 


wr the past 








THE MUSICAL TIMES—DeEceEMBER 1 1921 829 





Pay 
— Cn Ths 


Photo by) 


A new powerful clock with quarter . chimes 
(Westminster), containing the most modern 
improvements in construction, bas been put in 
by Messrs. Potts, of Leeds. The hour is struck 
on the great bell, the first stroke being the exact 


All sounding one octave higher. 





THE WESTERN ‘TOWERS 


(47. Allison and Son, Armagh 


time. There are no chime tunes. The carillon 
consists of thirty-nine bells with clavier (three 
octaves chromatic), with the two largest bells 
diatonic. 

















a 








Chis splendid set of bells 
of tune and of rich resonant tone 


one respect the best extant. 


the player absolute control of the tone 


pia ussimio to sfortissimo. 


strength for its eflective manipulation. 
Che total weight of the bells is eleven tons. 


Particulars of the three largest bells are as 
follows : 
N I I il RIPTION, 
( 43 Gloria in excelsis Deo—1920, 
D 304 B. Maria Virgine Mater Dei. 
I 214 B. Michaeli Archangelo. 


lhe smallest bell weighs twenty pounds. 











rHE 


LARGEST AND SMALLEST BELLS 


I'he carillon is placed in the north-west tower in 
an excellent position acoustically. 

Che inauguration of this most recent addition to 
the Cathedral took place on Sunday, November 6, 
when His Eminence Cardinal Logue was present 


at the Pontifical Mass. A sermon on _ bells 
was preached by the Rev. Dr. Beecher, of 
Maynooth. Immediately after the service 


M. Antoine Nauwelaerts, the city carillonneur of 
Bruges, who came over specially for the occasion, 
gave the opening recital with the following pro- 
gramme 


Prelude: * The Cuckoo’ lan den Gheyn 

Ave Maria Schuhert 
sonata See Van foe, 
Adagio (‘ Pathetic’ Sonata Beethoven 
* Le Retour de la Fauvette’ te Boeck 
Irish Folk-Tun 

t) * Londonderry Air.’ 
(4) * Snowy-breasted l’ear).’ 
? Foggy Dew.’ 

* Rubens March’ Benoit 
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perfect as to accuracy 
constitutes one | attention by a very large gathering. 
of the finest modern carillons in Europe, and in 
Messrs. Taylor have 
introduced many improvements in the action-work 
connecting the clavier with the bells, making the 
touch so easy and light that a child could play 
every note without undue exertion, and also giving 
from 
This is a great advance 
on anything existing in Holland or Belgium, where 
every carillon demands very considerable physical 


| the composer’s intentions. 





All these items were listened to 
M. Nauwelaerts is one of the best represep 
tative carillonneurs of the modern Belgian schoo 
His playing is most brilliant, with well-defineg 
rhythm, and to him technical difficulties are nop 
existent. His expressive were amply 
displayed in the music of Schubert ang 
Beethoven, which revealed to the listener the 
extraordinary possibilities of the instrument in th 
hands of such a virtuoso. 
Recitals were given in 
evening, also on Monday. 


powers 


the afternoon and 


Ireland now possesses two magnificent carillons 
at Queenstown and Armagh, both made by th 
same founders. 


CHARLES 
By M.-D. 


KGECHLIN 
CALVOCORESSI. 


i dl page 761) 


Ill. 
Keechlit 


complicated 


It will easily be realised that when 
resorts to recondite or apparently 
modes of expression, he does so not in consequence 
of a taste for the far-fetched or the exceptional 
but with a steadfast purpose and for well-weighed 
reasons. For instance, the most searching exan 
nation will fail to discover in ‘ Paysages et Marines 
a single passage of which it might be said that it 
could have been written more simply without 
anything vital being sacrificed. 

If the same can hardly apply to the pianoforte 
accompaniments to certain of his songs, it is for 
the reason that most of were original! 
conceived for various combinations of instruments 
A survey of the three books of Songs, and three 
of Rondels, will show that the composer’s favourit 
medium for accompaniments is the orchestra 
Of seventeen songs in the first book, only three 


these 


are not published with orchestral accompan 
ment. In the second book we see that out 
of fourteen songs, four exist with orchestra 


accompaniment, another four with accompaniment 
by string quartet and pianoforte. The 
contents of the third book are orchestrated. And 
in all likelihood it is the orchestral form. that 
represents the composer’s original conception. 

At times an extra solo part, or an optional choir, 
are provided for. It may happen that these added 
voices do little but duplicate the principal pat 
(e.g., the female choir in “Promenade Galante’ in 
the first book). Likewise in “Le Neénuphart 
(second book) a solo flute is required more for th 
sake of colour than in order to provide special 
patterns. Some of the things contained in thest 
books—for instance, ‘La Jeune ‘Tarentine, 
* Néére,’ * Juin,’ * Midi,’ ‘Le Sommeil de Canope 

are not songs in the usual sense of the word, 
but big tone-poems for voice and orchestra, i 
which the pianoforte part can hardly do justice t 
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Therefore let us revert to his methods of writing 
for pianoforte sazs arriére-pensée, as is the case in 
the °Sonatines’ and in ° Paysages et Marines.’ 

What he aims at is variety and intensity of 


tone-colour and fulness in polyphonic effects. He} § 


js intent on obtaining from the instrument a good 
deal more than has been obtained before, and 
something different. He achieves his purpose by 
means which, however daring, are perfectly simple. 

As regards the extension of the pianoforte’s 
colour-range (apart from any question of poly 
phony) his methods are not dissimilar in 
principle to those of Debussy in pieces suc! 
as, for instance, ‘Hommage & Rameau’ or 
‘La Cathédrale Engloutie’; that is, he relies 
upon plain chords and aggregations of sounds 
rather than upon arpeggios, runs, or intertexture 
f more or less complicated designs: and those 
hords, however rich and unusual, can all be 
xplained by reference to some elementary 
wcoustic fact. 

But before considering his work from the 
technical point of view, and in its most intricate 
spects, it will be well to emphasise that he is not 
a musician whose mind is uniformly turned towards 
complexity, nor—any more than Vincent d’Indy— 
me who is more skilful than inspired. And that 
will best be made clear by quoting a few more 
instances of the beautiful, exquisitely simple, and 
riginal melodies with which his works teem. For 
nstance, the broad and thoughtful opening of the 
Andante of his second Sonatine (the whole move- 
ment is on the same lofty plane) : 








nda if 2 
2 - . ~ 
Ss 
6 = 2S SS ES = ——_— =" 
e = ad 
vu de a a: 


his delightfully sweet and breezy tune from 
Promenade vers la mer’: 








Ex. 2 tfv assa 
) 
U 2 
e* f22—2— 5 2-2 or 
: t = 2 ee es 
. = — — 
Co oes 
- — ~ 
=? e-# ° Tee 
— | 


and bright exhilarating motives such as that of the 


final section of his third Sonatine : 








or this (from the fourth Sonatine) : 

Ex. 4 

Voderato =— 

— 

ee SS =2=J 22 = 7 = = 

es —— ee at Sf ee 
—, a | — 1 a FES: 

Jenonoe ance zie ee ae 


Although very much at ease and full of 
eloquence when dealing with melodies of this 
kind, supported by a minimum of barmonic or 
polyphonic reinforcement, he frequently displays 
his fondness for deep, rich layers of colour which 
he is an adept at obtaining. 

For instance, he will impart additional fulness 
and glow to a sequence of chords by duplicating 
them at a semitone’s distance in another octave 
(an effect akin to that of the vox Aumana on the 


Oran 


o 
Ex. 5 by be ,2 © 
ee. - | 
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eo 3s “ —s 
—"* =: yes-: ' 
C= (oe Z E 
> G 





or trust to the combination of partials resulting 
from widely-spread fifths (a favourite method of 
his in view of special effects of transparency) : 


ge 


Generally speaking, he is an expert in the matter 
of calculating the results of spacing. Irom means 
as simple as the duplication of a pattern at an 


| interval of two octaves or more, he derives useful 


elements of variety. 
He frequently resorts to sequences of fifths, 
simple, or double, or triple: ¢.g., in the following 


WISe : 
oa = 
a _ 
f = 
—_* 
Ex 
he - yee 
on er. 
> — 
— 
Ye; . 








| utilised nowadays. 
| . ° ° 
| dabblers who do not imagine that by using the 


Devices of this kind are all too frequently 
There are few beginners or 
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commonplaces of modern idiom they will conceal 
the flatness of what they write. Wading through 
almost any lot of newly-published music one gets 
even more weary of consecutive fifths and seconds 
and ninths than one ever did of the diminished 
sevenths and Neapolitan sixths and deceptive 
cadences of the academists. But the most 
depressing experiences of that kind are forgotten 
as soon as one encounters things as lovely as 
the following (from “Promenade vers la Mer’), 
which is perhaps the most felicitous example of 
its kind ever written since consecutive fifths made 
their appearance in the vocabulary of contemporary 
muUSIC : 











The investigation of Koechlin’s methods cannot 
be carried very far without our having to consider | 


Koechlin has 
his time to the| 


harmony and polyphony jointly. 
given a considerable amount of 
study of the principles and practice of contra- 


puntal writing. At the beginning of 1921 he 
published in Ze Monde Musical, under 
unassuming title An Essay on Passing-Notes,’ 


an invaluable contribution to the study of that 
important topic. 

Eked out with a few passages from works by 
other authors, that essay might provide a theoretical 
justification, if necessary, for every piece of apparent 
irregularity or recklessness discoverable in his music. 
But the more thought one devotes to the question 
of writing upon music, and especially of appraising 
music or justifying our appraisement of it, the 
more one realises how exceedingly futile is the 
labelling of harmonies, or of any other point in 
a composer’s technique, so far as regards a 
estimate of his work. I dare say that 
from the disinterested point of view of the analyst, 
or of the reader content with an analysis, it is 
quite useful to be shown (as we were, more 
than twenty years ago, by Jean Marnold, the first 


the 
| 


critic al 


of French critics to undertake the study of 
Debussy’s music from the point of view of | 
science) that Debussy’s chords are uniformly 


founded upon the exploitation of upper partials. 
The discovery also supplied a retort capable of 
silencing—if anything could do it—the pundits 
who gravely asserted that Debussy ran counter 
to all principles, and to commonsense as 
well taste. But certainly nothing of the| 


as to 





kind would have any bearing upon the way jp 
any other, affects 
similar 
theories began to crop up with regard to Scriabin’ 


music, or 


And 


which Debussy’s 


/anybody’s _ sensitiveness. when 


music, they proved unconvincing to those whe 


found no beauty in that music: whereas thos 


|'who admired it, we must hope, had not awaited 
| the publication of the nomenclatures and diagrams 
| in order to do so. 

But what we should in any case retain from 
Keechlin’s essay are the following passages on 
polytonality, and upon the necessary relationship 
between the ‘vertical’ conception of music and 
the ~ horizontal’ : 

In a new type of polyphonic writing, which seems to 
originate in Arnold Schénberg’s works, the parts move 
freely within the compass of one key or of several 
simultaneously. The question of harmonic conception 


no longer arises (as it still does in Stravinsky's 
*Petrushka’ or ‘Sacre du Printemps’). So freely 
are the parts written, that at times the composer 


seems to ignore all questions of congruence between 
simultaneous sounds, all deference to the law which, 
for the sake of logic, prohibits consecutive octaves and 
similar inadequacies or temporary disparities. But in 
all likelihood any composer who resorts to similar 
devices, if he is a true musician, instinctively keeps the 
‘vertical’ result in view. I resort to them occasionally; 
in my ‘ Heures Persanes’ and my second String Quartet, 
instances of bi-tonal or polytonal counterpoint are to 
be found. The main difficulty occurs when one has to 
pass from that style of writing to the diatonic, consonant 
style, and consists in avoiding that plain octaves, thirds, 
ind sixths should come to sound by contrast poor and 
thin. So that again the necessity to bear in mind the 
‘vertical’ effect is obvious. Studying the works of 
Bizet, or Chabrier, or Saint-Saéns, or Fauré, or 
Debussy, or Ravel, one how necessary is 
the alliance of harmony and counterpvint, and how 
great is the error of the ‘verticalists’ and _ the 
‘horizontalists’: the human ear listens both ways 
simultaneously—a fact of which everybody, in spite of 
high-falutin’ theories, is perfectly aware. 


sees 


The second Quartet being unpublished, and 
the sole excerpt from the ~ Heures Persanes’ 
available (‘La Paix du Soir au Cimeti¢re,’ which 
appeared as a supplement to the Aevwe Musical 
of August, 1921) affording none of the instances 
referred to, we need not at present go further into 


the question of polytonality as practised by 
Koechlin. 
But even in the simple polyphony of the 


Sonatines we meet with remarkable instances 
of unconventionality. For instance, he will write 
consecutive fourths or fifths in pure ozganum style, 
relying upon the logic of part-movement and the 
pregnancy of the designs thus combined to make 
up for the temporary impoverishment of sonority: 


Ex.9 
- amere aha : _ 
iS ee es Ate tot ey 

————r —s 

p_—_—_——— and ete 
a = 2 ove = — 
——— = o| 2 a 


— (sth Sonatine) 


(4th Sonatine.) 


Or he will write successions such as the following 
(from ‘Chant de Pécheurs’), in which, however, 
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spacing counteracts the blurr that might have | falls into its place as if heard in its natural setting 


resulted from the duplication at the distance of a 
second 
a2 2: 224446 6 = 
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‘ A—L= = =: 
‘ | \—— at: a 
ave cad 7: - 
ad ——_ — 





Needless to emphasize the difference between 
such fifths or seconds in polyphony, and pure 
colour eflects such as those quoted m Exx. 5 and 6 
above. Here notes are not combined as pigments 
mn the painter’s palette in order to produce some 
special tone-colour: each of the patterns associated 
remains distinct. What Keechlin has done is to 
readmit the long-banned fourths, Xec., among the 
ntervals available in contrapuntal writing. 

However unusual the combinations to which he 
resorts, it is very seldom that they will not be 
found perfectly natural, and their results pleasing. 
Whether a line should be drawn at some of them 
is very much a matter of personal opinion. ‘To 
me the following passage, in which the two forms 
of the whole-tone are superimposed in 
fourths, remains more strange than beautiful : 


scale 


a 
Pp resc. moll SS 
- — . _— 
a = = 
== = Se eS 
‘ thassa 


Among the few passages which actually convey 
to the eye, and perhaps also to the ear, an 
impression of polytonality, cne of the simplest 
occurs in the final section of the third Sonatine 
where the bass ascends from the triad of C major 
to that of F major in semitones, whilst the treble 
proceeds from the G triad downwards. I quote 
a short extract from the passage 





But perhaps it is more accurate to say that we 
have here an obvious instarce of the extension 
which the principle of passing-notes may receive 
without the tonal baiance being actually upset. 

In “Le Chant du Chevrier,’ one of Kaechlin’s 
masterpieces, we have on the one hand a tune similar 
to those which are played by French goatsherds on 
their Pandean pipes (it was possible to hear such 
tunds even in the Paris streets, and still may be), 
and on the other a beautiful harmonic setting, 
altogether independent and forming a whole in 
itself. In the atmosphere created by the simple, 


of echoing clilis or wind-swept hills. ‘The effect 
is indescribably suggestive, and the whole piece is 
of surpassing loveliness. 

The following quotation will show that here 
polytonality is real, not only apparent : 
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This brief survey of Keechlin’s harmonic and 
polyphonic idiosyncrasies may end with one more 
quotation (from ‘I.’Astre Rouge,’ second book of 
songs), showing that in the matter of purely 
harmonic effects he can be as simple as, and no 
less telling than, in pure melody : 
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SOME ITALIAN COMPOSERS OF TO-DAY 


By Guipo M. Garri 


POSTLUDIUM 

Having now reached the end of this series of 
rapid sketch’s of Italian musicians, it is proposed 
to conclude, as was forecasted in the introductory 
article, with a synthetic table of the Italian 
musicality of to-day. But first—in no particular 
order and still more briefly than was done in 
the case of the eight musicians who form the 
subjects of the articles—mention must be made 
of a few composers who cannot fairly be passed 
over. Even with this addition the review will still 
be incomplete, but it will furnish some characteristic 
traits and help to outline the complete picture: 
and in any case we shall appear less unjust to some 
composers who, even if they have no decided artistic 
personality, vet contribute in a greater or less degree 
to raise the tone of our modern musical life. 


RESPIGHI 


Above all it would be a serious oversight not 


deep-toned, long-vibrating chords, the tune naturally | to mention Ottorino Respighi (born at Bologna, 


| 


en 


eee 





Se 
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July 6, 1879), a composer of European renown, 
who makes up for lack of individuality in his 
creations by marvellous technical knowledge, 
especially of orchestration, and by good taste 


and delicacy of feeling. Respighi is a prolific 
writer: among Italian composers he is perhaps 
the one who in twenty years of creative activity 
has the largest number of to credit. 
Of these may be the hand, 


the exquisite vocal lyrics, several of which reach a 


works his 


mentioned, on one 


very high artistic level, some being little master 
pieces of intimacy and poetry; and on_ the 
other, the many symphonic pages, as, for 
example, ‘Fontane di Roma,’ ‘Ballata_ delle 
Guomidi,’ and * Poema Gregoriano’ for violin 


and orchestra. Respighi is above all a_ lyrical 
in this field that he chiefly 
When he wishes to dramatise 


composer, and it is 
distinguishes himself. 
his expression, as in the Sonata for violin or in the 
* Sinfonia Drammatica,’ he often lacks true emotion 
ind his technique gets the upper hand, creating an 


obvious lack of equilibrium between the essence 


ind the form. But even with these reservations 
the figure of Respighi is one which commands 
respect; he is a true maestro, and his teaching 


ibilities are highly appreciated at Rome, where he 
is professor of composition at the Santa Cecilia 
Lycee. 
\LALEONA 
A teacher at the same institute is Domenico 
\laleona (born at Montegiorgio Piceno, November 
Alaleona is a solitary who tenaciously 
esthetic which, 
may be disputable, still 
consideration. So far, he not 
much: a vocal lyrics, almost all 
poems * Mirra,’ an 
years ago, but not 
One of the 
characteristics of this musician is his direct contact 
with our 19th century music (to which he alone 
perhaps of all the modern Italian musicians attributes 


16, 1881). 


pursues some ideas of his own, 
they 
ot 


us 


are 
has 


though 
worthy 
few 
of 


opera composed about ten 


given 


inspired by Pascoli, and 


performed until last spring, at Rome. 


great value), in so far as concerns his conception of 
vocal lyrics and opera. Reference is made, of | 
course, in both cases to the general conception | 
of the not to the 


language adopted by | 
the musici which is modern 


and often bold. 
musical 


form and 
in, 


\laleona is also a valued writer on 

history and criticism. His essays on modern| 
harmony, published in 1911, in the A/zistal 
Vusicale Staliana, are in many passages truly | 


prophetic, and may perhaps be considered as the | 
first attempts, at least in Italy, to systematise what | 
. “ | 


at that time the advanced composers felt con-| 
fusedly and practised instinctively. 


(ASCO 
\lberto Gasco, too, lives at Rome (born at 
Naples, October 3, 1879); he is a composer, 
and is musical critic to the 77rruna. As a 
symphonic writer Gasco has many admirers. 


Prominent among his works are the poem ‘ Presso 
il Clitumno,’ and  Buffalmacco.’ ‘This composer 


possesses a keen sense of vision, which, joined to 
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his special fondness for figurative art, frequent) 
leads to his translating into music the pictorial 
situations of great artists (as, for instance, in the 
quartet “Venere dormente’ inspired by one 
of Giorgione’s pictures, or in ‘Vergine Orsola 
for violin, inspired by Carpaccio’s celebrated 
Venetian canvases). <A fine musician, he was 
among the first to make known the French school, 
with which he is connected, especially through the 
work of Vincent d’Indy. 
LIUZZI1 

Travelling towards the north of Italy we meet 
at Florence the interesting figure of Fernand 
Liuzzi (born at Bologna, December, 4), a 
composer who, after a silence, lengthy indeed 
but rich in- maturation, has lately attracted 
public attention. His work, although of 1 
great bulk, is, however, rich in poetry—e.g., the 
delicious Sonatina for violin and pianoforte and 
the three lyrics on popular 


188 


some poems by 


Tommaseo. ‘These two compositions, if _ they 
do not allow us fully to characterise the per 
sonality of the musician, yet inspire us _ with 


the greatest confidence in one who is still young 
and full of energy. The symphonic Intermezz 
which he is now finishing for the tragedy * Dafne 
of the late poet Morselli, arouses 
anticipatory interest. 


e Cloe’ 


PRATELLA 
A singular figure of a man and artist we find 
at Lugo di Romagna in the person of F. Balilla 


Pratella (born there, February 1, 1880). He 
had a_ brief celebrity when he compiled the 
prospectus of the futurist music and _ joined 
Marinetti’s company. But as he is anything 


but a futurist in the ordinary meaning of the 
word (among other things he has since shown 
himself to be a devotee of our old music), he 
withdrew from the group, and in 
solitude (his chief pleasure being his property in 
the country and the company of peasants living 
on it) set about creating a music that should be 

and emotional, 
the people. — His 
by visions of his 


soon great 


expression, simple 
the soul of 

are largely inspired 
countryside, and often contain local folk 
melodies. We may mention his  symphoni 
poems, collected under the title “Romagna,” and 
several vocal lyrics not without charm. But 
however his work may be judged, it is an 
undoubted fact that for the sincerity and warmth 
which often animates it, it is worthy of notice and 


merits separate mention. 


instinctive 
springing from 
works 
own 


PERRACHIO 
At Turin is working silently, but faithfully and 
conscientiously, a musician who has_ published 


only a small number of compositions, among 
others nine ~Poemetti’ for pianoforte— Luigi 
Perrachio (born at ‘Turin, in 1883). But those 


who know his many works in manuscript have 
great faith in his strong temperament and frank 
sensibility, and believe that his recognition by 4 
larger public is not far distant. 
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There are also two composers who live abroad 
—FRANCESCO SANTOLIQUIDO (born at Naples, 
August 6, 1883) and Piero Copprona (born at 
Milan, October 11, 1888). 

Santoliquido, who lives in Tunis, although not 
possessing a notable individuality and still under 
the influence of a certain form of impressionism 
which probably has had its day, has yet given 
proof of poetic feeling, among other things, 
in some of his symphonic sketches inspired by 
the vision of the country where he lives and of 
which he is enamoured. 

Coppola, who lives in London, is of a very 
diflerent temperament. His music is all nerves, 
and always has a decisive rhythmic character. <A 
very strong musician, he loves to translate musically 
certain grotesque and gruesome poses which he 
succeeds in making very impressive. His com 
positions of this kind are an undoubted success, 
from the vocal lyrics written on the bizarre sonnets 
of Rubino to the opera in one Act, ~ Mikita,’ 
which is awaiting its first performance and of 
which a pianoforte version has filled us with the 
highest hopes. The above must not be taken to 
imply that he is lacking in emotion or that he does 
not know how to express it; in refutation it is 
sufficient to mention the © Poema Elegiaco,’ which 
the London public will hear shortly (through 
the initiative of Eugene Goossens), and the two 
*Poemetti dell’ anima angosciata e dello spirito 
burlesco,’ performed at Rome, conducted by 
Tullio Serafin, in 1914. 

The young composers of opera have been 
omitted, as more rarely succeeding in avoiding the 
field worked by their predecessors. Ali the same, 
there are some among them who cannot be over 
looked, e.g., RiccARDO ZANLPONA!, born in South 
Tyrol, May 28, 1883, who has not only written operas 
of considerable value, as ‘Concliita’ and “ Francesca 
da Rimini,’ but also some good symphonic pages 
‘Primavera in Val di Sole’); and ANDRIANO 
LuaLp1 (born at Larino, March 22, 1887), who, 
after having proved his worth with a String Quartet 
and some vocal! pages, is preparing to reveal him 
self more fully in the opera ‘La figlia del re,’ 
which will be performed at Turin during the 
coming Carnival. 


PIZZETTI 


I'he reader who is versed in modern European 
production will have noticed that one of Italy’s 
best-known musicians — Ildebrando Pizzetti — is 
omitted. 

To avoid misunderstanding, this silence must be 
explained. Ildebrando Pizzetti is doubtless the 
greatest musician in Italy to-day: that is, the 
one who has most fully attained his individuality, 
and who in his work expresses with the widest 
sense of equilibrium the deep feeling of his 
country and race, using the most adequate and 
modern means that can be imagined. This 
fine figure of an artist stands out clearly on the 
national horizon: and advances surely and steadily, 
lull of study and love for his art. He needed a 





larger frame than the brief space allowed for each 
sketch. Pizzetti will be dealt with fully so soon 
as occasion offers: that is, directly after the pro 
duction of his latest opera, “ Debora e Jacle,’ which 
Toscanini will present at the Scala next spring. 
This opera, judging from those fragments which 
the composer has played on the _ pianoforte, 
will probably reveal in its dramatic vicissitudes 
nearly all the soul and feeling of the artist, and 
will therefore represent almost the apex of his 
art, clearly and repeatedly affirmed by the 
musician both in his keen critical writings and 
his fine compositions of recent years: ¢.., 
‘Fedra,’ the Sonata for violin, the five Lyrics, 
and the music for © Pisanella.’ 


Many readers are doubtless familiar with some 
of the essential characteristics of contemporary 
Italian music: here and there in the course of 
these monographs a pause has been made to 
consider these, with special reference to the work 
in which they were most clearly revealed. The 
subject is important, and has one outstanding 


feature. 

This is, that the greater and the better part of 
the music written in Italy to-day is, above all, 
melodic and lineal in character. This melody 
which has nothing to do with that of the 18th 
century, when a beautiful or an ugly melodic 
line could exist, while now there are only 
expressive melodies and inexpressive melodies 
never presents itself to us emaciated, austere, or 
dry (as, for instance, it may easily be found to 
be in the pages of the latest exponents in France 
of //nea, the ultra-anti-impressionists), or as some 
thing so rigid that it can hardly bend without 
breaking, and that cannot adhere perfectly to a 
curved shape. Of Italian melody it may be 
affirmed that it has a plasticity very dillerent 
from that arabesqued on a_ pianoforte lacking 
warm tones or depth and volume. It may 
lbe said to have three dimensions, and to 
create around itself, as it were, a halo that 
multiplies its expressive power and imparts to it 
an intrinsic life which alone can inspire that 
artistic emotion which is at the same time pleasure 
lof the mind and enjoyment of the senses. ‘The 
Italian melody is always an abandonment to a 
lyrical or dramatic impetus, and not the presen 
tation of an idea springing from the brain. It 
may be that at times it is slightly provincial and 
rustic, but it is so vigorous and healthy that it 
immediately captures universal sympathy, even 
when it is transported to the concert-hall. 
Italian melody, in’ short, sings—even when 
it is instrumental—while in its spontaneity it 
preserves that measure and equilibrium which 
make us compare the pages of a Monteverde 
and a Bellini to Greek marbles. Italian melody 
lis, then, plastic from a stylistic point of view, 
and vocal from the point of view of expression. 

A second feature of Italian music has its origin 
in this melody, and consists in solidity of construc 
tion and a tendency to conclude the discourse with 


— 


a 
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a fine full stop; that is to say, it preserves the love 
of \lthough the modern Italian musicians 
were among the first to break down the barriers of 
form and to the bonds of the 

juadratura,’ there is always in their compositions 
a sense of concreteness along with a logical spirit 
tracing round the page a line which, even if not 
apparent, is quite distinct: that is, that the com 
position, even if it may not present those points 


order 


scholastic burst 


of resemblance and periodicities necessary for its 
other of the formal 
categories, has a truly intimate unity—a 
unity not conferred upon it by almost mechanical 


classification in one or 


yet 


externals. 
Latent 
lying at the 


every member of the Italian race, 
bottom of the spirit even of the most 


of order and not of 


turbulent. is love of order (love 


discipline imposed by others—the German type). 
A certain type of tight-rope dancing musician 
much in vogue lately, and introduced to Italy 
as the latest international fashion, has not found 


All the capers and shrill laughter 
represented in compositions of one or two pages 
deficient in musical notes but abounding in literary 
precepts and boulevard wit, have rapidly fal en 
into oblivion under the indifference of the public 
and of native 

Passing on to what might be called the content 


imitators here. 


cf mm posers. 


of the work of art, along with the new tendencies 
we find in Italy a renewed religion of art—that 
is, the vision of art as something high and pure, 


realisa 
way 


by 
any 


and therefore not to be contaminated 
tions which are mean or grotesque or in 
wanting in human feeling 

In every composition of modern Italian musicians 
there is the endeavour, at least, to include therein 
the greatest quantity of human feeling, to embrace 
the vastest horizon, and to rise towards the highest 
Hence a certain pleasure in 
handling the amplest musical forms—the sonata, 
the quartet, the music-drama—and in giving 
preference to the healthiest and weightiest poets 


contemplation of life 


and to arguments of universal comprehension: 
subjects from ancient Greece, from the Bible, 
from the great historical epochs, or else purely 
fanciful creations hovering in a_ lofty poetical 


It is, in short, a spirit of elevation 
minds of the musicians; and 
even if the intentions are 


itmosphere. 
which inspires the 
] 


Zood 
tt always sincerely and deeply matured and the 
realisation consequently is not adequate. It is a 
good symptom, inasmuch as it denotes at the same 


tows a sympton 


mM 


time that public opinion is tending towards more 
that it understand and 


pre athable alr, de sires to 
art in its true meaning and in its highest 


ippreciate 
mission 
The writer does not attempt to prophesy as to the 
future of Italian musical art ; but basing an opinion 
(as would be logical) on the present, it would doubt- 
less present itself in a very promising light. There 
exists a firm tendency towards greater artistic con- 
sistency ; and to embrace in this unity the greatest 
variety of single characteristics, tastes, and sym- 
pathies. During the past few years—ten, or perhaps 





TIMES—DerceMBer 1 








1921 


less—have appeared works which, it may be said 
without fear of presumption, are well worthy of the 
respect of all who judge without prejudice—e.g, 

Fedra’ and the Violin Sonata by Pizzetti, the Sette 
canzoni and ~ Rispetti e strambotti’ by Malipiero, 
‘Fontane di Roma’ and * Poema Gregoriano’ 
"i ‘oplas : 


by 
and the pianoforte pieces by 
Castelnuovo-Tedesco, the Sonatina by Luizzi, ‘A 
Motte Alta’ and the pieces for string quartet by 
Casella, Basi e bote’ by Pick-Mangiagalli, * Chiari 
diluna’ by Tommassini, and “ Sakuntala’ by Alfano 
There is here quite enough to illustrate in the 
clearest possible manner the sincere musicality 
of a nation that wishes to be once again what it 
in the centuries of its greatest artistic 
splendour. 


Respighi, 


was 


There is enough, too, to cause reflection among 
those who, outside Italy, still believe (doubtless it 
good faith) that our art has stopped short at ze77sm 


and the young school of Mascagni (no longer young, 
alas!); and who think that ‘Cavalleria’ and 


‘Tosca ’—to quote two examples of that school— 
still represent the mirage of young musicians in Italy 


THE OLD VIC.’: AN APPEAL 

Who doesn’t of the splendid work for 
music and the drama the “Old Vic.’ has done and 
is doing? ‘To ask for a Shakespeare theatre ora 
National Opera House at present is like asking 
the While we are waiting for times 
when such schemes will be feasible. let us not forget 
that at the famous old theatre in the Waterlo 
Road we have a very near approach to both 
institutions under one But that roof can 
cover it for only a little longer. and 
appeal printed below meets with a speedy and 
generous response there will be no more © Old Vic. 
All who have seen for years past densely crowded 
audiences enjoying the best in drama and opera 
will agree that the collapse of t-e enterprise would 
be a big set-back to the cause of popular art 
We hope that the following appeal, back: d as it 1s 
by so powerful and representative a body, will b 
completely successful : 


know 


tor 


moon. 


roof. 
unless the 


To THE Eprror or THE Jusical Time 
Sik,—The admirable work done at the Royal Victoria 
ITall, popularly known as the ‘Old Vic..’ is now well 
known. By very strenuous effort Miss Baylis and he 


colleagues have succeeded in producing Shakespeare per 
formances and opera continuously, on lines artistically rght, 
at such low charges that every section of the public is able 
to So warm has been the appreciation of these 
performances that it is certain that their cessation would be 
regarded as a disaster by the people generally, and not least 
by the ‘ Vic.’s* many friends in the Dominions over seas. It 
is to avoid this disaster that we now venture to appeal 
to you. 

The * Old Vic.’ has reached a crisis in its career. 
time ago the London County Council warned the manage 
ment that it would have to put its house structurally in 
order. The building is an old one, and compliance with 
the County Council’s standard will mean heavy expense. 
The County Council has been very forbearing, as the * Vic.’ 
would be the first to acknowledge with lively gratitude. 
Now, however, the time has come when these alterations 
and extensions must be carried out. If this is not done the 
| * Viec.’s’ licence may be in serious danger. 
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. . . v. | . . “9° 
As it happens, the building is so placed that the ‘ Vic.’| have flourished in the years 1495-1521. A diligent 
cannot extend except by disturbing | its neighbour, the| search has revealed a few more facts regarding this 
. 6u7en . : - >| a 
Morley ¢ ollege. Leon ggg : “: — — @ new | early Tudor composer. It may be well to note, however, 
home tor cat Castheten. _AA suitable building in the near) that he was not, as generally surmised, a member of 
neighbourhood is available if funds can be raised to acquire he Cl A tek Uinaidieen o factitet “eden! 
it. To reinstate the Moriey College and make the necessary | the Unape — oubtess a further investigation 
Iterations and extensions will cost about £30,000, Of this | My bring to light more details, but meantime the 
wom the ‘Vic.’ can lay its hands on about £10,000; for the| following notes will be helpful, though the net result 
remainder it must look to the interest and generosity of the | has not been as fruitful as could be desired. 
public Nicholas Ludford first appears in an account book 
In asking help on an occasion of very great stress we feel| of the Steward of Ashby Leger, in March, 1520, 
we are justified - —— not only phy a pe printed in the ‘Calendar of Letters and Papers of 
of the * Vic.” (who will certainly not fail it), but to all who are) pienry VIII.’ (vol. iii). At one time I was inclined 
concerned for the humanities. The work of the ‘Old Vic.’ is A a ‘ ogg 
- ar gus - | to believe that Ludford was a member of the Chapel 

moral and spiritual, no less than artistic, and there is : : 
sbundant evidence of its actual influence for good. Royal, and a friend told me that his name occurred 

Contributions of any amount will be thankfully received | 1M SOme accounts In the Public Record Office, in 
and can be sent to the Secretary of the ‘Old Vic.’ Appeal| connection with the Dean of the King’s Chapel, 
Fund, Royal Victoria Hall, Waterloo Road, S.E.1.| Dr. John Clark. An examination of the Calendar, 
Cheques should be made payable to Sir W. P. Herringham | however, revealed the fact that although the accounts 
Chairman of the Governors),—We are, Yours obediently, | of the Dean of the Chapel are given for March, 1520, 


H. H. Asquirn. L. C. F. CAVENDISH. Ludford’s name does not appear in them, yet his 
_ WG Hg oly rong name does occur in the succeeding entry recording 
uN W. Gitpert. A. Bonar Law. , 
W ae ase an as meeaeeee Sete the payment of £119 8s. by a number of persons in 

»- MAN ESTER. d R K ° 4 * “ay es f é pea a 
Erne. Suyvru, Cyri Souruwark. _ | the Steward’s Account of Ashby Leger Northampton . 
J. H. Tuomas. EVERARD G. Tuorne. | Moreover, in the detailed account of the Chapel 


Royal at the Field of Cloth of Gold, in 1520, 
Ludford’s name is not to be found.* In 1520 he 
seems to have been a contemporary of John Kite, 
|who had been sub-dean of the Chapel Royal, and 


NEW LIGHT ON EARLY TUDOR 
COMPOSERS 


By W. H. GRATTAN FLOOD was promoted to be Archbishop of Armagh. Con- 
XXII.—NICHOLAS LUDFORD sequently, he would then be about forty years of age, 

Great as is the reputation of Robert Fayrfax, there | from which we may safely place his birth as c. 1480. 
is another early Tudor composer whose works may The next notice of Nicholas Ludford, who was 


bear favourable comparison with his: this man is} married in 1535, is on July 3, 1538, when he was 
Nicholas Ludford. And yet it is only since the begin- | granted an exemption ‘from serving on juries and 
ning of the present century that Ludford may be said| from being made escheator, coroner, collector of 
to have been ‘discovered.’ His compositions are| taxes, constable, or other officer.’ This notice is to 
almost as numerous as those of Fayrfax, and hence| be found in the ‘Calendar of Letters,’ &c., of 
we are in a position to estimate their value. Even} Henry VIII.,’ and it may be assumed that the 
Dr. Terry recently admitted that Ludford’s works | exemption arose from Ludford’s connection with the 
‘show him to be a much bigger man’ than he had | Court, and was probably due to some serious accident 
at first suspected ; and—stronger proof  still—the| or illness, for it could scarcely be on the score of old 
general verdict of musical critics, who have been | age, as he was then on the sunny side of sixty. 

given an opportunity of hearing seven of Ludford’s Evidently Ludford died in 1541, or early in 1542, 
Masses sung during the past few yearsat Westminster] as on June 1, 1542, among the Life Grants in the 
Cathedral, has confirmed the expert views of Messrs. | King’s Books (33 Henry VIII.), there is an entry of a 
Collins, Davey, Terry, and Walker. I was hoping| Lease for twenty-one years to Elizabeth Ludford, 
that Mr. Orsmond Anderton, in his recent book on} widow, of certain lands and a_ water-mill in 
‘Early English Music’ (1920), would throw some new/| Birmingham Manor, Warwickshire. ‘Through the 
light on the biography of this important composer, | courtesy of Mr. Collins, I am enabled to give the 


but, alas! he writes thus: following list of Ludford’s works, all as yet in MS. : 
Mn ag gees oN to his ite ” a | Six Masses for solo and three-part chorus, cach 
= oS oe eee ee eee ee containing a Sequence (Brit. Mus., R. Appen., 45-47). 
anes than, F ayrfax. Several of his Masses are in use Missa ‘ Benedicta,’ for six voices (Lambeth and Caius). 
at Westminster ( athedral, including seven for three In the former MS. it is given anonymously. 
Voices, one for each day in the week, Of these perhaps Siiesn *Videte Miraculum,’ for six voices (MS. at Caius 
the finest is the *‘ Missa Sabbato. College). 
Mr. H. B. Collins writes in an almost similar strain Missa ‘Christi Virgo,’ for five voices (MSS. at Caius, 

in his excellent paper on ‘Latin Church Music by Cambridge, and Peterhouse). 

Early English Composers,’ Part 2, in the Missa ‘Inclina Domine,’ for five voices (Peterhouse). 


1916-17): Missa ‘ Lapidaverunt Stephanum,’ for five voices 


. (Lambeth—but anonymously—and Caius). 
Another composer of about the same period as I eo . .% “he " . ; 
Missa *‘ Regnum mundi,’ for five voices ( Peterhouse). 


Fayrfax, or slightly later, was Nicholas Ludford, with “ oa 2 : 

regard to hee I have been able to ascertain no Missa ‘ Le Roy "—only fragmentary (Brit. Mus. Add. 
particulars whatever. His name does not appear in 
Grove, nor in the ‘ Dictionary of National Biography,’ 
though he is mentioned at the end of Morley’s ‘ Plaine 
and Easie Introduction ’ as one of the composers whose 
works the author had consulted. | 


‘Proceedings of the Musical Association’ 


30, 520), 
Magnificat, for s'x voices (Caius). 
Ave Maria Ancilla, for five voices (Peterhouse), 
Ave Cujus Conceptio, for five voices (Peterhouse). 
Domine Jesu Christi, for five voices (Peterhouse). 
Salve Regina (No. 1), medius only (Harley, 1709). 


_Thus it may be briefly stated that hitherto the | Salve Regina (No. 2) (Harley and Peterhouse). 
biographical data regarding Ludford was #//, save | 
that he was more or less the contemporary of | 
Fayrfax : that is to Say, we may assume him to} « See an article on this subject in the ./usical //mes for June, 1920. 


(N.B.—The Peterhouse MS. wants the Tenor.) 
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Mr. Collins has scored many of these Masses 
vritte n ‘black void’ notation—and he gives the 
following estimate of the first of the six Masses for 
solo bass voice or unison chorus, alternating with a 
three-part chon It is also worthy of note that the 
Canto Fermo, in plainchant, is in ‘strictly measured 
nus like that of the chorus 

r terpoint is at least as fluent and facile as that 

f Fayrfax, and is also of a rather more advanced 

character, the part ften entering one after another 


tation, showing a transition to a later 





style. The wh composition is lighter in character 
than Fayrfax’s work, partly owing to the use of only 
three voices, and also owing to the fact that in most of 
the movements the ‘greater prolation’ is substituted for 


‘perfect time,’ t gh the latter is used for the Sanctus 
- ; } 


iss is founded on the same melody 


s Kyre entitled * L 
any omissions, and 


us that used by Taverner in } y Roy.’ 


mplete without 





the Mass also includes a setting of a lengthy Sequence, 
* Av pracelara Maris stella,’ which occurs in the 
Sarum Gradual on the Octave of the Assumption. 
T Mass is altogether an interesting composition, 
whi makes one desire to know more of the author’s 
work 


Music in the Forcign Press 


H /EBUSSY WROTH *“PELLEAS ET MELISANDI 

( fia (quoted in the .Vow / Musicale, 
October) publishes a note written by Debussy, and 
entitled ‘ Why I wrote “ Pelléas ”’ 














I had wa 1 long to write music for the stage. 
But the form w I intended to adopt was so unusual 
that after varto attempts I almost gave up the notion. 
Prev t r t lomain of pure music had led 
me to detes lassical working-out, whose beauty is 
solely technical, and can interest only our Mandarins 
I desired for music a freedom which belongs to that art 
more than to any other—music being founded not upon 
mer imitation ot nature, but upen mysterious 
relations bet imagination, After 

ral entl Bayreuth, I began 
to « rtai nerian formula ; or 


rather, to be useful only to 
Wa r’s genius, Wagner was a great collector of 
for - those formule he mustered into one formula 
wl is considered as personal for the sole reason that 
music is not well know Without denying Wagner’s 
° genius may say that what he did = was 
to tl al the music of his time. After 
im, 1 ame ne iry to seek other resources. 
Macterlincl Pelléas’ struck me as wonderfully 
suit to my own purpos The suggestiveness, the 
itivene f the wording were things which would 

f natural extens! in musi Also I tried to obey 
a law of Beauty w writers of dramatic music often 
appear to over I tried to make the characters sing 
ke living beings, not in an arbitrary style made of 








hreadbar ) ntionalities. Thence the allegation 
hat I s sly aim monotony I do not pretend 
to ve discover evervthing : but with ‘ Pelléas’ I 

ave tried » open a path which will be followed by 
thers whose discoveries will perhaps free dramatic 
l from her | ng durance 

THE PARIS PUBLIC Ol PO-DAY 
In Je Cour M / (October) Louis Laloy 
yrites 

S 1914, and especially since 1y18, the Paris public 
has undergo i great chanye, and achange for the worse. 
People seem no longer to know themselves, nor what 
they want. They have learnt little, and forgotten much. 





Before the war, the Paris public comprised a strong 








proportion of szouwreaux riches and of foreigners. It was 
to be feared that dramatic art was tottering to its fall, 
since one third of the public was unacquainted with the 
French language, and another third with the merest 


rudiments of grammar and history. A reaction has 
come, however. And now what remains of our 


intellectual ¢/7#% shun the theatres that cater for the 
crowd, and assemble in smaller places to listen to plays 
their attention. But operas, lyric dramas, 
and ballets cannot be played on small stages, nor to 
small audiences. The people who applauded ‘ Pelléas 
et Mélisande’ in 1902 were not more than three 
hundred. To-day ‘ Pelléas’ is consecrated by success, 
But had it been produced for the first time before the 


worthy of 


public of 1919 or 1920, those three hundred would 
have sunk to two hundred, And instead of the people 
who scoffed at them, but whose good faith was 


amenable to persuasion, we should have had gloomy, 


unconcerned boors staring at the enthusiasts without so 
much as a smile. Before the war, the Paris public 
was suspicious, restive, irreverent, but also capable of 
enthusiasm. Very little of all that remains. Even 
of protesting against the most grotesque shows that 
public is incapable. 

\ SOLOIST’S INCOME AT PARIS 


In the same periodical (November) Louis Charles 
Battaille the prospects of the average 
interpreter of good standing, singer or instrumentalist 


des ribes 


No fee for playing 


z or singing at a symphony concert, 
or any concert given by the existing musical associations ; 
no fee at charity and gala entertainments; at private 
parties, of the fashion to invite a 
composer to give a hearing of his works, an‘l find his 
interpreters. the artist concert, 
four times out of five the expenses, taxes, super-taxes, 
rights of various kinds, and so forth, will exceed the 


no fee: late, is 


own Should give a 


.come derived from teaching is generally 
precarious, unsatisfactory. In fact, the 
interpreter can hardly hope to make a living. We are 
ger either of seeing their number decrease until it 


he 1 


takings. 
at best 


In dal 





becomes insufficient, or of their organizing into a trade 


vnion-—which will mean that financial questions will 


relegate questions-of art to the background, 


ON TRANSCRIBING BACH'S CANTATAS 


In the Ségna/e (November 2) Hans Oppenheim 
criticises the pianoforte transcriptions of the instru- 
mental parts of Bach’s Cantatas in the Breitkopf 
edition ; 

They correspond with what Bach has written neither 
in actual fact nor in character. They are often difficult 
to play, at times impossible. The “Neue Bachgesell 
schaft’ might well direct its activities towards publishing 

an adequate edition of these masterpieces. 


ACOUSTICS AND MUSIC 


The Avzista Musicale taliana for October contains 
a long instalment of Jean Marnold’s ‘Nature et 
Evolution de Art Musical,’ devoted to the study of 
The ter one of the very few 
experts in acoustics whose concern not with 
the science fer se, or as a means of prescribing to 
music a certain course, but with the data which tt 
provides for the practical purposes of analysis and 
criticism. The present part of his contribution 1s 
instructive, clear, and thorough. Its continuation 
will no doubt contain valuable conclusions, which will 
be recorded here when the time comes. 


sound, wr is 


1S 


MONTEVERDUS LOST ‘ ARIANNA’ 
In the Revue Musicale (November), Xavier de 
Courville analyses the poem by Rinuccini, which 


except for the preserved ‘ Lamento,’ is all that remains 
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the famous ‘Arianna’ performed in 1608 at 


of 
Mantova. He expresses the hope that Monteverde’s 
score may some day be found, as was (in 1888) that 


of the ‘ Incoronazione di Poppea.’ 
NICOLAL OBUKHOI 


The same issue contains an extensive article by 
Boris de Schloezer on this new-comer among Russian 


composers : 

Obukhof’s music can hardly be considered apart from 
his strong vein of religious mysticism. For him, music 
js not an end, but a means: yet all that he thinks and 
feels was revealed to him sw/ specie musica. He does 
not try to convey ideas through the medium of music, 
but seems to conceive everything as music. In his first 
works, played in 1917, when he was still a student at 
the Petrograd Academy of Music, no dynamism, no 
rhythm were at first perceptible. All seemed frozen 
and motionless, all consisted of massive, apparently 
irrelated chords. Later, after a further course of study 
at Paris, Obukhof published four songs, written as 
early as 1913. Those are not characteristic of his 
present style, which can best be described as founded 
on the employment of complex harmonic units. It is 
from this harmony that Obukhof derives his melodies, 
his rhythms, his polyphony, treating each note of the 
chromatic scale as a_ perfectly independent unit. 
His vocal parts are always in sharp contrast with the 
instrumental accompaniment. He frequently resorts to 
vocal g/éssandt which enable him to introduce, in his 
music, besides the twelve tempered notes of the 
chromatic scale, the infinity of the natural notes. 
He is at present composing a vast work called * The 
Book of Life,’ whose text he has written under the 
influence of the Fourth Gospel and the Book of 
Revelation. 

HUNGARIAN FOLK-MUSIC 

In the same issue, Béla Bartdk supplies, on the 
musical lore of his country, a wealth of accurate 
information which was particularly needed. Despite 
repeated warnings, many peop!e continue to believe 
that gipsy music is Hungarian music (Liszt did a 
great deal to propagate the notion Pending the 
time when the eight thousand genuine folk-tunes 
collected by Bartok, Kodaly, and others will be 
published, nothing could be more welcome than a 
digest of the knowledge to be- gathered from their 
study : 

Hungarian folk-tunes are to be divided into three 
groups. The first comprises very old tunes, characterised 
by the use of the pentatonic scale (sometimes altered 
into. a Doric, .Kolian, or Phryyian), by their 
asymmetrical structure, and by the fact that they start 
onan accent (never with an up-beat) ; they include many 
examples of /arlando-rubato. The second group 
reveals the influence of foreign systems (chiefly 
Western), and comprises examples of the more or less 
vegular structure which with the third group hecomes 
the rule. This third group consists of genuine folk- 
songs, modern in origin, and whose rhythm, always 
tempo giusto, is generally that of some dance. 

A DUTCH COMPOSER 
In the same issue, Henry De Groot gives 
interesting particulars of Johan Wagenaar, born 
at Utrecht in 1862, whom he calls ‘the Dutch César 
Franck’: 

Wagenaar is remarkable both as a composer and as 
an educator. He is also a conductor of great meri and 
untiring activity. He has written many organ works, 
orchestral and chamber music, humoristic cantatas, and 
several operas. His musicianship is profound, and he 
is as great in his humorous as in his earnest vein. 

\ BELGIAN COMPOSER 
Side by side with the above article, another by 
André Cceuroy praises the output of the Belgian, | 


Désiré Paque, in a way that will inspire the reader 
with an equally eager desire to know the works he 
refers to. 

UNKNOWN WORKS BY GREAT COMPOSERS 


In the Szgnale (October 26 Prof. Hans 
Schorn gives an account of the first production (at 
Carlsruhe, a hundred and fifty-three years after its 
composition) of Mozart’s comic-opera in three Acts, 
‘Die verstelite Einfalt.’ 

In the J/ustkblatter des Anbruch (October), 
Prof. Franz Moissl briefly describes a _ newly 
discovered Overture by Briickner, written about sixty 
years ago, as ‘full of vitality and deserving frequent 
performance.’ 

In Die Mustkwelt (November 1), Dr. Rudolf 
Stephan Hoffmann devotes an article to three early 
songs by Mahler, the manuscript of which is in the 
possession of Mahler’s sister, Frau Justine Rosé, 


OLD GUITAR MUSIC 


In the Zeitschrift fir Musikwissenschaft (October), 
Adolf Koczirz describes and publishes four Fantasies 
for seven-stringed guitar, written by Melchior de 
Barberis in 1549. The first and third are quite 
attractive, M.-D. CALVOCORESSI1. 


GERVASE ELWES MEMORIAL 

Sir Edward Elgar said: ‘I loved the man—a 
great gentleman, a great artist, a great friend!’ 
Sir Hugh Allen said: ‘The perfect singer,’ and 
Father Bernard Vaughan: ‘A lay apostle. Has 
another singer had tributes of this quality? Has, to 
the memory of another singer, such a scheme 
been dedicated as the Gervase Elwes Memorial, 
scheme launched at AZolian Hall on November 17: 
Most of the speakers dwelt on the dead singer (who 
lost his life nearly a year ago in a railway accident at 
Boston, U.S.A.) in tones both subdued and fervent. 
This became peculiarly inipressive ; not less so was 
the almost unbounded field of activity indicated for 
benefaction by the Memorial fund. Aid for needy 
students and musicians stricken in health is 
subsidiary to this principal aim : 

To render assistance to any institutions, societies, 
or movements, large or small, in towns or in the 
country, which have for their object anything which 
will further the cause of Music. 

This large outline was modified by the chairman 
of the executive committee, Mr. W. H. Leslie, who 
said that the smaller institutions and movements 
were primarily to be helped. The committee has 
rejected an easy form of memorial—tablet or stained- 
glass window--in favour of one involving much 
administrative toil, in a belief that the dead artist’s 
memory will thus be the more truly honoured. 

Mr. Plunket Greene stood up to rejoice that the 
memorial was not to be a scholarship or other aid 
to any intensive musical culture, maintaining that 
the moment’s need was broadening the base, not 
sharpening the apex of musical appreciation. He 
called for a movement to bring the joys of symphony, 
sonata, and song to the factory-hand and the 
Wiltshire shepherd, like honeysuckle and clematis 
to the city child in Tennyson ; for, as things are, 
the inept kinematograph (he held) which makes no 
call either on intelligence or imagination, is a fatal 
menace to good concerts. 

Sir Hugh Allen made some definite suggestions—a 
book describing as nearly as may be Elwes’ art, his 
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technique, and ideals ; Elwes prizes at competition 
festivals for songs chosen, taught, and performed in 
the light of his example ; and the subvention of the 
publication of certain choral works at present too 
due dissemination (Vaughan Williams’ 
‘Sea Symphony’ was a named example). 

On the administrative side, funds are to come from 
donations and from annual subscriptions, and the 
income only is to be distributed. | Each donation of 
10 guineas or annual subscription of tos. 6d. gives 
right to one vote on the allocation of grants. The 
executive committee numbers sixteen members, four 
of whom will retire annually. Subscribers should 
address themselves to the hon. treasurer, Major 
J. Leslie, D.S.O., M.C., 5, Fenchurch Street, London, 
E.C. 3. 

Sir Edward Elgar used a phrase of charming 
reticence in speaking of the early days of his friend- 
ship with Eiwes: ‘It began with his impersonation 
of the principal character in a poem to which I was 
allowed to add some illustrative musi Sir Edward, 
while disclaiming oratorical gifts, had the art to leave 
us in no possible doubt over what poem it was in 
particular. 


costly for 


\ letter was read from Mr. G. Bernard Shaw 
disapproving of the scheme and _ declining to 
contribute Bas Gen 


Wew Music 
PIANOFORTI 


A second set of three Miniature Pastorals by 
Frank Bridge (Winthrop sure of a 
welcome from all who played the first three. They 
cover a good deal of the keyboard without making 
demands that cannot be met by the young player of 
fair technique and good musical feeling. The pieces 
have no titles, but a little sketch by M. Kemp-Welch 
tells the player what each piece is about—a method 
that beats titles hollow. 

It is good to see our composers able to write for 
the next best thing) able to write to or 
about youngsters. Herbert Howells’ Sarum Sketches 

\ugener) are not too difficult for clever children, 
but on the whole they belong rather to the kind of 
grown-ups should play to kiddies in order to 
show them that music is after all not a dry affair, but 
really good fun when you can get about the keyboard 
quickly and not spoil the funny chords by jibbing at 
them. Mr. Howells unbends with deiightful results, 
and his Sketches will be enjoyed by lots of children 
old and young, as well as by the lucky small boy 
nicknamed ‘ Ooce’—-to whom they are dedicated. 

John Ireland’s ‘The Darkened Valley’ (Augene1 
is far less difficult than most of his pianoforte music. 
a quotation from Blake, ‘Walking along 
the darkened valley, with silent melancholy,’ and the 
quiet and lyrical, well expresses the motto. 
\Ir. Ireland should write more music of this modest 
legree of difficulty. This little piece is as characteristic 
as some of his big things that few players can tackle. 
Why not cater more often for the great crowd of 
people who are a bit short of technique, but well off 


Rogers) is 


youngsters, or 


musi 


It carries 


nusic, 


in the far more important matters of taste and 
feeling ? 
Ernest Austin’s ‘An Indian Pipe Dance’ (Elkin) is 


a quaint piece, in which a rhapsodic kind of tune is 
played over an unchanging bass of six notes. The 


implied harmony is a chord of F minor followed by 
inversion on 


a first D flat, and Mr. Austin shows a 





—_ 


lot of ingenuity in dodging the monotony that js 
always round the corner when a composer sets out 4 
emulate the Chopin Berceuse. 

An excellent number of the Chester Library is , 
set of Seven Selected Pieces by H. Pachulski. They 
vary considerably in degree of difficulty, but all alike 
call for imaginative playing and all are attractive 
There is no disputing the Russians’ knack of writing 
short pianoforte pieces. 

Still, they haven’t all got it. Here, for example, js 
a second Gavotte by W. Sapellnikov (Chester 
which shows that he for one bas little of the talen; 
of his countrymen in this way. His main subject 
trite, and the rest of the material, though somewhat 
better, really does very little with a good dea 
of fuss. 

Victor Vreuls’ Caprice and Prélude Elégiaque 
published separately (Chester), are far more attractive 
They are difficult in the sense of calling for players 
used to extended writing for the keyboard and skilfy 
pedalling. The Caprice lives up to its title, and the 
Prelude is as impressive as an Elegy ought to be, 

With this modern pianoforte idiom !n one’s mind, i 
is startling to take up a couple of sets of Schubert's 
Dances, with their left-hand part almost invariab) 
consisting of a bass note followed by two chords 
usually either tonic or dominant. Book I. contains 
Opp. 9, 18, and 33, and Book II. Opp. 50, 67, 91, and 
127. They are edited by Liszt, and published by 
Augener. 

Robert Elkin’s ‘ Sarabande Pensive’ 
him still sticking to his antique models. 


‘ 


Elkin) shows 
This essay, 


however, is much better than its predecessors, 
showing more originality in several respects. The 
occasional consecutives add a welcome modem 


touch of the right kind. Touches of the wrong kind, 
I venture to think, are the chromaticisms in bars 6,9, 
and to of the last page. All three discords are out 
of the picture, though mild enough in themselves. 
Had Sydney Rosenbloom been a Russian, he 
would have called his Postlude (Augener) a Prelude 
It is just that kind of piece, in E flat minor, short 
only a couple of and emotional in the 
heart-on-your-sleeve way that most people like. 


pages 


The same composer’s ‘Sous le Beau Ciel,’ a 
Serenade (Augener), is a good specimen of light 


writing, which falls away slightly in its middle 
section, but still remains what Americans would call 
‘a worth-while’ piece. 

Montague F. Phillips’ ‘Sea Dreams,’ ‘ Scherzetto, 
* Réverie,’ and ‘Impromptu’ (Augener), are four 
attractive sa/on pieces which show throughout the 
facile hand of the successful song composer. The 
are fairly difficult. 

From the same house comes the first of four books 
of duets, ‘Celebrated Ballet Music of the 17thand 18th 
Centuries,’ for sight-reading. They are well adapted 
for this useful purpose, but as they consist of delightful 
pieces by such composers as Lully, Rameau, Gluck, 
Gossec, Monteclair, &c., &c., most players having 
read them at sight will promptly add them to their 
répertoire of easy and moderately difficult duets. 

Another easy and tuneful duet is ‘In the Arbour, 
one of Hofmann’s well-known ‘ Rustic Pictures’ 
‘ Kirmess’ It has now been extracted from the 
suite and published separately (Novello). H.G. 


SONGS 
One takes up a collection of Russian songs 
expecting to find familiar examples by Tchaikovsky 
or Moussorgsky making up the bulk. Volumes ! 
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and 2 of the ‘Russian Song Books’ (Chester) have 


the great merit of breaking a good deal of ground | 


that will be fresh to the average English singer and 
audience. The volumes are for bass voice, and will 
be followed by others for tenor, soprano, and contralto. 
Each of these two sets contains six songs, mostly 
drawn from the repertory of Chaliapin. The com- 
posers represented are Arensky, Balakirev, Bleichman, 
Kalinnikov, Slonov, Sokolov, Tchaikovsky, Koeneman, 


Tcherepnin, and Korestchenko. Mrs. Newmarch and | 


M. Jean-Aubry supply English and French versions. 
Brief biographical details are contributed by Mrs. 
Newmarch. What will no doubt prove to be a fine 
collection thus makes the best of starts. 

The ugliness of Cyril Scott’s ‘The Huckster’ 
Elkin) is no doubt intentional, but even ugliness 
should sound natural ; here it doesn’t. Nor are the 
false accents pleasant, though here again there may 
be some deep intent at the back of things. 

The same composer’s ‘Have ye seen him 
pass by?’ (Elkin) is overloaded with far-fetched 
harmony. The opening phrase of the voice-part, a 
simple diatonic affair, is made to carry all sorts of 
harmonies, generally the sorts that seem to belong 
to some other work. Nobody denies the suggestive 
power of varied harmonies applied to the vocal 
melody, but there is a point beyond which it is 
Mr. S ott passes it in the very 
time—with 


dangerous to go. 
first page, and stays there a long 
fatiguing result. 

That one may do this kind of thing successfully is 
shown in John Ireland’s ‘The Merry Month of May’ 
Winthrop Rogers). At the end of each verse the 
accompaniment makes a wild plunge away from the 
tonality of the voice-part, followed by as wilda plunge 
back again for the cadence. [But the excursion is so 
brief, and is so clearly the climax of the verse, that 
the effect is exhilarating. The numerous rough 
dissonances are quite in keeping with the bucolic 
text (Dekker), and the song is a strikingly energetic 
piece of work. 

In ‘Love is a sickness full of woes’ (Winthrop 
Rogers}, Mr. Ireland is, on the whole, simpler, though 
he would not be J. I. if he did not make us wince 
occasionally at a first hearing. There is real expres- 
siveness in this setting of old Samuel Daniel’s plaint 
By the by, one falls over a rather worrying misprint in 
bar 1 of page 2. The natural is placed before the 
D in the first chord, and it seems all right till one 
plays the next chord, when one sees it belongs to 
the C. The trouble is that the player wonders 
whether the D should not be naturalised too, though 
the rough flat is possible. 

If one wants to see how bizarre a harmonic scheme 
can be made to sound natural, and of a piece with its 
voice-part, he can hardly do better than turn to 
Lord Berners’ ‘Trois Chansons’ (Chester). Here we 
have the thing done with such ease and assurance that 
itcomes off brilliantly. The songs strike me as being 


the best the composer has so far published, because | 


they contain a few welcome cases of diatonic 
harmony, and also because they are not mere 
‘leg-pulling.’ The poems are by Jean-Aubry, and 
are so delightful that it is a pity they seem to be 
impossible in any tongue but their original French. 
No. 3, ‘La Fiancée du 


brilliant success, on account of both words and 
music, 

Two more of Roger Quilter’s arrangements of old 
English songs have been issued by Winthrop Rogers 
If good | 


— Barbara Allen’ and ‘ The Jolly Miller.’ 


limbalier,’ should be a} 


old songs ever need a new lease of life, such admirable 
arrangements as these should give it them. 
C. W. 
VIOLIN AND CHAMBER MUSIC 

M. Gabriel Fauré’s second Quintet has now been 
published (Durand, Paris). It is a work that will be 
welcomed amongst the more skilled amateurs and 
by performers generally. The public at large, | 
fancy, will be less eager to accept it for the reason 
that it gives greater pleasure to the performer than 
to the listener. It is most ably written, and violinists 
violist, ’cellist, pianist, must needs delight in playing 
fluent and interesting music. Listeners, on the other 
hand, will view it from a different standpoint. 
Construction counts much more for the listener than 
for the performer, and the construction of the Quintet 
is not its strongest feature. M. Fauré, it is known, 
takes his stand half-way between the modernists and 
the conservatives. From this point of vantage he is 
undoubtedly in a position to avoid the errors of both. 
But there is also the possibility of his falling between 
two stools. His music, it is true, is free from 
whimsicalities and platitudes, but also lacks occa- 
sionally stimulus and ease. Self-criticism is one of 
the most valuable assets of the creative artist, but 
even self-criticism can be pushed to a point when it 
seriously hampers the imagination and the faculty 
for invention. The Quintet suggests a determination 
to eschew certain blemishes evident in other com- 
positions of the kind—the duplication of the pianoforte 
part in the strings and the abuse of the obvious 
contrast between pianoforte on the one hand and the 
strings on the other. This aim must, of course, 
commend itself to all educated musicians. but to 
succeed completely one must also be alive to the 
dangers of the opposite extremes, and this is, perhaps, 
what M. Fauré did not quite realise. The impression 
given by the performance of the (Quintet is that, 
admirable as the work is in many ways, it lacks the 
contrasts that could have been obtained by the 
judicious use of the opportunities the quintet gives for 
using the pianoforte as a foil, as an antagonist, 
instead of as a coadjutor. That is its weakness. 
Its strength lays in the careful balance of the parts, 
the aristocratic distinction of its themes, and the 
general high standard and skill of the writing. 

In his Sonata for pianoforte and violin in G 
‘Durand, Paris), M. Rhené-Baton makes no mystery 
of his sympathies. ‘The type of his rhythmic design, 
of the melodic outlines, reveal him an ardent 
admirer of the Russian school. There is plenty of 
zest and energy in his writing—which does not 
necessarily imply authority and conviction. In fact, 
the Sonata suggests an interesting and skilfully- 
executed experiment rather than a mature achieve- 
ment. But there is no doubting where the 
composer's allegiance has been given—a very few 
bars are enough to prove his: bias for pungent 
rhythms and close, complex harmonies. He knows 
his own mind, and he gets what he wants, apparently, 
by industry, but without much strain. Whether the 
public is likely to want this kind of music to-morrow 
or a year hence need not now be discussed. M. 
Rhené-Baton is obviously certain that we must all 
turn to the East for light and guidance. 

New short violin pieces are more plentiful than 
usual. The Welsh Airs and Dances arranged by 
Mr. Alfred Moffat (Augener) could supply excellent 
themes for compositions of greater weight and 
importance. In the present form they go to swell 
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volume of pieces of 
used as a relaxation after 
The same applies to 


the already considerable 
difficulty 
technical 


moderate 


strenuous studies. 


the five pieces (Prelude, Rigaudon, Gavotte, Aria, 
Minuet) of Mr. Adam Carse (Augener)—unpre- 
tentious, well-written music, more interesting from 
the educational than the artistic point of view. 
More ambitious, and a trifle over-elaborate, is the 


‘Lied’ for violoncello and pianoforte of M. Marcel 
Durand), while M. Coppola’s * Poema Triste’ 
for violin (Ricordi) and M. Milhaud’s ‘ Le Printemps’ 
Durand) are excellent examples of music thoroughly 
modern in spirit and workmanship, yet free from the 
often make 


Labey 


oddities and whimsicalities that so 
modernity difficult of digestion. 
Prof. Auer’s ‘ Violin Playing as I teach it,’ which 
reviewed in columns a little while ago 
from the original publication, has 
now been issued in slightly different form by 
Messrs. Duckworth. The English edition quite 
equals the American as regards type and binding, 
and will no doubt be warmly welcomed by the many 
violinists of this country. As a record of personal 
as well as a compendium of excellent 


F. B. 


these 
American 


was 


experience, 
advice, the little volume is invaluable. 


FOLK-SONGS, SHANTIES, AND NURSERY RHYMES 
collections received, brief notice must 
be included in this number, as such books are 
suitable for Christmas gifts. Here is a second series 
of ‘Fo'k-Songs of English origin collected in the 
Appalachian Mountains,’ by Cecil Sharp (Novello). 
[he book contains seven ballads and seven 
with brief notes. To students of folk-lore there is real 
romance in the fact of these old English ditties 
been carried across the Atlantic 
still in use among acommunity that remains 

primitive. The however, have an 
appeal beyond that of mere survivals and variants. 
Che best of them are delightful, and it need hardly 
be said that their effect is due to Mr, 
Sharp’s accompaniments—diatonic and essentially 
simple as such things should be, and yet full of life 


Of several 


songs, 


having so long ago 
and being 


curiously songs, 


much of 


and interest. To every one his fancy; here mine 
turns to ‘Soldier, won’t you marry me?’ ‘The Gipsy 
Laddie,’ ‘Jack he went a-sailing,’ ‘The Two Crows’ 
a quaint version of ‘The Three Ravens’), and the 
deeply expressive ‘Black is the Colour.’ But the 


whole set will be enjoyed by all who like good tunes 
and rhythms 

When Mr. Sharp returned from the Appalachians 
back something for the children as 
‘Nursery Songs’ 


he brought 


well, in the shape of a set of 

Novello Here they are, in a slim bound book, with 
large pages, and decorated with most delightful 
drawings in silhouette by Esther B. Mackinnon. 
There are eighteen songs; some are old and 


slightly different text and 
to the writer. 


friends, with 
new at 
ompaniments are very simple, but not dull or 
On the contrary there are touches that will 
please the youthful auditors, e.¢., the little bit of 
imitation in *Who killed Cocky Robin?’ This 
reviewer can recommend the Appalachian Nursery 
Songs to parents and guardians with confidence, 
having given them the most severe of tests. They 
have been tried on an exacting two-year old for some 


hono ired 
tune, but most are all events 
Thea 


tame 


months, with great success. 


‘Old English Nursery Songs’ (London : G. Harrap 


is a volume containing thirty-seven familiar examples. 
The 


music 


has been arranged with due simplicity | 





—.. 


by Horace Mansion, and Anne Anderson has 


contributed some excellent drawings, in both coloy; 
and line. 

George H. Westbury’s ‘Twelve Nursery Rhymes 
and Little Songs’ (Bayley & Ferguson) differs from 
the above collections in that the settings are new. 
and in some cases the words also are unfamiliar 
The music is tuneful, and the songs as a whole wij 
perhaps appeal to children who are just past the 
nursery rhyme stage. A good point is the use of 
Tonic Sol-fa for the voice-part, placed just below the 
Staff. 

Shanties will soon be among the most popular of 
folk-songs, partly because they are such jolly tunes, 
and also because they appeal to us as survivals of 
romantic naval conditions that have gone for ever 
Dr. R. R. Terry has long been known as a shant 
enthusiast and expert, having grown up with the old 
ditties both here and in the West Indies. The field 
is one that so far has been but little explored, 
probably because so few musicians have come in 
contact with the genuine article. Dr. Terry is one oj 
the few, and has started to give us the result of his 
experiences and investigations in ‘The Shanty Book, 
Part 1 of which has just been issued by Messrs 
Curwen. Thirty are included in the set, with a 
pianoforte part of the right kind, and copious notes 
Sir Walter Runciman, in the role of an old sailor, 
contributes a Foreword. Dr. Terry’s long Introduc 
tion is so extremely interesting and well written, that 
most readers will be—as I was—a long while 
reaching the shanties themselves. There is no need 
to speak of these rattling songs, save to point out 
that their solo-and-chorus construction makes then 
just the thing for camps and such like free-and-eas) 
comings-together. H.G 


MUsk 


CHURCH 

The latest additions to Mr. Royle Shore’s valuable 
series of settings of Magnificat and Nunc Dimittis 
Gregorian tones with verses in faux-bourdon }y 
various old English composers (Novello) shoul 
prove of special interest to Church musicians 
Robert Fayrfax, who died in 1521, was organist ai 
the old Abbey of St. Alban’s, and was accounted the 
greatest musician of his day. A recent revival o! 
some of his music at St. Alban’s Cathedral inciudec 
his Magnificat in the first Mode, and it is from this 
Service that Mr. Royle Shore has adapted the faux 
bourdon verses in his new setting, No. 4A of the 
series. The music is for s.A.T.B.8. with the addition, 
for the last part of the Gloria, of a descant for treble 
solo provided by the editor. For the Nunc Dimittis 
an unknown Edwardine composer has been drawn 
upon. In another setting (No. 7A) the musica 
material of the faux-bourdon verses is the same as ID 
No. 4A, but the parts are here inverted. It is for 
S.A.T.T.8. For the Nunc Dimittis the editor has 
adapted music from a Latin Magnificat by William 
Mundy (¢ 1591 This admirable series may bt 
warmly recommended to the notice of choirmasters 
A batch of new carols issued by Novello shoulé 
suit a variety of tastes. Three characteristi 
examples from the practised pen of Sir Frederick 
Bridge—‘ Green grows the Holly Tree,’ ‘ The Coming 
of Christmas,’ and ‘ The Carol of the Three Kings’ : 
are settings of poems by Lady Lindsay. Dr. Alcock'’s 
‘O lovely voices of the sky’—a graceful example 
pastorale style-——is taken from his anthem ‘ [reas 
forth into joy.’ Another extract from a larget work 
is Thomas Adams’ tuneful and 
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carol ‘1 sing the Birth was born to-night,’ from the 
Cantata ‘The Nativity.’ Decidedly unconventional 
5 ‘This day,’ a setting by Gerrard Williams of some 
words from William Byrd’s ‘Psalms, Songs, and 
Sonnets,’ 1611. In this short, spirited little work 
the composer gives us that blend of the old and the 
new which is a characteristic of much of the work of 
our modern writers. 

H. A. Chambers’ anthem for Christmas ‘Arise, 
shine, for thy Light is come’ (Novello), is effectively 
written in a straightforward style, and should prove 
useful to choirs of moderate attainments. 

Two new plainsong issues deserve notice. These 
are Godfrey Sceats’ arrangement of Merbecke and 
of the ‘Messe Royale’ by Henry Dumont (1610-84 
Paxton In both cases faux-bourdon  treat- 
ment is provided for the shorter portions of the 
Service. For the Creed and Gloria, which are in 
unison throughout, a simple accompaniment has been 
written, well designed to allow of the free flow of the 
vocal part. G. G. 


Che Musician’s Booksbelt 
By ‘FESTE’ 
With ‘The Hymns and Hymn Melodies of the 
Organ Works,’ Part’ 3 of * Bach’s Chorals,’ Prof. 


Sanford Terry brings to an end a task that has) 


occupied him some years. (Cambridge University 
Press, 30s.) For the information of those who wish 
to study this side of Bach’s work, it should be 
mentioned that Part 1, published in 1915, dealt 
with the chorals used in the Passions and Oratorios, 


and Part 2 (1917) with those of the Cantatas. This| 


new volume continues the thorough-going method of 
ts predecessors. It gives the source of both hymns 
and melodies, the earliest published form of the tune, 
and an English version of the text of every hymn 
used by Bach in the organ works. Further, 
n the case of any authors and composers not 
dealt with in the earlier volumes, a mass of 
information, biographical and_ bibliographical, is 
provided. In his preface the author lays stress on 
the 1mportance of a study of the chorals as a 
preliminary step towards a complete understanding 
of the Preludes based on them. ‘These works are 
now being more and more played, not only as 
voluntaries, but as recital pieces, so Prof. Sanford 
Terry's book comes at a good moment. Ten years 
ago it would have found organists uninterested. In 
hiscomments on the wsthetic and programmatic side 
of thie Choral Preludes, Prof. Terry agrees in the main 
with Schweitzer as to the pictorial details, though 
here and there (e.g., in his comments on the ‘ Puer 
Natus’ Prelude) he goes farther and perhaps 
sees more in the music than Bach put there. 
Stull, one dare not hastily reject any programme 
as far-fetched, knowing the length to which Bach 
went when the tone-painting fit was on him. It 
Sa good thing that so few of these works fail 
to appeal to us on purely musical grounds. At 
first sight this might seem to imply that a knowledge 
of the character of the text is unnecessary. But in 
Many cases we cannot be sure of the mood of the 
piece unless we know the mood of the text. Looked 
itin the light shed on them by the hymn, some move- 
ments which appear from their notation to be fast, 
turn out to be slow, and wice versd. Even where 


there appears to be a definite programme, however, 
the player need not be over-anxious to bring it out, 
though he will usually play the piece better if he is| 


aware of such a basis. 


One might almost say that a 
sound general principle is to study the pictorial details, 
and then forget them, remembering only the general 
character and mood of the music. Moreover, the 
player who wishes to give a detailed interpretation 
will frequently find himself in a quandary. For 
example, some commentators tell us that the pedal 
part in ‘ Herr Gott, nun schleuss den Himmel auf’ 
represents a dying man knocking at the gate of 
Heaven ; others, including Prof. Terry, that it 
‘depicts the faltering footsteps of the aged Simeon.’ 
The student may adopt either or neither suggestion, 
but he cannot afford to be ignorant of the fact that 
the text of the hymn is a death-bed meditation. 

As an instance of a tendency to discover 
tone-painting on very slender grounds, take Prof. 
Terry’s comment on ‘Ich ruf’? zu dir, Herr Jesu 
Christ.’ Bach writes a slightly elaborated version 
of the melody in the treble, accompanying it by a 
bass of repeated notes and an arpeggio middle part. 
Here are the opening bars : 


Ex. t. 








eel 
ee 


Prof. Terry says ‘the pedal asserts a firm and confident 
rhythm which seems to express the 
True faith from Thee, my God, I seek 

of the fifth line, and may be compared with the 
steadfast procession of pedal crotchets in the “ Credo 
in unum Deum” of the B minor Mass, which 
symbolises the unshakable solidarity of the Church’s 
faith.’ 

But surely Bach wrote the pedal part thus for one 
or more of the following reasons : (a) The piece being 
a trio, the parts should be fairly equal in importance ; 
the repeated notes give the bass a rhythmic interest, 
and by sharing some of the activity of the middle 
part prevent the arpeggios from becoming unduly 
prominent. (4) Bach may have been influenced (as 
he so often was) by the idiom of stringed instruments. 
This type of bass was almost a convention in slow 
movements for strings. (¢) Most likely of all the real 
point lies in the emotional effect of the throb of the 
repeated notes. A similar device is met with in the 
early Prelude on ‘ Embarm’ dich mein,’ where both left 
hand and bass consist of slow quaver repetitions. 

By the by, Prof. Terry says of the brilliant D major 
Prelude on ‘Valet will ich dir geben,’ that ‘the 
movement has the rhythm of a funeral march.’ But 
surely the only rhythm that reaches the ear is that of 
the semiquaver sextolets in the manual parts. The 
cantus in the pedal becomes merely a bass of long 
notes. 


+ 2S 


ese > 








844 


THE MUSICAL 


| 

An interesting point made on page 324, and one 
probably new to most of us, is that the prelude Bach | 
finished on his death-bed (‘Wenn wir in héchsten’ or | 
‘Vor deinen Thron’) is based on the Orgelbiichlein | 
prelude dealing with the same tune (Novello Edition, 
Book XV., p. 115). A comparison shows that when 
composing the later version Bach perhaps uncon 
sciously fell back on his youthful essay so far as the 
treatment of the choral phrases was concerned. 
The harmonic basis is almost exactly the same, and 
the use of the little four-note figure drawn from the 
opening of the tune is common to both preludes. 
\s an interesting detail note that whereas in the 
early piece Bach writes the bass in bars 3 and 4 


thus 
_= ee a a 
Ex. 2. GFP Efe we, Ff = 
ee } — a * " 
2 
it appears in the later version as: 
a2 @ 24 -— 
Ex ee jeleete ean cl ; 
lt == S2— 
—_—_—_—— uemenenn™ 


making the little figure more insistent. It should be 


added that the connection between these two 
preludes is easily overlooked, because in the early 
one we have the choral melody very highly 


ornamented and without interludes, whereas in the 
late version the melody is plain and its phrases are 
separated by long = and_ astonishingly skilful 
interludes. How Bach contrives to incorporate so 
much of the early prelude into the late, double the 
length of the piece by adding interludes and prolonging | 
the final note of each choral phrase, and yet leave a 
result so beautifully balanced and finished, is well 
worth the attention. A quiet half hour’s 
examination of the two pieces bar by bar will be 


student’s 


time well spent. 
an impatient reader may exclaim, ‘ Is 
Sorry 


Hereabouts 
this man reviewing a book or writing one?’ 
Che fascination of the subject must be my excuse. 
Those who have lived with the Choral Preludes for 
years will bear me out when I say it is easy to begin 
to talk about them, even easier to go on, but very hard 
o stop. Let me avoid further temptation by winding 
up my review of Prof. Terry’s book in as few wordsas 
An Introduction of eighty pages gives an 
account of each of the various collections of Preludes, 
the greater part of this section being devoted to the 
‘Orgelbiichlein.’ This is natural, because being an 
unfinished work, there is so much room for conjecture 
intentions. Prof. Terry appears to 
be the first to have solved the riddle as nearly as it 
is ever likely to be solved. The references in the 
text are to the Novello edition, but for the convenience 
of readers three other editions are collated in the 
Introduction. Here, in three hundred and fifty pages, | 
S apparently all that is known or can be known on | 
the subject, arranged in the most handy way and set 
forth with an attention to detail that is rare in these 


' 


Pp yssible. 


as to Bach’s 


hurried days. A big and difficult task worthily 
carried out 

few months ago it was my painful duty to come 
down rather heavily on Mr. J. F. Porte’s book on 


‘Sir Edward Elgar.’ Here is another book from him | 
‘Sir Charles Stanford.’ (Kegan Paul, 7s. 6d I 
wish I could say this shows a marked improvement, 


but the truth must be told—it doesn’t. ‘True, there | 


are fewer examples of eccentric English, and the} 
addition of the publisher’s name under each work is | 
a useful feature that the former book lacked. 


Asa 
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work of reference, then, Mr. Porte’s volume is hand 
giving as it does particulars of Stanford’s output y 
to Op. 177. As a critical study, however, it fajjs 
badly. Anyone who has tried to write analytic 
notes for even a few works knows how difficult jt 
staleness in such comments. The 


to avoid Mos 


| hardened programme annotator would shy at the 


task of writing paragraphs on nearly two hundred con 
positions. He would not mind taking them piecemea 
spread over a few season’s concert-programmes, by 
to write them at one fell swoop for publication jn 

book ! Mr. Porte is young and daring, an 
ventures lightly on such a job. The results ar 
often trite. We get tired of expressions such a 
‘The second movement is very charming and nice 


scored’; ‘/resfo 3-4 time moves very swift 


lalthough the theme is prominent and boldly ow 
| lined’ ; 


‘Variation 1 is rather brilliant in the ¢ 
part’; ‘ This variation is larger, and has a certaiy 
jerkiness’; ‘The final one is rather stirring an 
brilliant.’ 

Mr. Porte scatters his‘ rathers’ and ‘ somewhats’ fa 
too freely, with the result that they sometimes over 
qualify a statement. For example, what is the form 
word doing here: ‘The note of exultation that run 
through the music is rather effective—even striking ir 
character’? ‘This is said of the 150th Psalm, a te 
which of course calls for a continuous note of exu! tation 
Again, of the splendid ‘ Last Post’: ‘ It is written jr 
an inspired and somewhat stirring vein throughout 
Later Mr. Porte tells us it was ‘ undoubtedly compose 
during a period of burning inspiration.’ No wonder 
it is ‘somewhat stirring !’ There is some unnecessar 
information occasionally, ¢.g., ‘Sullivan, the fame 
comic-opera composer’; ‘Joseph Bennett, a once 
well-known musical journalist’ ; ‘First performed a 
Berlin, Germany,’ &c. Mr. Porte is evidently 
enthusiast, and has taken lots of trouble in gathering 
his material. I hope he will go on being enthusiast 
even after being told that the writing of a crit 
study of this kind is work not for a novice, but { 
one who has had longish training and experience it 
both music and literature. 

Our Church music has suffered badly from 
efforts of all sorts of people who knew little ab 
composition and even less about the 
and other practical considerations involved. 
kind of direction has long been overdue, 
Mr. Martin little book, ‘The Principles 
English Church Music Composition’ (J/usécad Opini 
Office, 2s.), will be welcomed by all save those wl 
seem to think that the test of Church music is 
ability to soothe or titillate the ears of the faithf 
There is even something to be said for the opposit 
view that good Church music, like a good sermor 
ought to make its hearers uncomfortable. Nobo« 
pretends that the preacher’s job is the serving out 0 
spiritual dope ; nor is it the choir’s. Mr. Shaw is 0 
for the strong and (generally speaking) the simp* 
Consecutive fifths and false relations, as he shows | 
examples, are more to be desired than liber 
allowances of diminished sevenths and augmente 
sixths. Perhaps he is a trifle hard on some of the 
Victorian composers in regard to these points 
Stainer and other theorists ‘did not mention tha 
false relations are a characteristic English pr 
gression,’ for the good reason that the great mass 
English music in which such progressions at 
frequent was buried in libraries and museums, 
separate voice parts, awaiting the resurrection tha 
has only recently taken place. And our Church 
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music composers over-used diminished sevenths for 


the same reason that their contemporaries over- 
ysed them: it was a convention of the period. Still, 
you may use your convention, as you may wear 
your rue—with a difference, as is well shown 
in the examples quoted by Mr. Shaw. The 


diminished seventh, for instance, is one thing when 
used by Bach as the climax of a phrase, Jed up to 
and left as is proper to such points. Over-used it 
becomes merely wishy-washy, as in the awful 
quotation on page IT, Ww herein, of the eight chords 
making up one phrase of a well-known hymn tune, 
no fewer than five are diminished sevenths! To all 
but a very few readers the weakness of such writing 
js so obvious that Mr. Shaw might well have been 
content to let it speak for itself. There is no better 
way of demonstrating the futility of bad music than 
by pillorying characteristic passages. Mr. Shaw, 
however, thinks that the pillory is not sufficient. 
Having got the victims duly exposed, he likes to throw 
verbal missiles at them, ‘over-ripe banana,’ ‘a 
whine,’ ‘the final thing in grovel,’ &c. Readers who 
are not persuaded by the examples themselves will 
not be won over by epithets. They are more likely 
to harden their hearts against reform. 

One of the strongest points about this book is its 
completeness as a guide to books on the subject, 
as well as to typical works which should be 
studied by all who wish to be in touch with the 
movement that is undoubtedly taking place in Church 
music We may differ from Mr. Shaw in some 
matters of detail, but there can be no denying that 
the principles he lays down are those on which an 
increasing number of Church musiciansand composers, 
as well as choirmasters, are beginning to work. 
His book is therefore of great value as a first essay 
in the direction of clearing the ground and defining 
the position of those who are trying to bring the 
standard of taste and fitness in Church music up to 
the level of that of the schools and competition 
festivals. The need for such a crusade cannot 
better be shown than by the plain statement of a 
familiar fact—that thousands of ‘children sing and 
hear good music in the elementary schools during 
the week, and infinitely poorer music in church on 
Sunday. What is good enough for the Church 
is not good enough for the London County Council 
-a terrible come-down from the days when the 
Church was a home of the finest in art ! 

Though written primarily for schools, Mr. Percy 
Scholes’ ‘Learning to listen by means of the 
Gramophone’ (The Gramophone Company, 3s.) will 
be very useful to the already large number of 
teachers and other musicians who have come to 
regard the gramophone as a valuable part of their 
plant. Mr. Scholes divides his work into fifteen 
subjects, beginning with Folk-Music, and passing 
via the Elizabethan English composers, and Purcell, 
Handel, Bach, to the moderns, ending with Elgar. 
Each section contains brief historical and 
biographical notes, followed by a discussion of a 
few works of which records are available. The 
reader is also put on the track of other material that 
may be helpful, such as of full scores, books, and 
records. The text, admirably lucid, and not over- 
dosed with technical terms, is helped out by plenty of 
music-type illustrations. Not often do we find Mr. 
Scholes tripping over a matter of fact, but surely he 
is wrong in leading the reader to think that Bach 
Wrote his Air on the G string. ‘Leaving the higher, 


poser draws full, rich expressive tone from the lowest 
string alone,’ says P.A.S. Substitute ‘arranger’ for 
‘composer’ and the passage will stand. The lovely 
tune was written for those * higher, brighter strings’ 
of the first fiddles, accompanied by the rest of the 
string band, as, of course, is well known to Mr. 
Scholes and thousands of others who have heard 
the third Orchestral Suite. This excellent book has 
a kind of official blessing in the shape of an Introduc 
tion by Dr. John Adams, Professor of Education in 
the University of London. It is good to see that 
educational authorities as a whole are awake to the 
gramophone. With all its obvious 
imperfections, it promises to be the most potent 
factor in the propagation of music. That it will 
propagate floods of rubbish goes without saying. It 
is up to people like ourselves to see that good music 
gets at least an equal chance. 


value of the 


ADMIRABLE CRICHTONS: NEW STYLE 

There is an advertisement in 7%e 7Zmes of Monday, 
November 7, 1921, which deserves to be rescued 
from oblivion, for it is a human document of value. 

A ‘Star Lady theatrical artiste’—a phrase worth 
noting—asks for the services of ‘a maid-companion, 
who is a good dressmaker avd can play the pianoforte,’ 
and all for £78 a year. 

What a combination of qualities and accomplish- 
ments. We are not told how much about the 
pianoforte the paragon is expected to know. Will 
it suffice if she can struggle through the accompani- 
ment to a ‘best seller,’ or will she be expected to 
play Scriabin and Liszt, or to sitdown at a moment’s 
notice and soothe the Lady Star Artiste’s over- 
wrought nerves with a dose of the classics? 

Sir Hugh Allen, Sir Alexander Mackenzie, and 
Mr. Landon Ronald should take notice, and fill up 
the gap in the curriculum of the school they 
respectively direct. Clearly, classes for dressmaking 
should be started in Prince Consort Road, and a 
course of deportment for maid-companions in 
Marylebone Road. 

Of course there have been and are distinguished 
artists who have made their own dresses, but one 
may doubt whether they learnt the art from thei 
teachers of music. 

In these days of unemployment of musicians the 


idea might be extended indefinitely. We may 


‘expect demands for chauffeurs who can take the 


; . ; } 
brighter strings of the instrument unused, the com- | 


‘cello part in a quartet; for a gardener in a vicar’s 
family who will take a Sunday service and train a 
choir; or a butler with a good tone on the bassoon. 
If the system developed there would, no doubt, be 
some delicate questions to be settled with the 
Amalgamated Society of Engineers or the Union 
of Cooks and Hotel Waiters, but the ingenuity of 
our lea€@ing composers and labour leaders can be 
trusted to find a solution. 

Seriously, it is a tragedy, for it shows what a lady, 
presumably with some knowledge of the world (would 
she otherwise be a ‘star’?) expects from a musician ; 
but after all, was not Haydn once made to hold an 
archbishop’s jug of shaving water? As I write far 
from reference books I may be wrong; but ‘some 
sort of menial service’ was exacted. 

That we should be in danger of returning to such 
a state of affairs after two centuries of progress is 
not a pleasing reflection. Most of us would prefer 
to be in the service of a princely patron than to be 
at the beck and call of a‘ Star Lady theatrical 
A. K. 


artiste.’ 
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Dondon Concerts 


MR, GOOSSENS’ CONCERTS 


two of Mr. Eugéne Goossens’ series of 
at Queen’s Hall on October 27 
The audience was not large on the 
first occasion, and was decidedly small on the second. 
Regrettable as this may be so far as the organizers 
are concerned, it is even more so from the public 
point of view. The standard of orchestral perform- 
ance in London is at present a good deal below what 


Che first 
concerts took plac e 





ind November 9. 


t ought to be, and nothing would do more to cure 
the public of its complacent uncritical attitude than 


attendance at conce1 
an exceptionally fine orchestra, but 
fine playing as October 27 a brilliant 
success was scored at the beginning of the concert 
Bach’s C minor 


ts such as these, where could be 
heard, not only 
well. On 
orchestral version of 
Organ Fugue, played for the first time, and encored 
Not often is the first performance of an orchestral 


work so s] Lbax’s ‘ The 


by I gar’s 


veedily followed by a second. 


Garden of Fand’ (a work full of beauty, but over 
long), Honegyer’s ‘ Pastorale d’Eté,’ Holst’s * Beni 
Mora,’ and Brahms’ first Symphony made up a 


programme of exceptional interest 
On November 9 we had an unexpected and jolly 


* The 


revival in Rossini’s Overture to Siege of 
Corinth,’ followed by an overdose of modernity in 
Arthur Bliss’ ‘Melée Fantasque,’ J. R. Heath’s 
symphonic poem ‘The Builders of Joy,’ Delius’ * On 


hearing the first Cuckoo in Spring,’ Ravel’s 


* Alborada del Gracioso,’ Schénberg’s Five Orchestral 


Pieces, and Strauss’ ‘Thus spake Zarathustra.’ 
Ravel’s work is an orchestral version of an early 
pianoforte piece of the composer’s., SO tar as 
brilliance of colour and rhythm were concerned, it 


‘The 
has some good stuff in it, but suffers 
lhe Schénberg 


rest of the 
Builders of Joy’ 


} 
from over-iel 


made the programme seem tame. 
gth and over-emphasis 
a poor result for a terrible lot of trouble, 
pake Zarathustra’ sounds far less like a 
lid came last 


pieces gave 
and ‘ Thus 


masterp ece than it di ten vears ago. It 


] t 


in the programme, and sent us away convinced of 


what we had felt on and off during the evening —that 

the honours were with the conductor and players 

rather than with the composers H. G. 
ONDON SYMPHONY ORCHESTRA 


rhe opening concert of the series of ten announced 

by the London Symphony Orchestra took place on 

October 24. A new work by Szymanoffsky, ‘Song 

} was played, but despite some 
] 


tremendous moments, made no treat impression as 


a whole. Mr. Sammons gave a beautiful perform 
ince of Elgar’s Violin Concerto, and ‘The Meister 
singers’ Overture and Brahms’ D major Symphony 


7, Mr.Coates 
again enthusias 


completed the programme. On Novembe1 


led off with the Bach-E!gar Fugue 


tically received--and followed it up with a good 
performance of ‘Ein Heldenleben. We had a 
feeling that much in this work that formerly seemed 
o thrilling had become rather tame, and the 
uspicion wasn ade a certainty by Holst’s ‘The Planets’ 
Suite, which followed ‘Mars’ made the once 
horrific ‘ Battle scene’ of Strauss seem a mere tea 
fight But how little do thrills depend on noise, 
after al The end of the Suite, with the female 
voice choir singing behind the scenes, and becoming 
more and more remote till one hardly knows when 


TIMES—DeEceMBER 1 














1921 


—. 
they leave off, was the most impressive moment oj 
the concert. ‘The Planets,’ its composer, an 
Mr. Coates recieved a well-earned ovation. H.G. 


MR. SAMMONS’ CONCERT 

Mr. Albert Sammons has now been accepted f 
some years as the foremost British violinist of the 
day. That title has not been easily won. Viol 
playing in England is now a different thing fro 
what it was twenty or thirty years ago. Mr. Arth 
Catterall and Mr. Beckwith can each 
different ways rare and great merits unsurpassed | 
Mr. Sammons himself. Where he does surpass them): 
in the extraordinary brilliance of his technique whi 
combined with sincere and intelligent interpretatior 
makes his performances irresistible. Mr. Cattera 
is a more intellectual player and Mr. Beckwith mor 
of a stylist, but Mr. Sammons’ dashing temperamen: 
dazzles an nothing else can. H 
readings of the Elgar and Brahms Concertos gay 
unmistakable proof of this magnetism of his art. 
was individuality and character that kept the audien 
spell-bound, as well as the sheer beauty and finish of 
his playing. In the Brahms Concerto he conclude 
the first movement with a cadenza of his own, whi 
if not worse, is also not better than the majority 
cadenzas written by modern virtuosi. Most of then 
alas! ignore the golden maxim that cadenzas, | 
ought to be brief and strictly to the point. F. iB, 


boast 


audience as 


ke wit 


PHILHARMONIC SOCIETY 


old Society began 


rHE ROYAI 


This very-much-alive 
hundred and tenth season on November 3 
crowded audience. The ‘Enigma’ variations opene 
the ball brilliantly, and if we were somewhat dashe 
by the second number - Brahms’ D minor Concert 

the blame I 


with 


must be shared between M. Cortot (wl 
was a good deal below his usua! form) the orchest 
which was ditto, no doubt catching the complair 
from the soloist) and the composer, for the Concert 
is surely the least ingratiating in the répertoue 
The second half of the 
everybody with Ravel’s ‘Ma Meére L’Oye’ suite ar 
*Petruchka.’ 

On November 17 a 


concert revive 


smaller audience heard a fa 
enjoyable programme. Rimsky-Korsakov’s 
‘ Cortége Noces’ is little more than a glorifie 
fanfare, Holbrook’s ‘ Ulalume’ is splendidly scorec 
but fails to grip us—just as this side of Poe’s writing 
fails to yrip us now, and for pretty much the same 
Delius’ ‘On hearing the first Cuckoo in 
was too heavily treated. The cuckoo migh 
Arnold Bax’s Viola Concert 
It contains 


less 
des 


reason. 
Spring’ 
have been an ostrich. 
played by Tertis, had a first hearing. 
some exquisite music, especially in the slow section 
but it has a fatal defect—the solo instrument is lost 
in the orchestral background. It is the old problen 
of the ’cello concerto, only more so. The _ pe 
formance, so far as the orchestra was concerned, 


seemed far from good. We ought to hear the 
Concerto again, with a balance which would give 
the unrivalled art of Mr. Tertis fair play. The 
concert closed with Brahms’ third Symphony, 
unusually yrateful after so much that was un 
satisfactory. H.G 

CHORAI 
The Royal Choral Society, like many othe! 


societies, opened its season with ‘ Elijah.’ lhe 


performance was given at the Royal Albert Hall on 
(October 29, under Sir Frederick Bridge, with Madame 
Nicholls, 


Mr. Ben 


Lunn, 


Agnes Madame Kirkby 
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Davies, and Mr. Herbert Brown. Among other 
choral happenings the performance of ‘The 
Redemption’ by the People’s Palace Choral and 
Orchestral Society, under Mr. Frank Idle, on 
November 12, deserves mention as an example of 
the growing musical activity of which the People’s 
Palace is the centre. W. MCN. 


SYMPHONY CONCERTS 

Queen’s Hall Symphony Concerts are running a 
popular course under Sir Henry Wood’s direction. 
On October 22 the Symphony was the ‘Eroica,’ 
Dr. Ethel Smyth conducted two excerpts from her 
‘Boatswain’s Mate,’ and Moiseiwitsch — played 
Tcherepnin’s C sharp minor Concerto. Some of 
Wagner's Fire Music and Stravinsky’s * Fireworks’ 
signalized Guy Fawkes’ Day, when the Symphony 
was Tchaikovsky’s fifth, and Lamond played the 
Jeethoven G major Concerto. 

Mr. Adrian C. Boult’s Sunday afternoon concerts 
with the British Symphony Orchestra go from 
success to success, and the design of the programmes 
has been fully justified. On October 30 the works 
chosen were the ‘ Hebrides’ Overture, Beethoven’s 
fifth Symphony, the ‘Good-humoured Ladies’ Suite, 
and Armstrong Gibbs’ Ballet music, ‘ The Betrothal.’ 
Mr. Frederick Holding gave Elgar’s Violin Concerto 
on November 13, the Overture was * Egmont,’ and 
the Symphony Mozcart’s in E flat. W. MCN. 


CHAMBER CONCERTS 

There has been great activity in chamber music. 
New works have come to light, but none have stood 
t well. Pizzetti’s Quartet, played by the Catterall 
Quartet for the London Chamber Concert Society, was 
a disappointment. It sounded like an early work. 
Other composers, from Bach and Beethoven down- 
wards, have suffered in the same way. A reputation 
built on first-rate work brings out the second-rate. 
M. Fauré’s Pianoforte Quintet, played by M. Cortot 
and the Allied Quartet for the Classical Concert 
Society, caused no pulses to quicken. 

British works have had plenty of attention, and 
one notes with pleasure the following performances : 
Frank Bridge’s Phantasy Trio in C minor by Miss 
Rhoda Backhouse, Mr. Felix Salmond, and Mr. 
Harold Craxton ; Goossens’ Phantasy Quartet by 
the Philharmonic Players; York Bowen’s Quartet 
in G, Op. 46, by the Spencer Dyke Quartet ; a work 
by Mr. Alfred Wall by the new Beatrice Hewitt 
Pianoforte Quartet ; a Septet for strings and wind by 
Mr. J]. R. Heath, given for the first time at a concert 
of the Guild of Singers and Players. 

rhe Chamber Music Players were again supreme 
in familiar works at Wigmore Hall on November 8 ; 
so also was the Flonzaley Quartet at Wigmore Hall 
on October 21. Nothing that has happened since 
has effaced the impression of their Haydn playing. 
The MS. Quartet by M. Enesco which followed it 
may be forgotten without reluctance. 

We must not omit to mention the Harmonic Trio, 
of three ladies, who played with much spirit at 
Wigmore Hall on November 12. W. MCN. 


MR. JOHN COATES 
If the recitals of Mr. John Coates at Chelsea 
Town Hall become an institution they should have a 
healthy effect upon our singing fashions. So much 
is right about them that is wrong elsewhere. First, 


the blessed word ‘decentralization.’ Half of the 
recitals given in the West End-should be held in 
suburban obscurity. Now that the best 


decent 


| people are beginning to look miles from Oxford 
Circus for their concert-halls, perhaps the worst will 
| follow suit, saving in pocket without damage to their 
pride. Secondly, Mr. Coates’ programmes are worth 
a journey. He seldom makes a bad choice. One 
may be fairly sure that a song is included, not 
because it is English, 6r of a period, or still in MS., 
but because it is good. The labels ‘ Ante-Purcell,’ 
‘Purcell to Parry,’ and ‘ Modern,’ are Mr. Coates’ way 
of grouping the songs he approves of, and not an 
easy way of getting a list together. Thirdly, Mr. 
Coates sings the words of his songs. This is 
important, because most singers seem to think it 
unnecessary, or rather don’t think about it at all. 
Few of them seem to realise that unless a singer’s 
words are heard, he or she might just as well not 
sing at all. These are the three chief distinctions of 
Mr. Coates’ Chelsea recitals. Of course his singing, 
as everybody knows, is all music and expression, but 
in these matters nearly all singers do their best. 
The recitals covered by this month’s chronicle are 
those’ of October 18, with twenty modern British 
songs by twenty composers, and November 9, when 
the programme illustrated English songs before 
Purcell. The accompanist was as usual Mr. Berkeley 
Mason. W. MCN. 
OTHER SINGERS 

Miss Doris Manuellé has lately taken her place 
among lyrical singers of distinction. Her voice 
a rich cuntralto) has a strange trick of completely 
changing its quality in the middle of a song, or even 
of a phrase, without due reason ; but it does good 
service nevertheless, and Miss Manuellé extracts from 
it every variety of expression. Her singing is real 
interpretation, and it has that rare and necessary 
virtue of clearwords. At Lolian Hall,on October 25, 
her programme was modern and British; on 
November 1 she sang German classics. 

Mr. Philip Wilson gave excellent British pro- 
grammes at Wigmore Hall on October 31 and 
November 14. His music-—old and new-—was very 
well chosen, and he sang with refinement and ability. 
One is grateful to a new-comer who knows so well 
how to offer his credentials. 

In the multitude of vocalists one can also distinguish 
Madame Anre Thursfield, with her gift of expression ; 
Miss Dorothy Moulton; and from other lands, 
Tilly Koenen, Marcia von Dresser, and Rosing. 

W. MCN. 


VIOLIN AND VIOLONCELLO 

M. Thibaud, whose name conveys little to the 
general public, is one of the world’s best violinists, 
and therefore takes first place in the recital record. 
He appeared at Wigmore Hall on October 29, and 
played Vivaldi, Bach, and Chausson with a sense 
of style and a technique that could hardly be bettered. 
He gave ‘a. second recital on November 1. 
M. Isaac Losovsky, at -Zolian Hall, on October 26, 
was responsible for a new Sonata by Mr. F. J. 
Morgan. 

Arnold Bax’s E major Sonata was played by 
Miss Bessie Rawlins and the composer on 
November 2, and Sonatas of Debussy, Pizzetti, 
and Ireland, by Mr. Spencer Dyke and Mr. Harold 
Craxton on November 7. 

For violoncello music we have been indebted to 
Mr. Ivor James, who played Hurlstone’s D major 
Sonata with Mr. Harold Samuel on November 3; 
and M. Maurice Dambois, a proficient player and 
| the writer of a shapely Concerto. \W. McN 
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PIANISTS 


Rosenthal leads the way in pianoforte recitals, 


having announced seven of them, with historical 
programmes. Also, he is a big pianist, big enough 
to adapt music to his own ends, while lesser 


people strive to adapt their ends—finger-ends—to 
the musi If he declaims Schumann (Wigmore 
Hall, November 5), or rides rough shod over Chopin 
November 12), it in the grand manner. He 
ilways descend to taking pains over trifles. 


he does 
cannot 
When he does, however, he serves them up deliciously 

normal and human 
Schubert programme 
interpretations were just 


Perhaps he came nearest to 


his Weber 
His stirring 


standards n 
October 29 
what every pianist would like to put into the same 
mu 

Hofmann, 
flerent 
performance the better one understands the music. 


sic, 


at Queen’s Hall, on October 2 was 


5, 


very d The more of himself he puts into a 


Even so slight a thing as the Beethoven G major 
Rondo became an experience that remains in the 
memory among the fleeting impressions of” busy 
concert-voinyg 


We have also had Pouishnov and Cortdét again 


the former a little below his best, and the latter 
unique in Debussy’s first book of Preludes; Mark 
Hambourg; and several recitals from Mr. Herbert 


A Concerto in E minor by M. Dohnanyi was 
introduced to England by Miss Olga Carmine at 
Hall November 2, Sir Henry Wood 
the Hall Orchestra. Miss 
Marguerite Tilly showed herself a true exponent of 
Bach at Wigmore Hall November 4. Miss 
Katherine Goodson at Queen’s Hall, on November 14, 
played Arthur Hinton’s D minor Concerto with the 


Fryer 


Queen’s on 
conducting Queen's 


on 


London Symphony Orchestra under Mr. Albert 
Coates. W. McN., 
Opera in London 
By FRANCIS E. BARRETT 
rHE CARL ROSA SEASON: GILBERT AND SULLIVAN 
WORKS 


\ll that there has been of opera in London during 

past month been in English, a fact from 
which one might draw many conclusions were there 
many to draw. There are some, but they do not give 
us any very new matter on which to ruminate. The 
main point established is that the amusement-seeker 
is evidently ready to include opera in his possible 
sources of pleasure, and that he has a decided liking 
for the examples of Gilbert and Sullivan so long 
him. For the more serious blend provided 
by the Carl Rosa Company at the Royal Opera, 
Covent Garden, he has shown all possible regard, 
and those to whom prices are no consideration have 
thronged the theatre night after night. Consequently 
the Company’s season may well be deemed successful. 
I think, too, that those who subscribed for the more 
expensive seats have been well satisfied ; and where 
this has not been the case, they have certainly been 
surprised. 

Few people seem to take cognizance of the true 
facts with regard to the performances of opera in 
English. As a matter of actuality, it is a most 
remarkable achievement on the part of our British 
singers. Many atime | have marvelled at what the 
Carl Rosa Company has offered its patrons during 


has 


denied 


\ 
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the past month or so. It is really wonderful wha 
has been accomplished. All sorts of operas, and of 
all nationalities, have been represented in a spirited 
and tuneful fashion by people to whom the whole 
thing, as an art, is totally strange. Good, worth 
English men and women have presented them 
selves in all sorts of unrelated foreign characters 
from that of the Saga-figures in the Wagner ‘ Ring 
to the erstwhile very live and human, but thorough 
Latin, people in Puccini’s ‘La Bohéme.’ A long 
succession of singers has come on to the stage and 
impersonated these and numerous other people with 
pleasant mien and tuneful voice. And all this has 
been done ‘off their own bat,’ so to speak, because 
Operatic art in this country is a branch our schools 
of musi not teach. The would-be operat; 
singer has to be thrown on to the stage to sink or 
swim, supported only by the saving grace of such 
gifts as the gods may have endowed him with. He 
has no technique acquired in school to rely on, n 
knowledge of the ropes gained by careful tuition or 
the boards, under skilled and experienced bands 
When we remember the conditions with regard t 
preparation on the part of the operatic performe 
that prevail in this country, we can only echo the 


do 


words of the good Brabantois when they se 
Lohengrin materialising out of the mist of the 
Scheldt : ‘A marvel, a marvel !’ 


Thus, then, there can be nothing but the warmest 
commendation of the efforts of everyone concerne 
in the presentation of grand opera in English It 
is, as our neighbours would put it, a four de fi 
Adverse comment—save by the ignorant—is 
armed. It is quite easy to say that Miss So-and-s 
might be better, or that Mr. Thingumbob cannot 
sing the music of Cavaradossi; but when I think of 
the circumstances—in reality thick, prickly hedges 
that surround the British singer who ‘goes in’ for 
opera—truly I marvel at what he accomplishes 
Anyone who sings fairly in tune and moves with some 
meaning (not necessarily the right one) in foreign 
opera performs a miracle. The Company has offered 
plenty of variety in the course of the five weeks the 
season has run down to the time of writing, and for 
the most part it has been provided by members of 
one or other of the numerous sections belonging t 
the organization. A feature of the season has been 
the specialisation of the Wagner operas, and we have 
had ‘ Valkyrie,’ ‘ The Mastersingers,’ and ‘ Rhinegold 
at increased prices and with larger orchestras. Outside 
help has been called in for one or two other operas 
The most successful of the visitors has been Mr. John 
Coates, whom some of us knew of old as a very fine 
operatic artist. He is one of those who, thanks to 
unremitting hard work, wide experience, and xreat 
natural gifts, represents what the British singer 
really can do in grand opera. But then it not 
all who have had the same opportunities as Mr 
Coates, and it is not all who are equally gifted 
A man who can sing ‘The Dream of Gerontius’ and 
‘Carmen’ in the same week with equal conviction in 
both is by way of being notable. Personally | think 
there will be many more John Coates’ when our schools 
of music give serious attention to the practical—| 
repeat, Aractical—teaching of opera. As it is, Mr. 
Coates remains on a pinnacle by himself, to which he 
has climbed with infinite labour, unaided save by his 
own efforts. It was an immense personal satis- 
faction to me to note the enthusiasm with which his 
performance of Lohengrin was received at the end 
and not at the earliest stage, showing that he had 
(Continued on page 851.) 
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(Continued Jrom page SAS) 
gained the goodwill of his hearers. The other 
guests have been less notable. 


M. Rosing essayed | 


Italian opera in the shape of ‘La Tosca,’ but his | 


concert-room experiences hardly seem to 


have | 


prepared him, and the result was frankly disap-| 


pointing to those who thought he would be able to 
achieve wonders. M. Dinh Gilly also took part in 
the same performance, and with success. He 
has sung in English before, but—though it is an 
Hibernianism—did not do so on this occasion, 
for when it suited him he sang the Italian words. 
But the brunt of the battle has been borne by the 
regular members of the Company, and of these in 
particular are to be commended Miss Beatrice 
Miranda, Miss Eve Turner, Miss Doris Woodhall, 


Miss Enid Cruickshank, Miss Gladys Cranston, Miss | 


Nora d’Argell, Miss Gladys 
Borland, Mr. John Perry, Mr. 
Booth Hitchin, Mr. Kingsley Lark, Mr. Frederick 
Clendon, Mr. Appleton Moore, Mr. William Anderson, 
and Mr. Harry Brindle. The conductors have 
included Mr, Eugéne Goossens, jun., who occupies a 
place held in turn by his father and grandfather—a 
pleasant observation of tradition. M. de la Fuente 
and Mr. Charles Webber have done sound work in 
carrying on a season that the majority have found 
entirely to their liking. 
*‘RUDDIGORE’ REVIVED 


Parr, Mr. William} 
Parry Jones, Mr. | 


THE RUSSIAN BALLET 

‘THE SLEEPING PRINCESS’ 

By FRANCIS E, BARRETT 
M. Diaghilev and his Russian Ballet have returned 
to London, and, I am glad to see, in chastened 
mood. The weird and wild has been abandoned in 
favour of the classic, and an uncommonly fine classic 
itis. The work presented at the opening of the 
season at the Alhambra was nothing less than 
the great example of the Ballet’s most glorious 
development in the shape of Tchaikovsky’s ‘The 
Sleeping Princess.’ It was given at Petrograd thirty 
years ago, and that production M. Diaghilev has 
reproduced by the light of his own genius. The 
choregraphy is that of Marius Petipa, which is 
retained as the foundation for some of the most 


perfect dancing ever seen in London, The 
production, in five scenes, is simply wonderful. 
I have never seen such beautiful dresses and 


colouring as that provided by M. Leon Bakst, who 
has designed them, and the execution is of the 
finished order such as only a master-hand and one 
genuinely imbued with the divine fire could offer. 
Mile. Lopokova delights once more, this time as the 
Good Fairy, and the Princess’ chief exponent has 


| been Mlle. Spessiva, a most accomplished dance: 


Beyond the fact that the Gilbert and Sullivan} 
| definitely replaces the Ballet in its right position as 


operas at the Princes Theatre have in point of 
attendance beaten all other musical pieces hollow, 
the outstanding feature has been the revival of 
‘Ruddigore.’ It is now known as a matter of 
history that our ‘ forefathers ’—to wit, the Gilbert and 
Sullivanites of 1887—did not appreciate it. To the 
superior (of course) judgment of present-day wor- 
shippers of the twain, it is quite evident why. There 
were two things against it. In the first place it 
followed ‘The Mikado,’ one of the most brilliant 
pieces of work produced by this or any other pair, 
ind, in the second, it burlesqued dramatic methods 
that had completely passed out of ken. They were 
the methods of the mid-Victorian melodrama, the 
T. P. Cooke style of thing that flourished at the ‘ Old 
Vic.’ It was an incomprehensible language to the 
play-goer of 1887, and he failed to see its point. 
Now—to many, but not to ine—it comes as something 
fresh. Itis very well doneinevery way. The mounting 
is gorgeous and the cast excellent. Mr. Henry A. 
Lytton distinguished himself greatly as Sir Ruthven, 
for in the haunted scene he revealed himself as a 
serious actor of weight. Mr. Leo Sheffield gave the 
right touch to Sir Despard, and Miss Catherine 
Ferguson presented a clever portrait of Mad Margaret, 
Mr. Derek Oldham was the Bold Sailor to the life, 
hornpipe included, and Miss Elsie Griffin was very 
charming as Rose Maybud. All the others were 
excellent, and the audience received the piece with 
delight and crowded the house for every performance 
during the three weeks allowed. But the work will 
now take a permanent place, so that we are certain 
to see it again. One can only hope that the day is 
not far distant when we shall have these masterpieces 
with us all the year round. And it will be very much 
better for everyone when we do. 


Mr. Augustus Littleton has been elected president 
for the ensuing year of the Livery Club of the 
Worshipful Company of Musicians, and presided 
at the Annual Dinner on November 27 


seen before. She differs 
considerably from the others, and provides an 
element of novelty that is highly attractive. But the 
whole thing is a_ stupendous production that 


whom we have not 


one of the most glorious of the arts. Tchaikovsky’s 
music has been overhauled by M. Stravinsky, but he 
has practically touched nothing, and has contented 
himself with scoring some extra and _ unscored 
numbers in his own particular way. The conductors 
are Mr. Gregor Fittleberg and Mr. Eugéne Goossens. 


ROYAL COLLEGE OF MUSIC 

The Council of the Royal College of Music has 
instituted an honorary diploma of Fellowship, 
for bestowal on those who have rendered notable 
service to music and to the College. ‘The first group 
of Fellows consists of Sir Ernest Palmer, Sir Walter 
Parratt, Sir Frederick Bridge, Sir Charles Stanford, 
Dr. Charles Wood, Mr. Frederic Cliffe, Mr. Gustave 
Garcia, Mr. Achille Rivarde, Mr. Herbert Sharpe, 
Mr. Albert Visetti, and Mr. W. E. Whitehouse. 
The announcement was made at a Patron’s Fund 


|rehearsal on November 17, when Sir Hugh Allen 


| Sir Henry Wood, 


sprang a surprise on Sir Ernest Palmer by informing 
him of his election, and calling on him to sign the 
roll as the first F.R.C.M. 


ROYAL PHILHARMONIC SOCIETY 


GOLD MEDAL PRESENTED TO SIK HENRY WOOD 


A large and representative gathering met at the 
Grafton Galleries on October 30, to do honour to 
Sir Alexander Mackenzie presided, 
and paid a warm tribute to Sir Henry as a versatile 
and tremendous worker in the cause of good music. 
Princess Beatrice then presented the guest of the 
evening with the Society’s Gold Medal. Sir Henry 
responded in an interesting and amusing speech, and 
the usual votes of thanks were moved by Sir Hugh 
Allen, Lady Cooper, Lady Swaythling, Mr. Norman 
(Neill, and Mr. Landon Ronald, after which the 
a delightful performance 


proceedings closed with 
conducted by the new 


of the ‘Siegfried = Idyll, 
medallist 
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Gramopbone Wotes 


By * Discus’ 

With two months’ arrears to overtake, it will be 
necessary to pass over some records with little more 
then bare mention. First, let us look at the efforts 
to reproduce madrigal singing. The difficulties are 
We know that polyphonic music as a rule 
suffers on the gramophone from a want of balance, 
brought about chietly by the comparative weakness of 
the bass when that part lies low. We know too that 
distinct enunciation of the words by the singer is far 
from being a guarantee that the gramophone will go 
and likewise. Obviously a group of people 
singing complex polyphony will give the instrument a 
severe test. The three H.M.V. records (10-in. d.-s. 
of the English Singers’ performance of madrigals are 
on the whole a good deal more successful than one 
would have expected. No. E233 gives us three 
items. On one side we have Ford’s ‘ Since first I saw 
your face,’ which, being simple, comes off well. On 
the reverse side is Wilbye’s ‘Flora gave me fairest 
flowers’ and Weelkes’ ‘On the plains, fairy trains.’ 
rhe former is excellent, but the latter is indistinct 
and gives us the wrong kind of Jianissimo eftect. 
We ought to hear the performers singing softly, close 
at hand, instead they sound as if they were singing 
on the other side of a closed door. A better pair is 
‘The Silver Swan’ and Morley’s ‘Now is the month 


obvious. 


do 


of maying.’ In the latter the soft singing is so 
distinct as to make the muffled effect in ‘On the 
plains’ inexplicable. I put on ‘The Silver Swan’ 


with some misgivings, but was agreeably surprised at 
the result. The lovely old music loses surprisingly 
little, and the loss becomes less apparent at each 
repetition. This is a point that should be borne in 
mind in discussing the gramophone. In the case of 
very familiar the ear evidently fills in or 
strengthens details that are lacking. I have often 
found a of the kind disappoint at a first 
hearing and become a favourite at the half-dozenth. 
The remaining madrigal record is of Weelkes’ ‘ Sing 
we at pleasure’ and Byrd’s ‘Lullaby, my sweet little} 
baby,’ two violently-contrasted numbers and on the 
whole the most successful of the batch. Familiarity 
with the music is often an important factor in our 
enjoyment of a record, and I imagine that this is 
specially the case with reproductions of madrigals. 
Indeed, the fullest enjoyment of this type of work can 
be got only by the singers. Probably most people 
who have sung in a madrigal choir will agree that 
such music is often more interesting to sing than to 
hear. I say this for the benefit of gramophonists 
who have neither sung nor heard madrigals. Don’t | 
expect to be taken by storm. Make sure of getting 
the full benefit of the record by buying a copy of 
each of the works sung, and make yourself familiar 
with both words and music, especially the former. 
Some day we may expect every record to carry with it 
a slip bearing the words. Meanwhile, let us be grateful 
to the H.M.\V. Co. for having made a start in what 
should prove to be a very important branch of 
educational recording. I should add that a medium | 
needle will usually be found best for use with these | 
madrigal records. A to-in. d.-s. of the Gresham | 
Singers’ performance of Hatton’s ‘ Good-night, 
beloved’ and Elgar’s ‘After many a dusty mile,’ 
seems to indicate that, so far, better results can be 
obtained from mixed-voice than from male-voice 
choirs, 


music 


record 


records need little more tha 
ladri!’ from Verdi’s ‘ Falstaff 
sung by Tita Ruffo (12-in.), is very telling, th 
dramatic Jarlando passages especially so. But hoy 
much more we should enjoy it if we had an Englist 
version of the words supplied with the record! {| 
shall harp on this, and if all the rest of you will harp 
with me, it will be done.) Another good record- 
especially in its variety of vocal colour—is that oj 
Mattia di Battistini singing ‘O Carto fior’ fron 
Massenet’s * Re di Lahore’ (12-in.). 

A typical Galli-Curci, high note at the end and al 
is ‘Sovra il sen,’ from ‘La Sonnambula ’ (10-in.). 

It is pleasant to leave these operatic fireworks fo 
a couple of plain English songs—‘ The Lute Song 
Stanford) and ‘The Fairy Pipers’ (Brewer 
admirably sung by Miss Carmen Hill (10-in. d.-s 
The words of the first are not clear. That slip of 
paper for which you and I are agitating is almost a 
important in the case of English songs as of foreign 
ones, because the gramophone is capricious in such 
matters. It will give us on one side a singer with 
tolerably clear enunciation, on the other side the 
same singer with a plum in his mouth. With the 
words before us our pleasure would be doubled 
and the singer get fair play. 

A brilliant pianoforte record (12-in.) is Cortot, bus 
with Liszt’s ‘Rigoletto’ Fantasia. The interest, of 
course, is pianistic rather than musical. It is both 
in Rachmaninov’s performance of “Ae D flat Walt 


A few operatic 
mention. ‘L’Onore ! 


of Chopin, recorded on a to-in. Holding over a 
number of records, I close with one of Caruso 
singing ‘Domine Deus,’ from  Rossini’s ‘ Messe 


Solennelle.’ This is easily the most powerful record 
I have so far heard. If you want to live with it in 
an ordinary room, put on a soft needle and close the 
sound-box. If you have only loud needles, either 
you or the machine must go outside. 

With a good many other press representatives | 
recently had a welcome surprise at a demonstration 
of a new type of gramophone. The instrument |s 
called the ‘Cliftophone,’ after its inventor, Mr. W. E. 
Clifton. I have neither the space nor the scientifi 
knowledge to justify my attempting a description of 
the new features of the Cliftophone. Besides, 
our concern here is with results. Here I am safe 
The instrument is far and away the best gramophone 
I have ever heard. Its tone is fuller and more 
musical, it reproduces the lower notes with a success 
hitherto not attained, and the surface noises and 
other flies in the ointment are reduced to a minimum. 
The test applied was the reproduction of a record on 
an ordinary gramophone of good standard, repeated 
on the Cliftophone—a practical ordeal from which 
the new-comer emerged triumphantly. One point 
that struck me was that on the Cliftophone we heard 
details that did not come out on the ordinary 
gramophone. This indicates that some, at least, 0 
the present faults are not in the record, but in the 
reproducing mechanism. Mr. Clifton is now turning 
his attention to some problems of recording, so we 
may look for a further advance in this direction also 
The Chappell Pianoforte Company is putting the 
Cliftophone on the market. 

The Gramophone Company is holding informal 
demonstrations of the educational use of the 
gramophone on Saturday mornings, from 10.30 to 
12,at 363, Oxford Street. School and music teachers 
who desire to attend are asked kindly to notify the 
Education Department of the Company, at the 
above address, 
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Chamber Music for Amateurs 
Under this heading we insert, free of charge, 
announcements by amateur chamber musicians who 


wish to get into touch with other players. 
be glad if those making use of the scheme will let us 


know when their announcements have borne Sruit. | 
Failing such notice, advertisements will be inserted 


three times. 
Good ‘cellist, capable of playing classical and modern 


chamber music, is invited to join pianist and _ violinist | 
for the study and practice of trios, quartets, &c. Large | 


library available. Herne Hill, Norwood, or Clapham 
districts. —W. H. C., c/o Afusical Times. 

Lady pianist (trained) wishes to play in trio or quartet, also 
wishes to meet good pianist with whom to play pianoforte 
duets. (London.)—F. L., c/o J/usical Tim 

Lady pianist desires to form or join chamber music party 
Tuesday or Wednesday afternoons or evenings. Could 


arrange for rehearsal room. Brighton and district.— | 
| 


M. I., c/o ALusical Time 

Lady viola player seeks practice with orchestra or chamber 
music party. London, S.W. district preferred. 
*OmeGA,’ c/o Afusical Tim 

Young tenor vocalist-violinist would be glad to meet capable 
pianist (lady or gentleman) for mutual practice. Wakefield 
district. —S. M., c/o Musical 77 

‘oung violinist desires to join trio or quartet for practice 

Young violinist d to j t juartet for pract 
and study of classical and modern chamber music. 
Hampstead or Rrondesbury districts. —Write F. C. W., 
clo A/ustical Time 


The Balsall Heath Amateur Orchestra requires good | 


instrumentalists of all kinds (pianoforte excepted).— 
ALBERT Bast!ck, 122, Edward Road, Balsall Heath, 
Birmingham. 

Accompanist (lady) would like to practise with singer or 
violinist. London, S.W. district preferred.—M. G. H., 
clo Musical 7 time 

Gentleman pianist wishes to meet three or four stringed 
instrumentalists with view to mutual practice of advanced 
chamber music.—L.R.A.M., c/o Wastcal Time 

Cellist and viola players are invited to join a musical party 


(voices and strings). Rehearsal, fhursdays, 7-9. Central 


We shall | 





B. W. A. (North Finchley) is fond of playing pianoforte 
accompaniments, and would be glad to meet a singer 
(amateur or professtonal) for the purpose.—B. W. A., 
co Vasical Times. 

Amateur Orchestral Society in North London (Stoke 

| Newington and Clapton) has vacancies for good instru- 

| mentalists. Second season commenced Monday, October 
24.—Write for particulars to .\. W. ROBINSON, 115, 
Brooke Road, N.16, 

Small amateur orchestra just forming requires services of 
male or female musicians—violinists, ‘cellists, wood-wind, 
and reed players. Preferably resident in South-West 
London.—Write or call, V. B., 34, Frances Street, 
Battersea, S.W.11. 

Experienced and enthusiastic string quartet losing its leader 
requires a first-class amateur violinist to act in that capacity. 
Practices weekly in North London. —— ‘ BEAUMARIS,’ 

J vp 


| 


c,o Mu teal 7 les. 

There are vacancies for good amateur instrumentalists of 
both sexes in the Wandsworth Technical Institute 
Orchestra, Jligh Street, Wandsworth, S.W.I8. 
(Conductor, Mr. Claude Landi.) Rehearsals, Tuesdays, 
8-9.30 p.m. No fees. Music provided. 

Orchestra (Brixton Brotherhood). There are vacancies for 
all stringed instruments, and cornet, flute, clarinet, and 
oboi. Kehearsals on Thursday evenings at 8 o’clock, 
St. Matthew’s Church Schools, Church Road, Brixton, 
commenced October 27. — Apply, E. G. MEDLEY, 

ee Pre Ottice, Brixton Road, S.W. 

\mateur solo violinists and amateur orchestras required to 
co-operate in musical recitals at St. John’s, Clapham Rise, 
on the second Sunday evening in each month and on the 
last Monday evening of each winter month.—WALLACI 
G. BREACH, organist and choirmaster, 42, Honeybrook 
Road, S.W. 12. 


THE NOVELLO CHOIR 
The second concert of the season will take place 
at Bishopsgate Institute on December 13 at 8, when 
the programme (chiefly of Christmas music) will 
include Bach’s Cantata ‘God so loved the world.’ 
The soloists will be Miss Dorothy Silkk and Mr. 
Joseph Farrington. 


London.—Apply, *‘ENTRE Novus,’ 43, Great Russell | 


Street, W.C.1. 

Soprano and tenor required for small party on quartet basis, 
with own orchestra. Practice room, New Oxford Street, 
Thursday evenings. — Write secretary, 12, Sandmere 
Road, S. W. 4. 


Lady pianist would like to meet ’cellist and violinist for | 


practice.—L. B. B., 24, Acol Road, West Hampstead, 
N.W.O0. 

Pianist desires to meet violinist in Beaconsfiel’ or Gerrard’s 
Cross district for practice of violin sonatas, Xc., classical 
and modern. —‘ Dicit,’ c'o VWestcal 77 

Young enthusiast would be glad to meet instrumentalists 
with a view to forming small orchestra. Rehearsals could 
be held at Slough or Windsor.—‘*Darcner, co 
Musical Times 

‘Cellist. Good amateur wanted to join violinist and pianist 
for the practice of trios, classical and modern.—G., F. H., 
224, Reddings Lane, Hall Green, Birmingham. 

\mateur orchestra would welcome string and wood instru- 
ments at a South London Parish Church. Practice and 


one service weekly.—S. C. C., 50, Waleran Buildings, | 


Old Kent Road, S.E.1. 

Gentleman Baritone would be glad to meet a capable pianist 
(gentleman) for mutual practice in Manchester or High- 
town <listricts. —S, CARLTON, 57, Peter Street, Hightown, 
Manchester. 

Violinist, violist, and harp st would give services. Church, 
orchestral, or chamber music.—Address, S. B. S., 6, 
Hauberk Road, London, S.W.11. 

Lady pianist would be glad to meet capable violinist 
and ‘cellist for chamber music practice—Miss Ritz, 
L.R.A.M., 266, Elgin Avenue, W.o. 


Church and Crgan Music 
ROBERT FAYRFAX 
ALBANS 


CELEBRATION AT ST. 
The fourth centenary celebration took place in 
|St. Alban’s Cathedral on Sunday and Monday, 
October 30 and 31, and created great interest—local 
rather than national, unfortunately. Through the 
enterprise of Mr. E. N. Wix, to whom the Diocese 
owes so much in so many ways, the brasses of 
which the grave of the great musician was deprived, 
doubtless during the Commonwealth, have been 
|restored. Happily a sketch was taken of them in 
1643,* and thus has enabled the restoration to take 
place. On Sunday morning at the Choral Eucharist 
the celebrated ‘Albanus’ Mass was sung to the 
arrangement in English of Mr. Luttman, the 
Cathedral organist, who, as a successor of Fayrfax, 
has taken the deepest interest in the revival of the 
composer’s music. The ‘Albanus’ music—unhappily 
at present only in manuscript—-was sung from the 
Saint’s Chapel at the back of the High Altar, the 
choir leaving their stalls for the occasion. The 
effect was heightened by the concealed position 





See article in the ./usrcal 7 es of October, 1909 
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cannot be given to the choir for its zeal and devotion 
in preparing the music. In the evening the 
Magnificat to the first Tone, and a portion of the 
anthem ‘.Eterna laudis lilium,’ composed at the| 
request and charges of Queen Elizabeth of York, in 
1502, were sung in the course of Evensong in the 
English form in which they have recently been 
published. On Monday evening Dr. Terry lectured 
in the Cathedral on the work and influence of Fayrfax, 
with illustrations by the choir taken from the music 
of Sunday. ‘The lecturer called attention to the 
special suitability of Fayrfax’s music for great | 
buildings like the Cathedral, and the ideal setting in 
which the music was being sung. He described the 
Magnificat as ‘almost Italian in its smoothness 
and freedom from those harmonic clashes in which 
the English composers of the polyphonic period so 
frequentiy indulged.’ 

A facsimile of some of the contents of the great 
Fayrfax Choir Book, now in the library of Lambeth 
Palace, is in course of preparation by Mr. Royle 
Shore, and is displayed ‘in medio chori’ when any 
of the music is sung in choir. Under the guidance 
of Sir Guy and Lady Sebright, who subscribed towards 
the cost of reproduction, Her Majesty the Queen and 
Princess Mary recently visited the Cathedral and the | 
were shown by the Dean, who has been 
a potent force in the Fayrfax commemorations. 

Mr. George Straker, the sub-organist, is making 
collection of all that concerns Fayrfax . 


brasses 
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ST. MICHARI’S, CORNHILI 


BACH RECITALS AND A MUSICAL FESTIVAI 


\n astonishing amount of musical activity has lately 
taken place at this well-known City church. The series of 
six Bach recitals given by Dr. Harold Darke drew great 
crowds, every seat being occupied, and many people standing. 
The published programmes were gone through without 
ilteration—a fact worth mentioning. Hard on the Bach | 
a four-day Festival in connection with the 
St. Michael’s Singers, a choir of City workers, formed in 
1919, The programmes deserve recording in full : 


recitals cam 


November 14, at ! 
November 14, at ©. 


..Organ recital, Dr. Harold Darke — | 
The St. Michael’s Singers | 


Te Deun Purcel 
Jesu, joy of man's desiring Bac/: 
Voces Clamantiun Parry 
New Work The Kingdom of God flarold Dark 


Miss Dorothy Silk 

November 15, at 1.. 
November 15, at © 

St. Michael 


...Organ recital, Dr. H. G. Ley 
English Church Music 
s Church Choir 


Anthems and Motets by Redford, Byrd, Gibbons, Tomkins, | 


Dering, Purcell, Greene, Bovce, S. S. 
llowells, and Charles Wood. 


Wesley, Stanford, 


November 16, at 1.15 Festival Service 

Anthen © Thou the Central Orb Char i / 
November 16, at 6 .» Chamber Music 

I Fantasia lu d 

Slow Movement, Quartet in A minor , 

Pennington String Quartet 
By the Water f Babylon 
\it t 
Mr. Madoc Davie 
Solo Cantata Strike at last, thou hour desired j 
What God does, that is rightly done 
Mi Margaret Champney 

November 17, at 1...Organ recital, Mr. S. H. Nicholson 
November 17, at 6 The St. Michael’s Singers | 

Sta Mater 

Toward the Unknown Reg Mg ' 

As the leaves fal ve 

lest pair of Sirer 
The soloist were Miss Dorothy Silk. Miss Dori 

Tomkins, Mi Margaret Champnevs, Mr. Walter Denni : 
Mr. Madoc Davi ml Mr. George Tinney 
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The only alteration in the above scheme was the su! 
stitution of Howells’ Organ Rhapsody No. 1, for his ‘B; 
the Waters of Babylon,’ owing to the indisposition , 
Mr. Madoc Davies. 

The Church was crowded throughout the Festival, and th 
performances reached a high standard. To the conductor 
Dr. Darke, and his band of helpers, especially Mr. Thalbep 
Ball, who did fine work with organ accompaniments, 
hearty congratulations are due. In an article dealing wit 
the Festival in 7%e 7zZmes on November 19, Mr. H. C. Coll 
added an appreciation of the work of English organists as 
body. We quote a portion thereof for the benefit of the 
superior folk who affect to regard the church organist as 
jull dog or stick-in-the-mud : 

London has lately been impressed by the brilliant 
solo performances of certain foreign organists who 
have visited us. This is as it should be; but do we 
quite realise the remarkable capacities of our own 
musicians of this class? In addition to the high 
standard of pure organ playing which prevails among 
them, they are ready to do what Schumann 
Brahms did at the pianoforte, turn their instrument into 
a full orchestra. And, apart from organ playing, it 
is their powers as conductors, as choir-trainers, and 
as general organizers which make such Festivals as 
this one possible and conspicuously successful. 
Possibly organists more than any other class of 
musicians in this country can effectively close up the 
breach between the specialists and the general public 
by re-creating a standard of taste. 


said 


MOLD PARISH CHURCH 


Specification of new organ by Messrs. Rushworth 
Dreaper, Liverpool. 

The East end portion of the organ only has been erected 
at the outset, and this is placed in an elevated position in 
the Chancel, the casework being to the design of Si 
Thomas Jackson, R.A. The remainder of the organ will 
be placed in a gallery at the West end of the Church, and 
connected by electro-pneumatic action to the console | 
the Chancel. 


GREAT OrGAN (West end) 

FI 
1 Contra Geigen . 1 § Principal 
2 Open Diapason (Large) 8 6 Fifteenth 


} Harmonic Claribel Flute 8 Tromba 
+ Dulciana . 


Swett Orcan (West end) 


rT 
1 Geigen Diapason _ 8 5 Octave Geigen 
2 Rohr Flute 8 6 Oboe - 
3 Echo Viol 8 7 Cornopean (Harmonic 
1 Voix Celestes s reble) ; 


Tremulant 


1 Octave } 
> Sub-Octave acting also through Unison Coupler 
3 Unison-off / 
Cuorr OrGan (East end) 
|e | FT 
t Open Diapason . . & 4 Boehm Flite 
2 Hohl Flite ai ‘ S rrumpet 
FEoline ese - - 5 
Enclosed in separate Swell Box) 
rremulant. 
PepaL ORGAN 
FT, i 
t Harmonic Bass Octave (partly from N 
2 Open Diapason 6 66 Flute Bass (partly fron 
Violone 16 No. 4) 
Bourdon 16 
Uni N Covurr_ers 
t Swell to Great 4 Swell to Pedal 
2 Swell to Choir Great to Pedal 
Choir to Great 6 Choir to Pedal 
ACCESSORIES 
+ Thumb Pistons to Great Organ. 
Thumb Pistons to Swell Organ 
Thumb Pistons to Choir-Organ 
1 Reversible Thumb Piston for ‘ Great to Pedal’ ¢ 


} Pedal Pistons for Pedal Organ 

Pedal Pistons for Swell Organ 
1 Reversible Pedal Piston for ‘Great to Pedal ' Couplet 
Stop connecting Great Pistons and Pedal Piston 
alanced Swell Pedals to Swell and Choir Organ 
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LONDON CHURCH CILOLR ASSOCIATION 
The forty-eighth Annual Festival took place at St. laul’s 
Cathedral on November 10. About forty choirs were | 
represented. The Canticles were sung to Alan Gray in A, 
and the anthem was Wesley’s ‘ Ascribe unto the Lord.’ 
For the procession * The God of Abraham praise’ was sung 
to ‘Leoni’? with imposing elfect. Dr. Macpherson con- 
ducted, and Mr. Gerald Bullivant was at the organ. 


SOUTHWARK CATHEDRAL 
Brame’ * Requiem’ will be sung on Saturday, 
December 10, at 3 p.m. The London Symphony 
Orchestra will assist. No tickets are required. 


The revival of the Liverpool Church Choir Association’s 
annual Festival, after a lapse of eight years, was attended 
with gratifying musical success in St. George’s Hall on 
October 18. Twenty-two choirs combined in a responsive 
body of between four and five hundred voices of men and 
boys, with a few ladies, and Sir Ivor Atkins, of Worcester, 
as guest-conductor, was warmly appreciative of the ‘ virility 
and sympathy of the singers.’ The music included 
Sir Ivor’s impressive anthem ‘There is none that can 
resist Thy voice,’ and his splendid setting in A and D of 
the Magnificat and Nunc Dimittis. Sir Ivor conducted a 
fine performance which reflected great credit on the choir 
masters concerned. Mr. Branscombe conducted the other 
items—Bairstow’s beautiful ‘Save us, O Lord,’ Elgar’s 
‘Ave Verum,’ Thorne’s ‘Let us now praise famous men,’ 
for men’s voices alone (sung /7 memoriam), and 
Mendelssohn’s * O great is the depth.’ Three trombones, 
tuba, and timpani supplemented the organ in the accom- 
paniments, which were ably played by Mr. H. Goss Custard, 
whose organ solo, the first movement from Widor’s sixth 
Symphony, was a brilliant performance. Also worthy of 
note was the playing of Beethoven’s * Equali’ for four 
trombones, the players being stationed aloft in the cross- 
gallery. The Festival has unfortunately resulted in a heavy 
deficit. -—-M. Marcel Dupré paid a return visit to Liverpool 
on October 20, and greatly impressed a large audience at 
St. George’s Hall by his ready skill in improvisation, the 
subject given to him being Arne’s ‘ Rule, Britannia.’ 
Other pieces included Franck’s Choral in B minor and the 
Cantiléne from Vierne’s second Symphony. In Bach’s 
D major Fugue clarity was sacrificed to speed, and the 
tinkling registration of the Purcell Toccata in A did not 
suggest the strength underlying the framework. W. A. R. 

The Southwark Diocesan Plainsong Association sang its 
seventh annual Festival Evensong in Southwark Cathedral 
on October 27. The service was rendered by a hundred and 
twenty-five voices, and the production and finish of the 
music reached a very high level. This result, due in the 
first place to the musical director (Mr. E. T. Cook, organist 
of the Cathedral), reflected no less credit upon the six 
individual choirmasters who brought their singers to the 
rehearsal with the music already well known and practised. 
This is a feature none too common in choir festivals. The 
faux-bourdon in the Canticles was by Italian composers 
of the 16th century, the Magnificat being by Carolus Andreas 
and the Nunc Dimittis anonymous. The Motet was Byrd’s 
*Justorum anime.’ 

On November 1, at the Chapel Royal, St. James’s, the 

Duke of Connaught unveiled a tablet in memory of ten 
members of the choir who were killed in the war: 
Alan Ek. Butler, F. Leslie Carter, W. B. Manson, 
Spencer George Mayor, William E. Osborne, F. Pownall, 
Sydney C. Sanderson, Reginald P. KE. Shaughnessy, 
\lonzo Thorogood, and W. Ivor Wright. The music was 
chosen from past-members and organists of the Chapel— 
Blow, Purcell, Samuel Sebastian Wesley, Croft, Ilumphries, 
Orlando Gibbons, Byrd, and Tallis. The Bishop of 
London gave an address, and an impressive ceremony 
ended with the ‘ Last Post,’ sounded by the bugilers of the 
Coldstream Guards. 
VA meeting of the Epping Forest Branch of the London 
Society of Organists was held at St. Barnabas’, Woodford, 
on November 5. After tea a lantern lecture on ‘English 
Cathedrals ? was given by the Rev. C. O. Raven. 


Mr. G. D. Cunningham gave a series of recitals at St. 
Alban’s, Holborn, on the Monday evenings in November. 
The programmes were a fine blend of old and new, and 
included Bach’s Prelude and Fugue in b minor, Franck’s 
*Pitce Iléroique’ and Choral in E, I[lowells’ Psalm 
Prelude No. 1, Reger’s Intermezzo, the //a/e from Vierne’s 
first Symphony, Saint-Saéns’ Prelude and Fugue in B major, 
Mozart’s Fantasia in F minor, Chorale Preludes by 
Bach, Karg-Elert, and Vaughan Williams, and Dupre’s 
Prelude and Fugue in B, There were very large 
attendances. 

During the Patronal Festival of St. Michael’s, Croydon, 
a musical service took place at which the W. H. Reed 
Sextet played Byrd’s Fantasia and a movement from 
a Sextet by Mr. Reed, four of the players later giving 
Purcell’s Suite. The choir sang Brent-Smith’s ‘ Let all the 
world,’ S, S. Wesley’s ‘Lift up your hearts,’ Bach’s 
‘My heart ever faithful’ (boys’ chorus), Noble’s ‘The 
Saints of God,’ and Oldroyd’s Nunc Dimittis for unaccom- 
panied double choir. Dr. George Oldroyd, the organist of 
the Church, conducted. The Church was crowded. 

In the report in our November issue of the Salisbury, 
Winchester, and Chichester Cathedral Choirs’ Festival we 
inadvertently omitted to state, that Dr. Prendergast took 
part, playing S. S. Wesley’s Andante in E flat during the 
collection. The first post-war Festival, by the bye, took 
place at Chichester last year—not this year at Salisbury, as 
we were led to understand. 

At the opening organ recital on October 4, in the King’s 
Hall, Town Hall, Stoke-on-Trent, of the winter series of 
weekly recitals, given by the Borough organist, Lieut. 
Sydney H. Wéalé, the audience numbered close on three 
thousand, and hundreds were unable to gain admission. 
During last winter over twenty-five thousand persons 
attended these weekly recitals. 

in connection with the free organ recitals at the National 
Institute for the Blind, 224-6-8, Great Portland Street, W.!, 
where the instrument is a replica of that at the Royal 


| College of Organists, candidates for the forthcoming 


F.R.C.O. Examination will be interested to hear that the 
test-picces will be included in the programme given by 
Mr. H. V. Spanner, on Wednesday, December 7, at 3 p.m. 

Mr. George Lightfoot, organist and choirmaster at Christ 
Church, Cannes, will be glad if instrumentalists and vocalists 
spending a holiday in that neighbourhood this winter will 
kindly communicate with him, c/o the Rev. G. Crawford, 
Christ Church, Cannes, South France. 


Stainer’s ‘The Daughter of Jairus’ was sung at St. 


Mary’s, Widnes, by the Choral Society connected with the 


Church. The soloists were Miss A. Myers, Mr. J. 
Brimelow, and Mr. T. Owen. Mr. George Pritchard was 
at the organ. 


At High Pavement Chapel, Nottingham, a tablet of 


Austrian oak, similar in design and decoration to the choir 
stalls, has been erected by members of the family of the 
late Mr. William Hugh, a prominent member of the choir 
for thirty-five years. 

Brahms’ ‘Requiem’ will be sung at Christ Church, 
Blackfriars Road, on December 13, at 8, by the choir 
(augmented), with orchestral accompaniment. 

Frances Elizabeth Hughes, of Ramsgate, left £200 to 
St. George’s Church, Ramsgate, for the upkeep and repair 
of the organ. 

The performances of Bach’s ‘Christmas Oratorio’ at 
St. Anne’s, Soho, will take place on Fridays at 8 p.m. this 
year, and not on Saturdays as in recent years. 


ORGAN RECITALS 


Mr. Spencer Shaw, Central Hall, Westminster- —Toceata and 
Fugue. Bach’; ‘Finlandia’; ‘ Le Cygne,’ Saint-Saens. 
(Jueen’s Hall—Intermezzo, Hollins ; Grand Cheeur, 
Cuilmant, 

Mr. E. T. Cook, St. Agnes’, Kennington Park—Chorale 
No. 3, /ranck; Rhapsody, Harvey Grace ; Fantaisie 
Pastorale, de Séverac ; Prelude and Fugue on B AC Hi, 
Liss, 

Mr. Ernest H. Smith, Parish Church, New Brighton— 
Overture to the ‘Occasional’ Oratorio; Rhapsodie, 
Saint-Saens. 


ae ae 


ae 
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Mr. S. Kirby, St. Agnes’, Kennington Park—Villanella, 
lreland; Piece Heroique, Fran Allegro Marziale, 
wm Bria Chorale l’relude, ‘St. Peter,’ Aarold 
Da 
Mr. A. E. Jones, Town Hall, Bolton (two recitals) 
Introduction and Fugue in C minor, Benjamin C 


Grand Festal March, A Prelude and Fugue in F, 





Bach ; Ave Maria d’Arcadelt, Zis2/. 

Mr. Hugh W. Wood, Holmeswood Wesleyan Church 
Toccata and Fugue in D minor, Aack: Sonata in A, 
( f March on a Theme of Handel, Gu//mant. 
St. Paul’s, Southport—Overture to the * Occasional’ 
Oratorio ; Schiller March, .}/es 

Ir, William Prendergast, Winchester Cathedral—Allegro 
Moderato and Tempo di Marcia Solenne (‘Sonata 
Eroica’), Stanford; Choral Prelude, ‘I give to th 
farewell,’ Bach ; Berceuse, 4rnold Bax. 

Dr. J. C. Bradshaw, St. Paul’s Cathedral, Dunedin 
{two recitals)—Sonata No. 6, JJendelssoh Andantino, 
fran Andante Pastorale, Arad Prelude and 


* Verdun,’ S/an/ 


Fugue in D, Aa Z. 
Hall, Westminster— 


Mr. Hl. C. J. Churchill, Central 
Prelude and Fugue in D, Aa Gavotte, Durand; 
Toccata in G, Du ; Imperial March, / 


Mr. Herbert Ek. Knott, St. Anne’s, Moseley, Birmingham— 
Basso Ostinato, 4renshy; Psalm Prelude No. 2, //owed/s. 

Mr. Warrilow, The National Institute for the Blind 
(two recitals)—March in B flat, Sz/as; Grand Chceur in 
G minor, //ol/ins ; Prelude in 7; Introduction 
and Fugue (Sonata No. 2), JVersed. 

Mr. Wolstenholme, The National Institute for the 
Toccata and Fugue in D minor, Aa 
and * Bohemesque,’ // me, 

Mr. C. FE. Blyton Dobson, High Pavement Chapel, 
Nottingham—Toccata and Fugue in ID minor, Ba 

Pomp and Circumstance No. I, Z 





Blind— 


Fantasy Kustique 


Mr. John Pullein, St. Mary’s Cathedral, Glasgow—Prelude 
and Fugue in A, Ba Psalm Prelude No. 1, lowell: ; 


Cantabile, / Musette and Scherzo, Aovs. 
Mr. Alban Hamer, the Cathedral, Bloemfontein— Fugue, 


Reubke Variations on a Ground Bass, / 
Passacaglia, C} Scott, 

Dr. G. H. Smith, Sculcoates Parish Church (two recitals)— 
Choral Prelude ‘ Vater Unser,’ Aa Sonata No. 6, 
Vende hn ; Romance in E minor, £/ear. 

Mr. Sydney Townshend, St. Columba’s, Helenshurgh— 
Finale, Sonata in A major, AVhesn Dithyramb, 
Harwood ; Arcadian Idyll, /emare. 


Mr. Alex. McConachie, Christ Church, St. Kilda, Melbourne 
Fugue on BACH, wn ; Adagio non Troppo and 


Allegro Maestoso (Sonata in IF sharp), A’herndbers 
Pensée d’Automne, /onern Berceuse and VPastorale, 
Viern Andante Cantabile and Finale (Symphony 
No. 4), // 4 

Miss FE. Bowman, St. Mary Baldock-——Gothic Suite, 
Ah wn; Toccata and | gue in I) minor, B i 
Marche Pontilicale, // 7d 

Mr. Theo. Keynes, Scottish, National Church, Russell Street 

-Sonata in E minor, A n Carillon, MWolsten- 
d Overture in C minor, // : 

Mr. W. Hunt, Parish Church, Belfast—Sonata No. 3, 
(suilmant ; Adagio, Frank Bridge ; Psalm Prelude No. 2, 
Howells ; Epilogue, Harvey ¢ ; Two Short Pastorals, 
Fiun 

Mr. M. M. Gilchrist, Old Machar Cathedral—Sonata 
No, 4, / n \ndante in F, .1/ Villanella, 

Mr. Herbert Ilodge, St. Nicholas Cole Abbey (fom 
recitals)—Choral Prelude, ‘Darwell’s 148th,’ //arold 
Dai Fugue in G, Samuel Il vy; Sonata in F 
minor, .Wend. hn; Postlude in D minor, Sanford; 
Psalm Tune l’ostlude, ‘ Martyrs,’ Harzey Gra and a 


Bach programme. 

Mr. Leitch Owen, Edge Hill Parish Church, Liverpool 
Prelude and Fugue in C minor, Bach; ‘March of the 
Magi,’ Varley Roberts. 

Mr. G. Virgil Dawson, Mount Zion Congregational Church, 
Sheffield—-First movement (Sonata No. 6), .Wendelssohn : 

Bernard Johnson; Concert Scherzo, 7. /. 


Pavane, 
Vansfield, 





—. 


Mr. Norman Collie, Stoke Newington Parish Church- 


Overture to the ‘Occasional’ Oratorio; Sonata No, 
Cutlmant ; Piece Héroique, Aranck. 

Mr. W. J. Lancaster, Bolton Parish Church—Sonata j; 
A flat. Ahetubers Psalm Prelude No. 3, Aowel 








OSS?. 

Porter, St. Matthias’, Richmond (fow 
recitals)—Epilogue, /!/7//an; ‘Finlandia’; Prelude an 
Fugue in C minor and Fantasia and Fugue in G minor, 
Bach ; Marche Nuptiale, 7Zomdel/e. 

Mr. C. H. Trevor, St. Paul’s Cathedral, Calcutta (foy 

recitals)— Prelude and Fugue in F minor, Aack ; Visione, 

Ah Psalm Tune Postlude, * Martyrs,’ //arz 

“Now thank we all,’ Aarg-Z/ert; Two Psaln 
Versets, Du/f» Prelude Dialogue, C/érambault. 

Mr. Wayland Brown, St. Anne’s, Lambeth Road—Sonat 
No. 1, \endelssohn ; Madrigal, Lemare ; 
Solennelle, .l/az//y. 

Mr. T. J. Crawford, Immanuel Church, Streatham Commor 
—Overture in F, Fuu/hes ; ‘ Finlandia.’ 

Mr. H. A. Fricker, Metropolitan Church, Toronto— 
Petite Suite, Z. S. Barn Désespoir, Que: Fugue ak 
Gigue, Bach ; Rhapsody, Harvey Grace ; Toccata, Franek 

Mr. Harold M. Dawber, St. George’s, Stockport—Choral 
Prelude *Come, Holy Ghost,’ Aach; Preluck 
*Gerontius’; Concert Overture, Faz/h 


Sonata No, 2, 
Mr. Ambrose P. 





Marche 


APPOINTMENTS 
Mr. A. Kenyon, organist and choirmaster, Ashby de k 
Zouch Parish Church. 
Mr. G. Lightfoot, organist and choirmaster, Christ Church, 
Cannes, S. France. 
Mr. D, Emlyn Prosser, organist and choirmaster, Yarm-on 
Tees Parish Church. 


Sti 2 
Letters to the Lditor 
‘THE MUSICAL PRESS’ 

I hope and believe that you are wrong 
statement that the musical press in this country inserts or 
suppresses reviews, or modifies their tenor according as the 
work reviewed is or is not advertised in the paper concerned. 
And I am quite sure that you are wrong in saying: * Ther 
some ‘* concession” however slight, just as there 
must be give and take in all business relations.’ I read the 
the J/usical 77mes with great interest, but if I 
thought your practice was according to your theory I would 
never trouble to read another, for reviewing influenced by 
‘concession’ on grounds of * business relations’ would be 
valueless. When you maintain that such a practice exists 
in British musical journalism you are giving a very nasty 
knock to public confidence, and when you defend the 
practice you are giving one just as nasty to public morality. 

You mention the AZzsz You think this paper is 
not * financially independent ’ because as many as ‘ thirty of 
its sixty pages are devoted to advertisements.’ The fact has 
independence. The Juste Student has 
never reviewed a work because it was advertised, failed t 
review it because it was not advertised, more favourably 
because it advertised, or less favourably 

not advertised. I call that 
‘independence.’ I thought our British musical press in 
general (including, emphatically, the J/estcal Time 
exercised exactly the same ‘ independence’—and I have 
faith enough in my brother editors still to think so. 

I oppose your view that it is good ‘ business’ to allow the 
contents of the advertisement columns to influence the 
contents of the editorial columns. To do so 
indeed business, An advertiser pays for advertisement 
ulvertisement rates are reasonable, gets 
To give him anything more 1s to 
price 


SIR, your 


must he 


reviews In 


Student, 
no bearing upon 


reviewed it was 


done so becaus« it was 


would be 
bad 
space, and, if the 
value for his payment. 
admit that the advertisement space is not worth the 
usked for it. If his publication gets a good review this 
gains in value by his and the reader’s knowledge that had 
the publication not been approved the review would have 


heen just as candidly a bad one. Let the publisher 
advertiser get a buffet when the editor or reviewer 
honestly feels he deserves it; every word of praise he 


because its sincerity 


subsequently gets becomes the sweeter 
down on the low 


is clear. Putting the matter right 
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‘business’ level you have so unexpectedly adopted in a 
section of your article, I would say emphatically that, 
en as a matter of business, independence pays. For the 
editor to enjoy the respect of his advertisers is the best 
‘business ’"—and who will respect him if he is known to 


‘tim 

There is another matter concerning the A/usic Student. 
You refer to something I said in my parting words when 
resigning my office with the October issue of that paper, | 
and your reference is likely to be misunderstood. You | 
speak ilmost as though I had written in a self-righteous | 
way of the paper’s ‘financial independence’; reflecting 
thereby on other papers not ‘ financially independent.’ 
This is not the case, and there was in what I wrote 
decidedly no reflection (direct or implied) upon the 
Musica! Times. 1 was engaged in politely putting in his | 
place the editor not of the J/ssical Times but of another 
paper with a fraction of the circulation of the JA/usz 
Student) who had drawn the inference that the A/usi 
Studen’ was in some financial difficulty from the fact that it 
had recently bought up another paper and absorbed it, 
which was about as sensible as would be the inference 
that the 7a// Ma// was failing because it recently bought 
up the Globe, or, to use your own simile, that tigers are | 
weaklings because they take young ladies for rides. I | 
pointed out that the A/usic Student had survived a period 
of fourteen years during which other papers had come in 
and gone out, and that it was the only musical paper which | 
had done so barring certain obvious exceptions such as 
‘papers (however good) run as propaganda by publishing | 
firms.’ The exception was made because I had in my mind 
an excellent little paper bearing in its very title the name of | 
its firm. Obviously if such a paper does not for a period 
‘pay’ the firm is quite willing to support it for the sake 
of (a) the prestige it brings to the firm; (4) the publicity | 
space it affords the firm in its advertisement pages. My 
point (quite clearly put, I think) was that the Muszc | 
Student had survived without such support, and this I | 
gave merely as a proof of its stability. Please observe that 
there is no flavour of ‘ superiority’ in this, or any hint 
that papers supported by publishers are less editorially 
‘independent.’ I never entered into that subject at all. 

As a small matter of fact it must be added, too, that you | 
are not quite right in your statement that ‘the A/usic Student 
is owned by a firm of educational and musical publishers.’ | 
Some time since ‘ The Music Student,’ Ltd., an association 
of readers of the paper, transferred its business cares to 
Messrs. Evans Bros., Ltd. But it reserved, by the 
instrument of a legal agreement, control over the editorial 
contents. Should any business-biassed review, for instance, | 
ever appear in the A/usic Student, the directors of ‘The 
Music Student,’ Ltd., would have absolute power to veto 
the further appearance of such reviews—and they would 
exercise this power promptly! It may be remarked, further, 
that all chance of either profit or loss having been transferred 
to the enterprising firm mentioned, ‘The Music Student,’ 
Ltd., with this considerable power of control of the editorial 
columns, is now actually and absolutely ‘financially 
independent.’ But I lay no stress on that, assured as I am 
that other papers not in the same sense ‘financially 
independent’ are yet honest, even in their reviewing. In 
certain quarters we suffer from care/ess reviewing (especially | 
of books on music), but not, I think, from venal reviewing. 

Incidentally, Messrs. Evans Bros., Ltd., are not a firm 
of ‘musical publishers,’ but a firm of educational publishers. 
They may amongst their educational publications include a 
few of a musical character, but they do not publish pianoforte 
music, organ music, songs, choral music, chamber music, or 
orchestral music. The point is best summarised in the | 





statement that their trade relationships are with the book | 
trale, not the music trade. 

But all this question of the J/usic Student is a small one. 
Your general statements that (a) reviewing is influenced by 
advertisement, and that (4) it is right in being so influenced, | 
are what matter. Do, my dear Sir, assure us that you 
Wrote this thoughtlessly, or that you have been misprinted, | 
or that what you wrote was but a touch of your graceful | 
satiric humour which we have for once been too thick-headed 
to understand. —Yours. Xc., Percy A. ScHOoLes. 


| the rest. 


{How much depends upon the manner in which a case is 
stated! In our article we mentioned a fact so familiar to al! 
connected with the Press, musical and otherwise, that we 
almost hesitated before setting down anything so obvious. 
Moreover, the frankness of our remarks should have made it 
clear that we were dealing with a perfectly harmless and well- 
understood practice. Does Mr. Scholes seriously think that an 
editor would accuse himself and his con/réres of dishonesty ? 
The article as a whole has brought us many comments, orab 
and written, but so far Mr. Scholes appears to be the only 
reader who saw in it anything calculated to ‘give a nasty 
knock to public confidence’ and public morality. The 
suggestion that ‘public morality’ could be lowered by 
anything so harmless as a journal’s occasionally letting 


| its advertisers ‘ fall soft ’ is too funny for serious discussion, 


and we should pooh-pooh it but for Mr. Scholes’ desperate 
Seriousness, 

As we have said, our statement of the case left everybody 
else unperturbed. But Mr. Scholes gives an exposition of it 
which, though not inaccurate, is yet so misleading that if 
we left it unanswered public confidence would indeed suffer 
a ‘nasty knock.’ 

Take Mr. Scholes’ opening sentence as an example of his 
uncomfortable talent for taking a perfectly innocent con- 
vention and holding it up as a corrupt practice: ‘I hope 
and believe that you are wrong in your statement that the 
musical press in this country inserts or suppresses reviews, 


| or modifies their tenor according as the work reviewed is o1 


is not advertised in the paper concerned.’ Anyone reading 
this without having previously read our article would have 


| good cause to rub his eyes. Ile would see a mental picture 


of editors and reviewers with one eye on the advertisement 
pages and the other on the music awaiting review, praising 


| the publications of their advertisers, and damning or ignoring 


Yet our contention was merely that a journal 
whose existence depends largely upon its revenue from 
advertisements (as is the case with practically every organ of 


ithe press, especially musical and other technical papers 


which have a comparatively small circulation) must make 
‘some concessions, however slight,’ to its advertisers. 
Mr. Scholes is sure that we are wrong in saying this. We 
are no less sure that we are right, and it is just because we 
are equally sure that these concessions are slight and 


| perfectly harmless that we hac no scruples in mentioning 


them. If such concessions ever took the form of giving 


| favourable reviews of bad music, they would deserve all 


Mr. Scholes says of them. But we have too high an 
opinion of our musical press to imply such a thing. It is 
often stated that the British musical journals are at least 


| second to none in the world for fairness, and, speaking with 


some knowledge of similar organs published abroad, we 
echo that opinion. No English musica! journal shows such 
unabashed connection between its advertisement pages and 
news columns as do some foreign publications. 


We hope Mr. Scholes will continue to read the J/usical 


7imes reviews ‘with great interest.” He may trust them 
too, for they express only the honest and considered opinion 
of our reviewing staff. In practically every issue he will find 


| unfavourable notices of works issued by publishers who use 


our advertising pages. (Apropos of our quotation from 
Mr. Newman, a reader kindly points out that we did the 


| Musical 7imes \ess than justice, inasmuch as its columns 


recently contained a distinctly unfavourable review of some 
publications of Messrs. Novello.) None the less, we readily 
plead guilty to showing occasional tenderness for the 
feelings of our advertisers, and even more for the feelings 
of the composers concerned. Nor do we confine this 
consideration to advertisers. When we are faced with a 


| bad work we either pass it over in merciful silence or abus 


it as little as is consistent with a clear expression of ou 
opinion. After all, one can make it plain that a piece of 
music is a failure without dealing the publisher (and of 
course the composer as well) one of those ‘buffets’ 
in which Mr. Scholes has so much faith. Nobody is a 
penny the worse for this leniency. On the contrary, 
there is a net gain in the way of good-will and easy 


working. No publisher is likely to withdraw his advertise 


ment on account of an unfavourable review, fairly an: 
considerately expressed, but he would begin to think abo 


es 
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it after a few ‘buffets.’ An editor who chose todemonstrate | did he not include in the J/usic Student a second jig 
his journal’s ‘independence’ by driving away advertisers} headed ‘The Month’s Worst Music’? The answer is x 
when he can retain them without the slightest sacrifice of | obvious that no one need trouble to make it. 

principle, would soon be ripe for the unemployment dole.| If ever the Afusic Student drops its monthly list of the 
One almost blushes to set down such obvious things, but the | best music and gramophone records in favour of re 
Amazing Innocence of Mr. Scholes is such that we have no| reviews we would give a good deal to be in the editor; 
ilternative.) And after all, the proof of the pudding is in| room when, opening a parcel of review music sent by 
the eating. If our review columns were spurious, readers | (say) the publisher who regularly takes four of the Wu 

would long since have discovered the fact. Instead, we| S/uden/’s advertisement pages, he finds the hatch a long 
constantly receive proof that no portions of the journal are | way below the average—as of course may happen with any 
more appreciated than those dealing with new music, books, | publisher. In our mind’s eye we can see the editorial brow 
and gramophone records. To resume the pudding simile, | corrugate as its owner wonders whether he had better deg 
even Mr. Scholes’ palate and digestion were suited, as he | the advertiser a buffet or let him down lightly. Our enjoy 
idmits, until he suddenly takes it into his head that he has| ment of the scene, however, will be diminished by the fac 
a conscientious objection to one of the ingredients or the} that Mr. Scholes had retired from the editorship befor 


method of mixing. | such problems arose. For, frankly, we have never regarde 

A word on behalf of the editor who ‘suppresses reviews.’| ‘A List of the Month’s Best Music’ as anvthing but 4 
(Oh! Mr. Scholes, you d make it sound like a Norrible| rather easy way of dodging this and other problems 
Crime! One thinks of ‘movie’ titles—*Hushed Up,’| incident to reviewing. The J/usic Student having avoided 


‘Blood Money,’ ‘The Suppressed Review,’ in Five Reels.) | one of the most difficult tasks of a journal, its founder and 
k:verybody in our profession knows that of the flood of new | late editor is of all men the least fitted to hortate those of 


music sent for review only a small proportion—in the case | his confréres who are trying to keep their readers informe 
f the Musical Times not more than a quarter—can be | as to new publications. 
dealt with. The important works always receive notice, no Mr. Scholes says we are not quite right in stating that 


matter who the publisher may be. The choice of the rest| ‘the J/usic Student is owned by Messrs. Evans Bros, 
depends chiefly upon such questions as to how far it lends} Well, we got our information from the best possible soure: 
itself to interesting discussion, or to what extent it is likely to|—the cover of the journal itself. On the back o 
be of use to the readers of the journal. If we have to|the October issue—the only number handy—we read 
choose for inclusion one of two works with equal claims, we| ‘Published by the Proprietors, Messrs. Evans Bros, 
inblushingly give the preference to that issued by one of our| Ltd.’ Our dictionary tells us that a proprietor is ‘ar 
alvertisers, just as Mr. Scholes’ butcher, baker, and candle- | owner,’ ‘one who has the exclusive right to a thing.’ If 
stickmaker would oblige him, a regular customer, in| both cover and dictionary tell the truth, we would not give 
preference to a chance caller, That terrible “suppressed | much for that right of veto which Mr. Scholes flourishes s 
review,’ like the ‘concessions,’ is really a very harmless |-proudly. 

iffair after all! | Further, Mr. Scholes tells us that Messrs. Evans Bros. ar 

We have no quarrel with the A/uste Séadent (which does} not a firm of music publishers. He ought to know, 

a valuable educational work that no other journal is able to | course, but as we have occasionally received review copies of 
do), and Mr. Scholes has long been a valued friend. | music issued by the firm, we reasoned in our simple way : A 
\ll in the way of kindness, however, we seize the| music publisher is one who publishes music (hence the 
opportunity for saying a few things that have been in our| name); Messrs. Evans Bros. publish music; therefor 
mind for some time. Mr. Scholes proudly claims: * The} Messrs. Evans Bros. are music publishers. Mr. Scholes 
Vuste Student has never reviewed a work because it was |eschews logic, and says that they are not music publishers 
advertised, failed to review it because it was not advertised, | because thev do not publish this or that kind of music, and 
more favourably reviewed because it was advertised, or less | because their output is small—an ingenuous argument that 
favourably done so because it was not advertised.’ This is} reminds us of the nurse in ‘Midshipman Easy,’ wh 
mere rhetoric, because as a rule the A/ssic S/udent does not | thought she was explaining away an inconvenient baby by 
review music. It publishes instead a bald catalogue headed pointing out that ‘it was only a very little one.” However, 
“A List of the Month’s Best Music,’ a substitute which | these are small matters, and we allude to them only in order 
saves much labour, but which is of very little use to the/ to show that we had good grounds for our statements. 
ordinary reader, and still less to the students and teachers In conclusion, let us return to Mr. Scholes’ fanfare : ‘The 
for whom the journal caters. Surely they wish to know] J/usic Student has never &c., &e.’ With very slight 
more about new music than the bare particulars furnished | reservations the same might be said of any other musical 
by the title-page, plus an occasional indication of the journal, Mr. Scholes would have been more convincing 
degree of difficulty? As an example of the shortcomings of | had he been less negative. To justify hts mounting a 
such a list, take the choral part of the October selection. pedestal he should have mentioned a few cases in which 
Two works for eight-part choir are mentioned, one being} the A/usic Student has roundly condemned music issued by 
Edward German’s ‘Orpheus with his Lute,’ the other] jts advertising clients. We have been pretty familiar with 
\rnold Bax’s “Of a Rose I Sing a Song.’ The former is| the journal since its inception, but recall no examples ¢/ 
a straightforward piece of* choral writing; the latter is|the wild and reckless policy that Mr. Scholes advocates 
a complex and subtly-conceived piece of chamber music. | On the contrary, it has always struck us that the J/usi 
The readei of the A/uste Student is given merely the titles, | S7udent, so ostentatiously courageous about the month’s best 





the publisher, and the price. He is told nothing about the} music, and discreetly silent about the worst, left. its 

degree of difficulty, and is even left unaware that one work | contemporaries panting in the rear so far as playing for safety 

should be sung @ caffel/a and the other with an accom- | js concerned.—[Ep., J/. 7.] 

paniment for three solo instruments, the two forces being ; oa 

nicely balanced. This is not an exceptional instance of the SUMMER SCHOOL OF CHURCH MUSIC 

Vu Students reticence. It would be easy to give many Sir,—If, as * Mus. Bac.’ says, ‘the practice of hymns 1s 

other cases in which the reader is left guessing on all sorts | despised by the ordinary choir,’ is not the main reason to be 

of important points. found in the dullness of many of the tunes in common use? 
These lists are unsatisfactory in yet another way. All| Use better tunes, and a keener interest in hymn-singing will 

music reviewers are aware of the extraordinary fluctuations | follow. 

in the standard of new music from month to month. Some- One can hardly imagine a choir being unwilling to 


times a whole batch will be a long way below the average | practise ‘For all the saints’ to Dr. Vaughan Williams’ 
good level. In such a case the ‘month’s best’ is merely| tune, neither can one feel that the success which has 
the best of a poor lot, and the A/uste Student list | attended the hymn festival movement would have been 
vecomes actually misleading. We used to wonder at the| attained had the hymns and tunes chosen been on no higher 
inclusion of second-rate works until we realised that ‘the | level than those commonly heard in our Churches.—Y ours, 
month’s best’ may easily become the month’s ‘ least bad.’ xe., ARTHUR S, WARRFL!. 

If Mr. Scholes is so anxious that publishers should 12, St. Matthew’s Road, 

ceive a ‘ buffet’ every time they issue bad music, why Gotham, Bristol. 














Su 
hans 
comp 
of m 
attac! 
there 
I 
impo 
lea li 

\ 
pape! 
Nort! 
d’Ind 
rema 
befor 

Pr 
follor 

Britis 


Tim 


half- 
our ( 

W 
instr 
form 
gives 
from 








— — 
econd lis 
swer is 
list of the 
ir of te 
ie editor 
sent | 
he Vu 
ch a long 
1 with any 
rial brow 
etter dea 
Jur enjoy 
y the fact 
ip befor 
r regarde 
ng but 
pr bler 
x avoide 
ncder and 
those of 
informe 


iting that 


ns Bros, 
le source 
back 

we read 
is Bros, 
r is ‘a 
‘ing.’ | 
not give 
rishes s 


Bre S. ar 


now, 


way 
ence the 
therefor 


} 


ublisher 


USIC, and 
ent that 
vy,’ whe 
baby by 
l owever, 


} 
LIS 


in order 
its. 


nvincing 
inting a 
1 which 
sued by 
iar with 
ples ot 
yvocates 
- 
iit 
h’s best 
left its 
wr safety 


IC 

rmns 1s 
n to be 
yn use? 
ing will 


ing to 
illiams’ 
ch_ has 
e been 
higher 
V ours, 
FLL. 








THE MUSICAL TIMES—DecempBer 1 1921 859 





IODERN SCALES AND ACOUSTICS 
Sir,—Owing to modern musical development so much 
hange is taking place in the teaching of ‘harmony’ and | 

composition, that I think it is time our colleges and schools | 
§ music began to realise that more importance ought to be | 
attache’ to that in music which can never change, and | 
therefore should be the basis of all our theoretical training. 
I refer to acoustical facts—for these have a more 
important bearing on our aural perceptions than many of our 


ading musicians realise. 

\ number of splendid articles have been written, and 
papers given, by Dr. Clay and Prof. Rankine of the 
Northern Polytechnic, Prof. Walford Davies, Vincent 
d@Indy, Edwin Evans, and others, but a great deal more 
remains to be said, and much more exploring must be done 
before we have a firm basis to work upon. 

Prot. Walford Davies gives us a start with the 
following, which I take from his paper read before the 
British Association, and which was reported in the J/zszcal 
Times of October, 1920 } 


‘The distinguishing mark of music is Euphony. . . 
Now there are in music three immutable euphonies 
based on mathematical associations, viz., the octave, 
the fourth, and the fifth, having the proportions 2 : 3, 





>? 


3:4, andI; 2. 





If we take the notes forming these intervals with their 





harmonic series, they make up the major scale, thus | 
} 
t | 
“y 632 Z " 
2— 34 a 4 | 
v1". = “= | 
| 
} 
sal : = 
— a = | 
Now these are directly derived from these ‘ —s 
; | 
| 


uphonies.’ (That is, if our fundamentals are of the richest 
quality, for we know that the quality of a musical | 
depends on the relative order and intensity of its | 
\ artials, and further that the best tone is » he Bors 
when the partials get weaker the farther they are away from | 
the foundation tone. ) 
Now, is it illogical to assert that this diatonic major scale | 
the most natural scale to us because of its scientific orig'n ? 
Whatever mocern music we train ourselves to enjoy, we | 
must not deceive ourselves into believing that we are merely 
following tradition. The fact is that this scale—whether | 
tabulated or not—existed as early as strings began to vibrate. 
We can pick out any succession of sounds going in one | 
lirection and call it a scale, but we cannot prove it has a| 
natural basis like this one; yet in Dr. Dunstan’s ‘Cyclopzedic 
Dictionary of Music’ we read the following : 
“We cannot frove that the scales which we employ 
are better than those used by other races or at other 
epochs.’ (Elson.) 











And again : 

‘The final conclusion is that the musical scale is not 
one, not “‘ natural,” or even founded necessarily on the 
laws . . . so beautifully worked out by Helmholtz, 
Capricious.’ 
ations’ (Dr. A. J. Ellis, 


but very diverse, very artificial, and ver 

“Musical Scales of Various N 

F.R.S.). 

The weak part about the ‘ whole-tone’ scale and some of 
the other modern so-called ‘scales,’ is that they have no 
sense of key tonality, whereas in our major scale as above 
set forth we have tones and half-tones (we need not here 
enter into the subject of equal temperament) arranged b 
natural law in such an order that in melody we can always 
keep a sense of direction. Having seen that the intervals of 
a tone and half-tone are as fixed as the laws of light and 
heat, what could we do better than divide the tones into 
half-tones when we want smaller intervals—thus forming 
our chromatic scale. wiiad 

We now arrive at an interesting point: not every musical 
instrument gives forth the overtones from which we have 
formed our scale. The clarinet, for instance, which only 
gives out ‘odd’ partials, would require different treatment 








~ 





trom the flute, with tones almost simple, 7.¢., w7thou? partials. 


At the Northern Polytechnic, Prof. Rankine is at the 
present time experimenting with apparatus by which he will 
be able to register the quality of a musical sound. 

In the edition of the .V/usical Times already referred to, 
Vincent d’Indy is said to exhort his student ‘to weave into 
the very texture of his thought the existence of the series of 
Upper and Lower Partials.’ 

Now, until sound gwa/ity has in some measure been 
standardised by the scientist, the mere knowledge that these 
partials exist will not help the student very much. He 
must know how they affect his work, so that possibly the 
young composer will get his effects in accordance with new 
harmonic rules, by using certain orchestral instruments that 
bring out this or that overtone. 

Mr. Edwin Evans says (A/usical Nex vad Herald, 
February 26) : 

* The relation of timbre to harmony and counterpoint 

is one of the many unexplored mysteries of music.’ 

And again : 

‘One has to realise that in a modern score a 

progression may be wrong between instruments of a 

kindred timbre, and right between others in sharp 


contrast, or 7vce vers. 

And yet in the same article he disparages the scientist in 
this manner : 

“Musicians . . . dispense altogether with the long- 
sought solution, and very right/y proceed on their own 
lines, leaving theory to hobble along in the rear.’ 

In several of his articles I have thought Mr. Evans was 
getting near the heart of the matter, but each time I have 
been disappointed, 

To conclude, I will ask the following questions : 

Will not the octave, the fourth, and the fifth, with the 
scale produced by their overtones, remain throughout al! 
generations while strings vibrate and human beings sing ? 

Will children ever be born with instincts for what we now 
call modern harmonies and sonorities in the same manner as 
they now have an instinct for the octave, the fourth, an 
the fifth? 

Is the student right in working out progressions on the 
pianoforte as if the overtones given out by that instrument 
were the same as such instruments as the horn and the 
oboe or the flute and clarinet ? 

Is the time not ripe for the tabulation in our harmony and 
theory books of the scientific laws that govern our musical 
conceptions and perceptions ?—Yours, Xc., 

A. V. SAINSBURY. 

88, Manor Park Road, N.W.10, 


for ? > 
Uctober 3, 1921. 


SCALES AND TONALITY 


Sik,—We hear so much at the present day about 
different forms of ‘scales’ that it may be worth while to 
inquire into the fundamental concept of a musical scale, 
regarding which some misapprehension seems to exist. As 
the character of melody is in its main outlines determined 
by the scale upon which it is constructed, our inquiry will 
involve some consideration of the principles of melodic 
progression. Two truths must be kept steadily in view: 
(1) No scale was ever based upon scientific theory. A 
scale is evo/zed out of the genius of the people who use it ; 
it is not constructed. (2) Theory can explain only the 
scaffolding upon which melody is constructed, never the 
melody itself. In the following remarks I am speaking only 
of the watural scales; our modern tempered scale is an 
unscientific makeshift. 

We hear it asked whether F sharp is higher or lower than 
G flat, and the question is variously answered. A singer, 
who generally possesses a refined, instinctive—though often 
uncultivated—sense for melody will place F sharp as the 
higher; the instrumentalist, whose ear has been vitiated by 
the tempered scale, is uncertain, and sometimes thinks it is 
lower, sometimes that the two are equal. The truth is that 
the question is a wrong one. There are no such things a 
F sharp or G flat in music; the connotation of the names is 
variable, and the attempt arbitrarily to fix an absolute pitcl 
must always fail, because it answers to nothing in nature. 
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What musical theory knows is not the note, but the 


interval, The interval D-F sharp is a definite quantity, 


represented by the fraction ?. Again, musicians speak of 


*whole-tone scales,’ ‘chromatic scales,’ and the like. Such 
expressions are inaccurate ; they rest on the false assumption 
that a scale is a division of the octave into equal parts. 
There is no more music in such a mechanical division than 
there is in a foot-rule. A scale is a series of notes, each of 
which bears a simple ratio to a central note—the tonic—as 
the axis round which the melody revolves. That is the 
fundamental thing in music; our understanding of melody 
is dependent upon the sense of tonality. 


In the diatonic scale of C the ratios of the successive 
notes to the tonic C are as follows : 
& pm i F GA B ( 
rc # eo fF § 2 


Che divisions are not equal, I is not equal to ; x, &e. 
The reason why these simple fractions are the secessary 
condifions of a scale lies, as Helmholtz has shown, in the 
overtones, or harmonics, It is the coincidence of the 
harmonics that distinguishes melody from a mere meaning- 
l Thus the step C-G (3 : 2) 
becomes comprehensible as melody by the fact that the 


ss succession of sounds. 





third harmonic of C coincides with the second harmonic 
{G 

Le 
Similarly the melodic step C-E (5 4) is intclligib’e 
because the fifth harmonic of C coincides with the fourth 
of E. The common overtone provides the bond of union, 


the ‘unity of diversity,’ which is the basis of all cstheti 
pleasure 

It will be noticed that 
ratio which is much less simple than the rest. 
seventh, B. Its 
instability of intonation ; 
to flatten to the simpler ratio of the minor seventh (j), on 
the other to he 


one interval of the scale bears a 
This is the 
character certain 


omplex produces a 


on the one hand it has a tendency 


ittracted upwards by the neighbouring tonic 
leading-note,’ harmony 
but an inflection of, or preparation for, the tonic. 
the seventh in any particular instance, 
whether it be (1) the (2) the minor third of the 


dominant, or (3) the leading-note, can be determined only 


» as to become the ‘ which is not a 


note at all, 
The Significance ol 


major, or 


by the context. 





Other not f th ule than the seventh may be 
ambiguous. Thus the fourth (4) may be felt as the mino 
third of the pertoni ), and will then be slightly 

arpe! Sti more variabl re hromatic notes, but 
t e, i rast y are not passing otes, must be viewed 
AS pient wlulatior which they are felt. The 

haracteristics of the minor mode are, first and foremost, th 

ninor third ( 1 simple ratio; secondly, the instability of 

t ixth and seventh, which sheds a vagueness over the 
nakit appear as if covered with a veil. 

I do not wish to | subject further at present. 
All that I uve Sai know to everyone who has 
paid attention to the side of music. My reason 
for bringing these questions forward is that they are often 

verlooked in practice. The executive musician is destitute 
f theory ; the gods do not philosophis But the feeling 
of tonality u!l-important for the musician. To give an 
umple, I may mention the singer who is learning to read 
musk Blatt. do not know whether pupils are still 
taught to visualise intervals in the sequence in which they 
occur in the passage, or to refer each note to its position in 
t al For example, in such a passage as: 


6” ale 3 SS SSS 


to view tl intervals B flat I. flat as a fourth, C - F asa 
fifth, A flat - D as an augmented fourth, &c., or to feel 
ich ts relation to the tonic. [ have no experience 


teaching, | speak under correction of those who have, 

it it seems to me that it would be impossible to learn 
plex modern melodies in the former way, which is the 
way in which I was taught 1 any years ago. The singe 
wit i . tor elody will, i spite of his teaching, be 





| permeated with the feeling of tonality; the tonic will 
| felt as the centre, and each note will be felt in its relation 
thereto, not to the preceding note. Musical singers, ¢.<., 
those in whom the sense of tonality is highly developed, 
| have always assured me that Wagner is easy to sing, because 
every note is ‘just what it should be,’ meaning that its tonal 
relation is perspicuous and easily felt.—Yours, Xc., 
Oxford. G. AINSLIE Hicut, 
October 8, 1921, 


|‘ HAND DEVELOPMENT FOR THE PERFORMER’ 

Sirk,—Although I am merely an Australian musician, 

| 12,000 miles from the Royal Academy in body—though a 

| good deal nearer mentally—I cannot resist the temptation 

}to tilt at the paper in your August number on * Hand 

Development for the Performer,’ despite the fact that it had 

| been committed right on the door-step of the venerahk 
| institution mentioned. 

The distance hereinbefore referred to prevents my making 
a personal examination of the ‘ Techniquer,’ and although | 
look askance at such devices—/este Schumann—I am not 
controverting its usefulness; still, I am satisfied that an 

| good results accruing from its use do so without reference t 
the alleged basis of its inventor’s investigations. 

I take it that the machine is designed for the mastery 
agility touches. Now, Mr. Editor, agility is dependent less 
on the positive development of hand and fingers than on the 
negative actions of : 

(1.) Eliminating arm-weight, the function of whict 
seems even yet to be seen through a glass, 
darkly ; 

(2.) The cessation of a@// action at the ent of 
tone-production, relative to each note or grou; 
of notes where the /evz/o is too quick to admit 
of attention to each note. 


mol 


(In actual point of fact, even then the cessation is applied 
to every note, though the speed of the mental operation is 
apt to deceive us.) 

Further, we are told that ‘one hand in five hundre 
thereabouts, is formed by nature for playing an instrument 
Following this statement to its logical conclusion, we are face: 
with the proposition that the hands of Bach, Beethoven, 
Chopin, Liszt, Rubinstein, \c., were therefore cast according 
to some mystic formula of flexors, extensors, and soon. My 
own observation and reading point to the conclusion t! 
almost the only common characteristic of these hands was 
their possession of a thumb and four fingers, with the usu 
joints and muscles incidental thereto. We know also that 
in the case of Ludwig van Beethoven any fortuitous provisior 
of muscular equipment suitable for pianoforte playing was 
greatly assisted by assiduous practice in the small hours « 
the morning, under the supervision of exacting taskmasters 
Reverting to Chopin, we have the apparent contradictior 
of an artist who lacked the ability to play with a har 
bright touch, but who surely, if ever any man was iormé 
by nature to play an instrument, was that man to a degre 
which even the ‘Techniquer’ will have a_ hard 
emulate. 

Playing, we are also told, requires two positions of the 
hand, one normal and one extended. As there are at leas 
forty-two distinct and easily classified varieties of touch, al 
affecting the position of the hand, and also some hybri 
ind collateral species, all the above being further modified 
by rotation limitation to sitions 
seems to be rather absurd! It is truly ‘a great point t 
keep in view,’ the relaxation of a// muscles except thos 
actually in use, whether of hand or arm, as well as finget 
muscles. I submit that if we wish to become players, an 
not automata-like *‘ Techniquers,’ then proper muscula 
training, directed by a real live human will, is the means 
this end. 

As regards ‘ finger-lifting ’"—shades of Matthay 
supported by high authority in saying that the training 0 
the lifting muscles is a work of supererogation : they should 
come into play by reflex action on the comparatively rare 
occasions when their use is required.— Yours, Xc., 

* Ellerslie,’ Clanwilliam Street, Roy Hera 

Chatswood, Sydney, Australia, 


Septem 21, 1921, 
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“A CORELLI FORGERY ’? 


Sik,—I have read Mr. Ws Barclay Squire’s letter in your 
October number with great interest. His conjecture that 
G. B. Vitali was the author of the spurious Corelli Sonatas 


published by H. Aertssens at Antwerp in 16y2 is supported | 
by two facts. In the first place, the circumstance that | 
Vitali died in 1692 (on October 12) would make this year a 


peculiarly convenient one for the fraudulent issue of a work 
of his under the ‘ better-selling ’ name of Corelli. 
In the second place, the names of the movements in the 


spurious Corelli Sonatas are very exceptional—especially | 


‘Brando,’ ‘ Borea,’ ‘ Pira,’ ‘ Arcicorrente’—and the fact 
that two at least, of these, ‘Brando’ (misprinted * Neando’ 
in Mr. Barclay Squire’s letter) and ‘ Borea,’ occur in 
Vitali’s works is highly significant. 

At the same time there are difficulties in the way of 
Mr. Squire’s conjecture, in particular the following : 

We may assume that Aertssens would hardly venture to 
pirate a work of Vitali during the life-time of the latter, and 
Vitali’s death on October 12, 1692, did not leave much time 
for the publication of the Sonatas that same year. Secondly, 
how did Aertssens become possessed of the MS.? He does 
not appear to have published any previous work of Vitali, 
and is not likely to have been in communication with him 
before his death. Vitali’s son, Tomaso Antonio, also a 
violinist and composer of repute, saw to the publication—at 
Modena, in 1092—of his father’s Op. 14. It is not, therefore, 
likely that he entered into any fraudulent understanding 
with \ertssens. 

Thirdly, Tomaso Vitali was probably familiar with his 
father’s MSS., and it seems unlikely that Aertssens would 
have risked discovery and exposure at his hands. Apart 
from these considerations there is one point, and a most 
important one, with regard to which Mr. Squire begs the 
question. He says that ‘an edition of the genuine Op. 4 
is recorged by Goovaerts as having been published by 
\ertssens at Antwerp in 1695.’ 

it the genuine one? The spurious Sonatas have 
reposed unchallenged in the British Museum for a number 
of years, and are recorded by Eitner as a work of Corelli. 
It is quite possible that M. Goovaerts, in recording the 
publication of 1695 (‘ Academia Ottobonica overo Suonate 
atre’ istromenti da Archangelo Corelli da Fusignano detto 
| Bolognese, Opera (Juarta’), was equally ready to trust to 
the title-page. 

I have made great efforts to trace a copy of the ‘ Academia 
Ottobonica,’ but without success. M. Charles van Borren, 
librarian of the Conservatoire at Brussels, has most kindly 
been unremitting in his efforts to run it to earth. 
M. Goovaerts informed him by letter that all the MS. notes 
of his * Bibliographie’ were deposited at the Musée Plantin 
it Antwerp, but the curator there reports that he can 
iscover no reference in the notes to the work in question. 

There is one small point which I would like to mention in 
conclusion. The earliest edition of Corelli’s Op, 1 recorded 
by Eitner is, as Mr. Barclay Squire says, that published at 
Rome in 1083, the year in which Purcell’s ‘ Sonnatas’ in three 
parts first saw the light. There is, however, in the British 
Museum the second violin part (presented by Mr. E. J. Dent) 
of an earlier elition printed at Rome by Gio. Angelo Mutij 


n 1081.—Yours, Xc., F. T. ARNOLD 
67, Prince’s Gate, S.W.7. 
November 12, 1921, 


KNELLER HALL CONCERT: A CORRECTION 


S!k,---In referring to the performance of my ‘ Egyptian 
Scenes’ at Kneller Hall, on September 29, your repre- 
sentative adds ‘Small wonder that Sir Charles Stanford, 


who was present, was seen to advance slowly but deliberately | 


towards an adjacent duck pond.’ As a matter of fact 
Stanford did not arrive until after the 
herformance of my Suite. —VYours, Xc., 


Yer ¢ wles 
5$, Avondale Road, CUTHBERT HARRIS. 
Gorleston-on-Sea. 


November 18, 192 


“WHY USE WORDS?’ 


Sir,—The article which appeared in your November 
| issue, entitled, ‘ Why use words ?’ raises several interesting 
| questions. 

In the first place, Is it an entirely new departure, as the 
writer seems to think? I venture to suggest that it is 
merely a return to very ancient—almost prehistoric—- 
music. We know very little about the music of the Greek 
chorus, but we find interspersed in the MSS. various 
fatuous-looking words such as: “fob, ‘tov, te, duai, 
’orororororuTa, boo, daa, pa, ya, Xc., which seem 
| in some way to anticipate ‘G. M. C.’s’ suggestions. But 
we must remember that these exclamations alone did not 
constitute the chorus. They occur only in places where 
the context has made it perfectly clear what feelings they 
are intended to represent—whether fear, pity, surprise, 
anger, dismay, or any other strong emotion. An exami- 
nation of the ‘ Troades’ or the ‘Supplices,’ or the last part 
of the ‘ Pers,’ will show what I mean. The hearer is 
never left to guess for himself, as he would be if ‘G. M. C.’s’ 
suggestion were adopted. 

In the second place, if words are unnecessary encumbrances 
to the song, how was it that they ever came there at all ? 
Why did not men continue with the good old incoherent 
noises they produced at first? Obviously they must have 
felt the need for words in song, otherwise they would never 
have used them, any more than they would have worn 
clothes or built houses if they had never, felt the need for 
these. Besides, think of what we should have lost had 
words never found their way into song. Should we ever 
have had the English Madrigal school—Morley, Wilbye, 
Byrd, and their contemporaries—if they had not gone to the 
Elizabethan lyrics for their words? It is quite true that 
even these dispense with words upon occasion: they have 
their ‘ fa-la-la’s’ and their ‘ hey nonny nonny’s,’ but these 
are merely lyrical conventions, and (as in the Greek chorus) 
their context shows the feeling they express, or they 
are simply refrains. Or, again, should we have had such 
simple gems as Farrant’s ‘Lord, for Thy tender mercies’ 
sake,’ or such vigorous writings as Travers’ ‘ Ascribe unto 
the Lord’ or Purcell’s ‘ Rejoice in the Lord alway,’ or the 
pathos of Wesley’s ‘Wilderness,’ had the words been 
omitted, to say nothing of secular songs such as Schubert’s 
*Erl King’ or Quilter’s ‘ Now sleeps the crimson petal ’ ? 

Vocal music has this advantage over instrumental, that 
the hearer is able, or should be able, to interpret it quite 
definitely for himself: the words, however bad, make the 
song at least intelligible. But it is almost impossible to go 
to a concert of instrumental music without finding on the 
programme a lot of stuff about Destiny themes and Agony 
themes, and the Soul wrestling with Fate, and one thing 
and the other—how are we to know that the music means 
all that ?. It might as well depict the composer wrestling 
with his collar stud. Dédizrez nous de fa langage figurative ! 

I believe it was Strauss who said that with the aid of an 
orchestra he could picture a man eating soup. For my 
part, I should never see the picture unless someone 
came on and sang definitely in a language which I could 
understand, ‘I am eating soup.” I do not deny that a 
great deal can be suggested by instrumental music: the 
fairies, for instance, in the Overture to ‘A Midsummer 
Night’s Dream’ or the Performing Bears in Elgar’s “Wand 
of Youth.’ 

As for the fact that the words of many songs are so poor, 

| is not this the fault of the musician for selecting them? It 
| may be well to remind ourselves that the Greek provowy 
included any art over which the Muses presided-——Music, 
Poetry, Oratory, Philosophy—in fact, any intellectual 
activity, and the povorcdg to Plato or Aristotle was a 
man who was conversant with all these—a man of letters, 
thoroughly well educated. But to-day it is not so, The 
musician is too often a musician only in a narrow sense: he 
is considered fit for a high musical degree if he can pass the 
‘Matric.’ He may become a Mus. Doc., and then perhaps 
|some University will confer upon him an honorary M.A., 
though he is still under the delusion that Ella Wheeler 
| Wilcox is greater than Sappho. It is not surprising that 
under such circumstances musicians have little literary 
| appreciation, and that they choose bad words for songs. 
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It is equally true, of course, that in many cases literary Si rt De "Ss rs | 

en have no musical appreciation. Charles Lamb was Iv Y CAS go 

rced to confess that in whistling ‘God save the King’ he 

ould not arrive within many quavers of it,’ and there From the J/usical 7imes of December, 1801 : 

ay | lite a few University dons to-day who think that BEETHOVEN’S music is now listened to with an attentior 





e Largo in the acme of musical perfection. But 


this does no harm to anyone; they do not set up as com 
posers. Neither ought any composer to set about writing a 
yng unless he has sound literary appreciation. 


But to return to 


“G. M. C.’s’ suggestion. The idea may 
I enauel 
sound ¢ 


ough theoretically, but practically it is impossible. 


Think of a singer getting up in the Albert Hall and singing 
strings of incoherent labials, palatals, dentals, and what not, 
un audience of several thousand people. Whatever the 
ymposer might intend, the effect would be ludicrous ; the 
British public has a strong sense of humour.—Yours, Xc., 








L. N. C. BARNABY. 
103, South Croxted Road, S. FE. 21. 
\ nher O, 1Y2 
’.S.—It has just occurred to me that ‘G. M. C.’ may be 
ing our legs; if so, it has been skilfully done. 
» 
Sbarps and Flats 
Ifun l, ¢ nti, and Czerny were three of the most 
rling musicians wh ‘ lived, and st of their trmy 
plendid pianoforte works, especially those of Clementi and 
Cverny, will continue to be studied. played. and admired 
yng after practically everything that is being writte! 
Avs | ym pletely forgotten. ! non Ashton. 
We al v why a Scotsivan walks p and down when 
1 e pipes: he is harder to hit that wav. But I 
" rst why some opera singers keep walking 
»and down when engaged in the musical equivalent of a 
5 with a frien E t.\ awn 
Ii mons we have one of the two greatest 
iving in Elgar’s Concerto we have the greatest 
ioli ) rto. When Sammons plays the Concerto the 
all always be crowded; on Wednesday it was 
wo-thirds empty. In a few days Kreisler will be here, and 
yple will turned away in hundreds; have all those 
indred r flocked to hear Sammons This wonderful 
irtist’ ly fault is that, ‘i spite of all temptation,’ 
/ ia 3 
[I should like to know what delusion the editor of 
labours under when he selects the * poetry ’ for the 
er, tor I do not think in a poetry-loving life I have vet 
ross more placid specimens. The more I 
the more grateful I am to it for giving me 
pportunity to distinguish between art and cheek. 
7 
Mar ter is the only town where I have ever had to 
est an aadiet to cease talking during my songs. And 
I never elsewhere known a gentleman to stand up in 
th lle of a song to remove superfluous garments.— 
“While | hing with Arthur Bliss the other day, a 
dor of cheap music entered the restaurant. . . —Leigh 
- 
“Your paper, to say the least. interests me very much, 


In reading it over I feel an enthusiasm in it that should 


produce in London a/ /as/a real journal of interest. I shall 
only too happy to do a cover. .—Very sincerely yours, 
hidwa VWceAn ht Aauff , in a letter to the editor of 
wia 
What joy to discover oneself in the presence of a 
work [Stravinsky’s ‘Concertino’] in which the composer 
expresses in five minutes what Brahms and the German 
ol stutter over for an hour !’—/7an Poulenc. 


Wusical Times, if we may be allowe:l a little grammatical 
axity, evidently consist of the dead beat. There is only 
good article in the [October] number ** Vittorio 


Guido M. Gatti.’—Leigh Henry. 


The 


Gui.” bs 





and delight that his real friends and admirers could scarcely 
have anticipated. Not unfrequently, indeed, these { elings 
border on prejudice, since it is impossible that amateurs 
generally can appreciate those portions of his works which the 
cultivated professor is often at a loss to understand; 1 
theless it is gratifying to witness the anxiety with which 
uninitiated endeavour to comprehend what is termed classical 
writing, emanating from great a man; exerting their 
auricular and intellectual faculties to admire that 
all probability, is far from being congenial with their pre 
1 ‘Recollections of Beethoven,” by 


and 


the 


so 
which, in 
dispose d tast« ideas. 


Cipriani Potter. 


BELFAST.—A performance of music was given last mont} 
at St. Malachy’s Church upon the new organ, by Mr. Suttor 
Swaby, who brought out the tones of the instrument 
great effect, and played some difficult fugues in good style. 


wit! 


WESTBOURNE HALL, BAYSWATER.—The first of a series 
of six subscription concerts was given at the above New 
Music Hall on Wednesday evening, November ©. The 
second concert took place on the evening of the 20th, when 
the performers were Mr. and Mrs. Ferrari, Madame Dolby, 
and Mr. George Perren. Violin, Mr. Heine; violoncello 
M. Paque: pianoforte, Mr. Carter, and accompanist 
Herr Ganz. The instrumental portion of the programme 
was the principal feature of the evening, as upon the first 
Joseph Heine is a very good player on the violin, 
but one may have too much of a good thing, and half-an-hour 
at a time is rather beyond the limits for that instrument 


occasion. 





ROYAL ACADEMY OF MUSIC 


A course of three lectures on Beethoven was given 
Principal in the Duke’s Hall on Wednesday afternoons c 


mencing October 26, two of which had been previously heard 
at the Royal Institution in June last. In the first tl 
lecturer dealt with the revised attitude of the present 
generation ; personal characteristics of the master ; method 
of work, discoveries, and the influence of literature upor 
his music; young Schumann’s appeal to Germany in 18} 


for a national monument. 

The second lecture was mainly devoted to an interesting 
survey Beethoven’s own style and 
its influence upon pianoforte technique ; the Variations and 
Sonatas (illustrated by Mr. Harold Craxton) ; the lecturer's 
personal acquaintance with great Beethoven players. 

The subjects of the last lecture were: The great String 
(Juartets; bread-work and pot-boiling; the attitude of 
London and Paris towards the composer contrasted ; the 
Philharmonic Society’s connection with him; his end, 
general remarks upon his genius. Mr. Il. Wessely 
students played the last (Quartet, Op. 135. 

An interesting chamber concert took place on October 3! 
The chief items were the first from the String 
Sextet in E flat by Frank Bridge, a movement from the 
Pianoforte Sonata in B flat minor by C. Albanesi (Miss 
May Chipperfield), and a MS. ‘ Suite from a Fairy Opera,’ 


of contemporary pianists ; 





movement 


for string orchestra, by Paul Kerby, a charming work, 
conducted by the composer. 
The R.A.M. Club held a social meeting in the Duke’s 


Hall on Saturday, October 24. The musical programme 
included Sonatas for violoncello and pianoforte by Hur 
and Rachmaninov, which were played in artistic manner by 
Mr. Felix Salmond and Mr. Harold Craxton, and Miss 
Dorothy Phillips contributed some dances. 

The Sainton-Dolby Prize, for sopranos, has been awarded 
to Lucy Goodwin, a native of Nottingham 


Chamber concerts are held at Bishopsgate Institute every 
Monday at 1.10 p.m. for an almi-sion fee of 3a, w icl 
includes programme and tax. The director is Mr, Fran 5s W 
Sutton. On November 7 the music included movements 
from works of Mendelssohn, Beethoven, and Mozart. 
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ROYAL COLLEGE OF MUSIC 

There have been two Patron’s Fund rehearsals this month, 
at the first of which four British executive artists—two 
yocalists, a pianist, and a violinist—were given the oppor- 
tunity for rehearsing solo works with the New Queen’s Hall 
Orchestra, conducted by Mr. Adrian C. Boult. The second 
rehearsal followed the usual plan in giving new works by 
British composers. 

College composers have been well represented at the 
chamber and informal concerts: If[arold E. Mackinlay by 
a Scherzo and Trio for string quartet, Harold Clayton by 
two songs, Sydney Northcote by a song with string 
juartet accompaniment, Elsie Thornton by two songs, 
Maurice Jacobson by two songs, H. Stanley Taylor by a 
Sonata for clarinet and pianoforte, Dorothy A. Peache by 
a String Quartet, and Mirabel Cobbold by vocal (Quartets. 

The Opera Hal! has been the scene of great activities, 
‘Hansel und Gretel’ having received two performances with 
different casts. At these performances no outside help of 
any sort was obtained, the orchestra consisting of College 
students, and the members of the cast providing their own 
dresses and make-up, with a degree of success that augurs 
well for a high standard of operatic performance by British 
artists. 

Excellent results are being shown by Mr. Boult’s class for 
conductors, seven of whom have conducted the small 
orchestra in a Mozart Pianoforte Concerto and a Haydn 
Symphony at an informal concert. 

On October 26 the College assembled to do honour to the 
memory of Sir Hubert Parry by the opening of the new 
Parry Room. This handsome room, which runs the entire 
length of the College building, is part library, part museum, 
and part workroom. It contains a fine collection of classical 
ind modern music—much of great value, viz , the forty-six 
volumes of the Bach Gesellschaft edition, and many in the 
original autograph, as Schubert’s ‘Unfinished’ Symphony. 
There is already the nucleus of a collection which will 
contain the finest examples of general literature. After the 
opening of the new room, the College orchestra and choral 
lass took part in a performance in the concert-hall of Parry’s 
Oratorio ‘ Job,’ under the direction of Sir Hugh Allen. 

M. J. 
TRINITY COLLEGE OF MUSIC 

During the past month Dr. C. W. Pearce completed a 
course of four lectures on ‘The Music of the 17th century.’ 
Other lectures were given by Prof. John Adams (on 
‘Educational Psychology’), and. Dr. John Warriner 
continued his course of lecture-lessons on the ‘ Practical 
\pplication of Psychological Principles to the Teaching 
of Music.’ 

Entries for the Bambridge Pianoforte Scholarship close 
in the first week of December. The Scholarship entitles 
the holder to the full course of training, together with a 
maintenance grant of about £50 per annum. 

Some interesting distributions have taken place recently. 
\t Merthyr Tydfil a succes-tul prize distribution was held. 
The results were most satisfactory, as there was a large 


and his able assistant, Miss Kok-Alblas, with a hand-bag. 


| The secretary of the College (Mr. Rodwell) gave an address 


attendance of teachers and others interested, and a very | 


creditable programme of music was performed. Prizes 
were presented by Mrs. Wills, in the unavoidable absence of 
Mrs. Ilughes Evans, and Mr. V. A. Wills presided at 
the function. Mr. Rodwell, the secretary of the College, 
also attended, and gave an address in which he pointed out 
that the certificates and prizes gained by the successful 
sandidates were not empty honours but had to be won 
by good work. He also described the work of the College, 
not only in England. but in many other parts of the world. 
Mr. Thomas, the energetic local secretary, was deserving 
of much praise for the arrangements. 

Birkenhead, on November 10, had a very large attend- 
ance at the Town Hall for the annual prize distribution 
of that centre. His Worship the Mayor presided, and 
was accompanied by the Mayoress, who presented the 
prizes, This year is the twenty-first anniversary of the 
formation of the centre, a fact which added special interest to 
the proceedings. To mark the occasion and its appre 
ciation of his work, the local committee presented the 


on the work of the institution. 

Lowestoft centre has had its first distribution since the 
war. There is every indication of a great revival of interest, 
as shown by the entries for both the practical and theoretical 
examinations. The Rector of Lowestoft presided, and the 
prizes and certificates were presented by Mr. Rodwell, who 
laid stress on the necessity for more entries forthe theoretical 
examinations and the desirability for more boy candidates. 
Sir Frederick Bridge had intended to be present to represent 
the College, but to his great regret had been prevented by 
illness. An interesting concert was given by successful 
candidates. 

Dr. Horner the director of examinations, has now returned 
from conducting examinations in South America. He 
reports very favourably on the prospects of the College 
examinations being firmly established in that continent, 
especially with regard to such towns as Buenos Aires. and 
Montevideo, where examinations have now been held for 
some time past. 

It is interesting to hear that the Education Departments 
of the Punjab and other States in India now recognise the 
practical and theoretical Senior Certificates in music. 

The building alterations at the College are proceeding 
satisfactorily, and it is hoped that the interior will be 
finished before the beginning of next term. 

At the forthcoming (Jueen’s Hall concert two new works 
will be performed, both in manuscript—Alec Rowley’s 
Legend for strings and organ, and Dr. C. W. Pearce’s 
Meditation for orchestra, organ, and bells. 


THE WELSH MUSICAL FESTIVAL AT 
MOUNTAIN ASH 

This Festival was held on October 22 and 24, under the 
directorship of the promoter, Mr. Cyril Jenkins, with Lord 
Howard de Walden as president, in the spacious pavilion, 
a permanent reminiscence of the great National Eisteddfod 
of 1905. The competitive section lasted over both days, 
the Festival closing with an evening orchestral concert, 
which, with few alterations, was repeated at Maesteg on 
the evening of October 25. 

Inaugurated last year with a degree of success, ostensibly 
to further the cause of modern music, and to foster instru 
mental playing in Wales, the Festival this year was again 
devoted to works by modern composers—Elgar, Goossens, 
Ireland, Bantock, C. Jenkins, Holbrooke, Delius, Malipiero, 
Xc.—and if public interest is a criterion, the event was 
highly successful, as, despite torrential rain, fully five 
thousand persons visited the pavilion on Saturday, swelling to 
nearly double that number on Monday, and the concert 
attracted stili more. Such attendance was not surprising in a 
district intensely musical and replete with associations of 
famous conductors and choirs, past and present. 

The highest musical culture was scarcely evidenced on the 
vocal side, the performances being emotional rather than 
intellectual and psychological, and, m/radile dictu, the 
instrumental players reached a higher standard than the 
vocal solo class—a clarinet, horn, and trio (flute, violin, and 
harp) receiving high encomiums. This is gratifying when 
special consideration is being sought for this department. 
As is so often pointed out, there is no lack of talent here ; 
the deficiency is rather one of really capable teachers fgr 
each instrument with its own peculiar technique, and also 
(sotto voce, please !) of adjudicators able to punctuate their 
remarks, either personally or by deputy, with practical 
illustrations. Individual players and small orchestras of a 
class are plentiful, but education and consolidation are 
needed for the establishment of an orchestra satisfying 
national ideals. Exponents are also distributed overt 
wide areas, and rehearsal difficulties are thereby greatly 
enhanced. Thus the question of a national orchestra 
resolves itself into one of finance. So well known is 
this that it is surely gratuitous to labour it further from 
the concert-platform to the evident bewilderment of the 
audience. It may be suggested that part of the very 
generous prizes offered for choral singing might well have 
been diverted to encourage instrumental quartets and quintets, 


secretary, Mr. Kok-Alblas, with a silver cigarette box, | and small orchestras (not omitting school orchestras, 








THE 


864 


MUSICAL TIMES—DercemMBer 1 





1921 








for that way salvation lies) ; and inasmuch as professionals | 


will compete, why not two classes? 

The evening concert was mainly orchestral, and worthily 
did the players brought from London by Mr. Jenkins 
replace the London Symphony Orchestra, which was 
engaged elsewhere. The programme opened 
Prelude to the ‘ Meistersingers,’ interpreted in fine style 
inder the conductorship of Mr. Appleby Matthews, and 
firmly establishing the orchestra with the huge audience. 
Equally successful was the ‘ Ride of the Valkyries,’ the 
‘Pathetic’ Symphony, and Holst’s ‘ Beni Mora.’ The 
Mountain Ash and District Choral Society, under Mr. T. W. 
Millar, and accompanied by the orchestra, gave a_ virile 
reading of the ‘Challenge of Thor’ by Elgar; the 
‘Wraith of Odin,’ and ‘As Torrents in Summer,’ by the 
same composer, showed the choir to advantage. Mr. 
Andrew Shanks gave excerpts from the * Meistersinger’ 
artistically. Two new orchestral works were down as first 
performances—a ‘Welsh Rhapsody,’ by Cyril Jenkins, and 
the Overture to ‘ Bronwen,’ by Josef Holbrooke. Another 
work by Cyril Jenkins was the * Magic Cauldron.’ 


On the whole, the Festival was most successful, and 
reflected credit on the promoter 
On Tuesday evening, at the Town Hall, Maesteg, an 


rchestral concert on similar lines was held, with Mr. Julius 


Ilarrison as conductor. The programme included Elgar’s 


*Cockaigne’ Overture, the ‘Unfinished’ Symphony, 
* Siegfried Idyll,’ ‘* Ride of the Valkyries,’ ‘* Welsh 
Rhapsody’ and ‘Magic Cauldron’ (C. Jenkins), and 


} 


ocal items by Mr. A. Shank. O. P.-I. 


(Dusic in the Provinces 


(BY OUR OWN CORRESPONDENTS) 


BELFAST 
The Belfast Symphony Orchestra made a very successful 
eginning of its season by a concert in Wellington Hall, on 
October 22 
The Orchestra, carefully trained and brilliantly conducted 


y Mr. E. Godfrey Brown, earned distinction in Beethoven’s 


ghth Symphony, Coleridge-Taylor’s RKhapsodic Dance, 


*Bamboula,’ Mozart’s ‘Magic Flute’ Overture, and in 
sundry other works. Mrs. John Seeds charmed the 
audience by her refined and artistic singing. The excellent 


programme was violin solos 


Mr. J. B. 


\ miscellaneous 


completed by played by 
Gray. 
season of the 


Ifandel’s Coronation 


concert opened the 
’hilharmonic Society, on October 28, 
Anthem, “The King shall rejoice,’ and the Dance from 
Elgar’s ‘Bavarian Highlands,’ were the only works for 
ymbined chorus and orchestra. Ihe solo artists were 
Signor Lenghi Cellini (vocalist) and Prof. Michaele Esposito, 
the eminent pianist of Dublin, visits to the 
Northern capital have been all too rare. He played with 
perfection Handel, Scarlatti, Chopin, and 
Rubinstein. \ dainty Berceuse by Prof. Esposito was 
well performed by the with the composer 
onducting. 


Ww he se 
pieces by 


orchestr i, 


BIRMINGHAM 


el he Choral Union opened its season on October 15 with 
1 performance of * Elijah,’ under Mr. Richard Wassell. 
On October 22, the Choral and Orchestral Association gave 
interest to its two hundred and ninety-sixth Popular concert 
by a revival of Cowen’s melodious Cantata, ‘ The Sleeping 
Beauty.’ Both this and ‘ Blest Pair of Sirens’ were very 
well performed under Mr. Joseph H. Adams. 

The Birmingham Bach Society gave a second performance 


of Bach’s ‘Coffee’ Cantata, at the Midland Institute. 
on November 3, and certainly Mr. Bernard Jackson 
was justified in repeating this delightful work. A small 


orchestra took part in a pleasing performance. 

The City Orchestra had a busy day on November 29. In 
the afternoon a children’s concert was held, and it is 
calculated that about two thousand five hurdred children 
attended. The idea of bringing orchestral music before the 
youngsters of our town has, of course, an educative tendency. 


with the} 





—.. 





As on the previous occasion, remarks respecting the music 


| were made by Mr. Sydney Grew. The principal items were 
| the ‘ William Tell’ Overture, Jarnefelt’s Preeludium, Dvorak’s 
Humoresque, and a Mozart Symphony. 

In the evening the Orchestra gave a Wagner programme, 
which included the Overtures to the ‘ Mastersingers’ and 
*Tannhauser,’ also the Preludes to Acts 2 and 3, and the 
‘Entrance of the Gods into Walhalla,’ from ‘ Rheingold, 
and two vocal selections, the Prize Song and Elsa’s Dream, 
sung by Mr. Frank Titterton and Miss Margaret Harrison, 
Mr. Appleby Matthews, a Wagnerian enthusiast, conveyed 
his enthusiasm to his rank and file. 

The Sunday concerts at the Grand Hotel have greatly 
improved as regards attendance, and so has the playing of 
the orchestra. The programmes are varied in character, 
English composers being well represented. Symphonies by 
Beethoven, Haydn, Mozart, Dvorak, and César | ranck 
are the principal features of these enjoyable programmes, 


The Sunday evening orchestral concert at the Grand 
Theatre, on October 30, was conducted by Mr. Joseph 
Lewis with infinite care and excellent results. Dvorak’s 


Symphony ‘ From the New World’ was the principal item, 
in which the City Orchestra achieved artistic phrasing and 
fine tone-quality. 

So far the finest concert of the season was the City of 
Birmingham Orchestra’s second symphony concert at the 
Town Hall, on November 9, when Mr. Albert Coates con- 
ducted a greatly augmented orchestra of nearly a hundred 
performers. Mr. Appleby Matthews had already prepared 
the programme, which comprised Rimsky- Korsakov’s 
*Cortége de Noces,’ the * Siegfried Idyll,’ Scriabin’s gorgeous 
*Poeme de |’Extase,’ and Beethoven’s C minor Symphony, 
the last two conducted without a score. In addition to these, 
Mr. Coates introduced the Bach-Elgar C minor Fugue. 
It was altogether a memorable concert, especially in tone 
power and overwhelming climaxes. Naturally it arouse 
the enthusiasm of the audience in the fullest manner. 

On the evening of Armistice Day a concert was given 
at the Town Hall, and a collection realised 446, 
which will be allotted to the SAirmingham Ma 
Christmas fund. The concert was organized by the 
Birmingham Police Band, under the direction of Mr. 
Appleby Matthews, who directed a programme 
unique in character. On this occasion the Birminghan 
Choir made its débit under Mr. Joseph Lewis, the 
choirmaster and conductor. César Franck’s setting of the 
150th Psalm and Elgar’s * For the Fallen,’ were impressively 
performed. Intense solemnity was realised by Beethoven's 
*Equali,’ given out by four trombones played from a 
concealed position. 

Arnold Bax’s G minor Quartet was among the works 
played by the Catterall Quartet on October 14, under the 
auspices of the Birmingham Chamber Concerts Society, at 
the first of five Miss Beatrice Hewitt has 
established a Pianoforte (Juintet under her name, the string 
players being Mr. Louis Pecskai, Mr. Paul Beard, 
Mr. Frank Venton, and Mr. J. Cattock. At their first 
concert, on November 5, they did justice to the familiar 
Brahms and Dvorak Quintets, and a Quartet by Mr. Alfred 
Wall received its first performance at Birmingham. 

Among the soloists recently heard have been M. Cortot 
ut Mr. Max Mossel’s first subscription concert ; Dr. Tom 
Goodey, in Holst’s ‘Rig Veda’ songs at a British Music 
Society concert; M. Dupré on the Town Hall organ; and 
Miss Ursula Greville in a programme of Messrs. Curwen’s 
modern British songs. On October 17 Miss Murray 
Lambert played violin music at the Town Hall, and three 
vocalists sang songs by Mr. Landon Ronald. 

On the stage we have had ‘ Le Bourgeois Gentiliomme,’ 
with Lully’s music, as part of Mr. Barry Jackson’s spirited 
enterprise at the Répertory Theatre; two weeks of 
Carl Rosa ; and ‘ The Beggar’s Opera.’ 


quite 


concerts. 


Carlisle Choral Society gave its first concert of the 
season in the Drill Hall on November 17 under the con- 
ductorship of Dr. F. W. Wadely. 
Schubert’s ‘Song of Miriam,’ with Miss Agnes Nicholls as 
soloist, Elgar’s ‘ Black Knight,’ and Beethoven’s ‘ Eroica’ 


Symphony. 


The programme included 
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BOURNEMOUTH 


The Bournemouth Symphony Concerts are now in full | 
swing, and on all sides the opinion is held that the opening | 
weeks of the season have proved exceptionally interesting. 
In one direction, at least, the season is likely to break all | 
records—that is to say, in regard to the general quality of | 
the novelties. 

At the second concert, on October 13, expectation ran | 
high as to the pleasure derivable from the production here of | 
the three movements, ‘ Mars,’ ‘ Saturn,’ and ‘ Jupiter,’ from | 
Gustav Holst’s formidable composition, ‘ The Planets.’ The | 
almost terrifying ruthlessness of ‘Mars’ made a profound | 
flect, which was perhaps hardly sustained in the succeeding | 
movements. The music was magnificently played, the| 
adequate representation of such a large-scale work being nec 
mean achievement to the credit of Mr. Dan Godfrey, when 
we consider the immense scope of the composition as 
compared with the numerical forces at his disposal. 
Mozart’s great C major Symphony, by reason of its perfec- | 
tion of style, lost nothing in its association with the most 
recent phases of orchestral art. 

On (October 20 interest was chiefly centred in Glazounov’s 
fifth Symphony and in the actual first performance of a new 
composition by Arnold Bax, entitled ‘ Tintagel.’ This was 
very successfully produced, Mr. Bax being the recipient of a 
genuine outburst of applause. Lovely passages abound in 
his score, and the poetic quality of the music is everywhere 
exemplified. One felt, however, that a better structural 
balance could have been obtained, and that a keener sense 
f climax would have improved this deeply-felt piece of 
writing. Mr. Godfrey’s handling of the intricate score was 
above reproach, 

The F major Symphony of Brahms was the principal 
attraction in the following weck’s programme, its per- 
formance being extremely fine. New to Bournemouth were 
three Dances from Manuel de Falla’s ‘ Three-Cornered Hat’ 
Ballet, sparkling, exhilarating experiments in rhythm that 
juite carried the audience away. 

Schumann’s D minor Symphony, Glazounov’s Fantasia, 











‘La Forét,’ and Bantock’s Orchestral Ballad, ‘The Sea 
Reivers’ (first time at Bournemouth), came to a hearing on 
November 3. The well-balanced performances of these 
liverse compositions gave much pleasure. By no means the 


least successful of the works was the bracing, spume-driven 
pe by Granville Bantock. 

The programme for November 10 was not quite up to the | 
level of interest of the preceding concerts, although both 
3eethoven’s second Symphony and Brahms’ ‘Academic’ 
Overture are not works one would wish to exclude from the 
repertory. But the composition of the programme as a 
whole lacked that galvanic force which stirs up the latent | 
receptiveness of an expectant audience. However, the first- 
rate performances of the two works mentioned proved very 
acceptable to the bulk of those present. <A novelty—‘*An 
Autumn Nocturne,’ by Albert Cazabon—received its initial 
Pleasing, though unoriginal, it ran an 
innocuous course. 

The soloists at these recent concerts have been Miss | 
Dorothy Chalmers (Glazounov’s Violin Concerto), Mr. 

lian Clifford (Concertstiick for pianoforte and orchestra by 
Frederic Cowen), Miss Héléne Dolmetsch (Violoncello 
Concerto by Saint-Saéns), Mr. Anderson Tyrer (Liszt’s | 
Pianoforte Concerto in A major), and Mr. Albert Cazabon 
(Violin Concerto by Tchaikovsky)—all of whom gave 
ellective interpretations of the works they had selected | 
for performance. 





performance 


BRISTOL 


Of recent choral interests the most important has been 
the hundredth concert of the Bristol Choral Society at 
Colston Hall on October 22, which also celebrated thirty 
years of hard and inspired work by Mr. Georges Riseley as | 
conductor. The end of this period finds the Society high | 
in honour and capacity—but, like many others, low in| 
hnance. Its powers of execution were well illustrated in 
Handel’s ‘Te Deum ’—clearly and effectively sung—and an | 
excerpt from ‘Boris Godounov,’ wherein only dramatic | 
intensity was wanting in a praiseworthy performance. | 
Other choral events have included the delicate singing of | 





Miss Florence Bradfield’s Bristol Ladies’ Choir (of thirty 
voices) on October 15; a special Congregational practice 
at All Saints’ (City) held on the same day under several 
prominent Bristol musicians; and the Bristol Children’s 
Concerts Society’s gathering of six hundred school children 
at Colston Hall on November 5, to sing folk-songs under 
Mr. Geoffrey Shaw and to hear his lecture on ‘Songs of our 
Own People’; and the vivacious and sonorous glee-singing 
of Kingswood Philharmonic Male- Voice Choir on October 31, 
under Mr. Tom Davies. 

Church musicians have also been interested in Mr. Alfred 
Hollins’ recital on October 15—Mendelssohn, Tchaikovsky, 
and Bach—and in a lecture on ‘Church Music and 
Education’ by Mr. Edgar T. Cook (of Southwark Cathedral), 
emphasising the responsibility of the Churches in raising 
popular standards. 

A lecture by Mr. Napier Miles to the Venture Club, o7 
October 31, summarized recent grievances. 

Of other concerts we have had to rest content with 
Tetrazzini and fellow-celebrities at Colston Hall, and an 
excellent chamber concert given by Mrs. Hallett and others 
which introduced Goossens’ Suite for two violins and piano- 
forte and Herbert Howells’ Quartet in A minor. 

Coming events include, first and foremost, the Bristol 
New Philharmonic Society’s concert under Mr. Arnold 
Barter on December 3. The programme contains Delius’ 
* On hearing the first Cuckoo in Spring,’ Walford Davies’ 
* Five Sayings of Jesus,’ and Holst’s 148th Psalm. Bristol 
Cecilian Choral Society (formed of Messrs. J. S. Fry & Sons’ 
employees), under Mr. Charles Read, has ‘ The Swan and 
the Skylark’ and Parry’s ‘ Pied Piper’ in preparation for 
December 10, 

Weston-super-Mare has decided to form a Society for the 
performance of glees and madrigals under Mr. G. Il. 
Riseley. 

CAMBRIDGE 

Cambridge musicians are very busy this term, The 
University Musical Society—now equipped with a full set of 
flat-pitched wind instruments, through the generosity of 


| Mr. Barkworth, the librarian of the Society—has a full 


membership, and looks capable of doing justice to the 
ambitious programme of the season. Rehearsals are now 
going forward for the choral and orchestral concert at the 
end of term, when Bach’s ‘Christmas Oratorio’ and 
Vaughan Williams’ Fantasia on Christmas Carols will be 
given. Two successful chamber concerts—the first by the 
Dolmetsch family, the second by Miss Mignon Nevada and 
Mr. Louis Henry—have taken place under the auspices of 
the Society. 

Dr. Rootham’s new opera, ‘The Two Sisters,’ is to be 
performed at the New Theatre next term by the Operatic 
Society, and both chorus and orchestra are rehearsing under 
the direction of Mr. J. F. Shepherdson and the composer. 
Mr. Dennis Arundell is to be the producer, and as he has 
been prominently associated with most of the University’s 
dramatic triumphs, his experience should be very valuable. 

The Musical Club, now full to overflowing, ‘goes 
sounding on its way.’ The usual weekly meetings are being 
held, most of which are devoted to chamber music, some of 
it composed, and all performed, by members of the 
University. At a recent meeting, however, Mr. Leonard 
Borwick gave a recital, which was deservedly received with 


| enthusiasm. 


A number of miscellaneous concerts have been given, the 
most notable being a recital of modern English songs by 
Miss Ursula Greville. With the addition of the public 
lectures by Dr. Gray and Dr. Naylor, the series of organ 
recitals in Trinity College Chapel, and the weekly concerts 
of the Informal Music Society, the music-lover at 
Cambridge is by no means starved. Indeed, the musical 
activities of the University were never more flourishing. 


The Dumfries and Maxwelltown Choral and Orchestral 
Society has included orchestral concerts in its present 
season’s programme. On November 4 the Dumfries Select 
Orchestra, under Mr. W. J. Stark, played ‘Finlandia’ and 
the ‘Jupiter’ Symphony, and accompanied Miss Gertrude 
Page in the Tchaikovsky B flat minor Pianoforte Concerto. 


CHATHAM 


Rochester, Chatham, and Gillingham Free Church Choirs’ 
Association drew an audience of fifteen hundred people on 
both occasions—October 26 and 29—that performances were 
given of the Crystal Palace Nonconformist Choir Union 
music. Mr. Leslie Mackay conducted the choir of four 
hundred and secured plenty of vitality and vigour 
from his singers. There was, however, a shortage of fran 
and / , but the choir shows marked improvement 
since its formation last year. 

Prior to his long tour abroad, M. Cort6t paid a farewell 
Cl November &, when, in Chopin and 
Schumann, his playing was as beautiful as ever. Miss Anne 
Thursfield number of Italian, French, 


voices 
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Russian, and English with infinite charm. 

Orchestral concerts by the bands of the Royal Engineers 
(under Lieut. Nevill Flux) and Royal Marines (under 
Lieut. ( ! Hoby) have been resumed. On November 8 
the Royal Engineers gave a first performance of an Overture, 

Cleopatra,’ by August Enna Both directors of musi 
promise novelties during the season. 
CORNWALL 

Penzat Choral Society has now run a course of fifty 

years, and the present conductor, Mr. Hugh Branwell, has 


pulled the choir together, and organized a capable orchestra 


of twenty players. ‘*Judas Maccab:eus’ is now in rehearsal 
for performance before Christmas. Few towns of the size 
of Penzance can boast as much musical activity, for in 
addition to these two organizations there is a fine orchestral 
society conducted by Mr. Walter Barnes, whose symphony 
concerts are unique in the county. 

rhe Cornwall branch of the English Folk-Dancing 
Society held a meeting and a display at Falmouth on 
November |! Lady Mary Trefusis said that folk-dancing 
was an outlet for national feelings, and would be a much 


better expression of emotion on such occasions as Armistice 


Day than the rather silly and childish things done around 
bonfires. Folk-dancing was found useful in convalescent 
soldiers’ camps, for men who could not walk found that they 
could dance, and thus were cured. The Rev. C. Daly 
Atkinson sang some Lancashire and Somerset folk-songs. 
COVENTRY AND DISTRICT 

The opening of November brought with it a cluster of 
musical events at Coventry, and concert-goers have been 
kept bi The latter days of October passed unmarked 
by any music-making of importance, except for a Festival 


Evensong at the Cathedral arranged by the newly-formed 
Church Choirs’ Association, which consists of the choirs of 

Stanford’s Service in 
received a fine interpretation by upwards of three 
the anthem took the form of an excerpt 
Olives,’ and well-known hymns, sung to 
“English Hymnal,’ were given with 


eleven Anglican churches in the city. 
B flat 
hundred voices, 
from * Mount of 
settings provided in the 
finely-balanced 

Chief interest in the programme presented by the Coventry 
Choral Society at its annual autumn concert in the Baths 
Assembly Hall November 2, centred in the visit of 
Mr. Edgar Bainton, who is the son of a local Nonconfermist 


Mr. Bair 


tone. 


on 
minister, ton appeared in the roles of composer, 
am pianist. He conducted his “Song of 
Freedom and Joy,’ of which the choir gave an efficient 
performance, and contributed a large number of pianoforte 


solo 


conductor, 


solos, mostly of the modern school. Under its conductor, 
Mr. John Potter, the choir also sang a trio of part-songs. 
The vocal soloist was Mr. Herbert Simmonds, and Miss 


Florence M. 
violin solos. 
The first of the Armstrong-Siddeley Motor Works musical 
organizations to hold a concert this season was the military 
band, which, under Mr. John H. Williams, was heard in an 
interesting programme at l’arkside on November 5. 

The Catterall Quartet provided the programme at the 
Coventry Chamber Music Society’s first concert in St. 
Mary’s Hall on November 7. Compositions by Beethoven, 
Elgar, and Borodin were performed, and a large audience 


Hanson acted as accompanist and also played 
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extended a cordial welcome to the players on their initial 
appearance here. 

Under the auspices of the Coventry Philharmonic Society, 
Mr. Charles Tree delivered a lecture-recital, ‘Songs grave 
and gay—and how to sing them,’ at the Baths Assembly 
Hall on November 8. ‘ 

Coventry Musical Club held its opening concert at the 
Union Street Assembly Hall on November 10, the Mayor 
taking the chair. So popular have these men’s smoking 
concerts become, that it has been found necessary to provide 
larger accommodation for the coming season. The singing 
of the Male- Voice Choir, under Mr. John Chapman, was a 
feature of the programme, Walford Davies’ ‘ Hymn 
Action’ being very finely interpreted. Flute and piccolo 
solos by Mr. Walter Heard, principal flautist of the City of 
Birmingham Orchestra, were executed in masterly style, and 
songs by Mr. Richard Bayliss and Mr. S. A. W 
completed the bill of fare. 

The Rover Orchestra, conducted by Mr. W. R. Clarke 
arranged an Armistice Night concert for Friday, Nov 
11. A programme of appropriate music was performed in 
the Rover Sports Club Recreation Ilall. 
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DARLINGTON ANID DISTRICT 
Darlington Choral and Orchestral Society has been 
obliged to suspend its work owing to lack of an adequate 
concert-hall in the town. The newly-formed Glee and 


Madrigal Society, under Dr. Arthur Kitson, gave its first 
concert in the small Mechanics’ Hall on November 2. the 
principal choral pieces given being Kantock’s * Leprehaun, 
Parry’s ‘Come, pretty wag,’ Elgar's ‘Weary Wind 
of the West.” The Chamber Music Society is flourishing, 
and has given two concerts of the four announced for the 


and 


season. On October 23 the Elzy Pianoforte Quartet gave 
a fine performance of Fauré’s Quartet in C minor and 
Brahms’ in G minor; and on November 15 Macame 
Fachiri gave a violin recital at which the chief work was 
Bach’s Sonata in C minor. Miss Helen Anderton sang 


songs by Butterworth, Frank Bridge, and Parry, and Miss 
Ethel Page was at the pianoforte. At the Parish Church a 
series of organ recitals have been arranged by Mr. Hubert 
Walton (of Glasgow Cathedral), Dr. Arthur Kitson (of the 
Parish Church, Darlington), Mr. Arthur Leary (of Stockton 
on-Tees), and Mr. W. Ellis (of Newcastle Cathedral). The 
first three have taken place, and on each occasion the 
Church was crowded. 

On November II a lecture of exceptional interest on 
*Shakespeare’s use of Song’ was given at Polam Hall by 
Mr. Richmond Noble, with illustrations sung by Mr. J. Vine, 
both of Belfast. The lecturer, a delightfully racy speaker, 
insisted on the dramatic importance of Shakespeare’s use of 
song, and lamented the fact that so many settings were 
concert music and not stage music in any sense of the word. 
The settings composed by Mr. Vine and the lecturer in 
collaboration, as examples of how the thing ought to be done, 
were delightful in themselves and dramatically convincing. 

Greatly tothe regret of all concerned, Dr. Kilburn is retiring 
from the Middlesbrough Musical Union, whose activities 
will be confined to the preparation of a farewell concert later 
in the season. The Corbett concerts are in full swing, and 
as popular as ever. On October 5 MM. Dupré and Cortot 
appeared at the first concert, and on November 2 Moiseiwitsch 
was solo pianist, with Miss Munthe-Kaas, Madame Kirkby 
Lunn, and Ben Davies and Robert Radford as 
vocalists. The ‘international celebrity’ concerts are also 
running this season, and drawing good audiences. 


Messrs. 


DEVON 


The small town of Axminster has now formed a Musical 
Society, with Mr. W. C. Walton as conductor of its choral 
and instrumentul forces. *Lauda Sion’ and ‘Hear my 
Prayer’ are in rehearsal. 

Plymouth Coleridge-Taylor Choral Society, conducted by 
Mr. M. Durston, on October 12 sang part-songs, including 
Coleridge-Taylor’s ‘ Life and Death,’ and Herbert Hughes’ 
“Down by the Sally Gardens,’ Mr. Roland Hayes sang 4 
‘Chevanchée Cosagne’ by Fourdain, and some of (Quilter’s 
Shakespeare songs. 
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The Choral Festival of Totnes Deanery, on October 21, 
brought together two hundred and eighty male and female 
choristers from the parishes of Ashprington, Berry Pomeroy, 
Bridgetown, Diptford, Holne, Harbertonford, South Brent, 
Stoke Gabriel, and Totnes. The Rev. T. Parry, rector of 
Diptfor!, conducted. The music for the Canticles and 
Psalms was taken from the Cathedral Psalter. Norman 


Churchill's fine tune to the hymn ‘Come, let us join our 
cheerful songs,’ made much impression. 
Tiverton and District Choral Association, comprising 


eleven parish choirs, at its annual meeting expressed the 
opinion that in affiliation with the Diocesan Associations its 
work hid resulted in improvement of Church music locally. 

Miss Guerra da Fontoura arranged two concerts on 
October 27 and 28, at Exeter, in aid of hospital funds, and 
secured the valuable help of Dr. H. J. Edwards (who played 
pianoforte music), of Mr. Walter Belgrove (who sang Parry’s 
‘Jerusalem’ and Gounod’s ‘ She alone charmeth’), of Miss 
Phyllis Smith (violin), and of several local performers. 

A feature of the first music-making for the season of 
Exeter Chamber Music Club was the singing of Stanford’s 


‘Songs of the Sea’ by Mr. Walter Belgrove, with male 
yuartet accompaniment and Dr. Ernest Bullock at the 
pianofort Haydn’s String Quartet, Op. 76, No. 4, and 


Beethoven’s * Kreutzer’ Sonata provided instrumental music, 
and a quartet of mixed voices sang Beale’s ‘Come let us join 
the roundelay,’ ‘Sweet day so cool’ (E. C. Bairstow), and 
‘Tasked my fair’ (Champneys). 

Plymouth Orpheus Male Choir (Mr. David Parkes) has 
already appeared three times this season at the ‘ celebrity 
concerts.” On the last occasion, November 4, Miss Amy 
Evans, Mr. Fraser Gange, and Miss Adela Verne were the 
visiting artists. 

A sacred concert given on October 26, at Exeter, by 
Mr. H. T. Gilberthorpe, organist of St. Sidwell’s Church, 
was particularly interesting. Mr. Gilberthorpe was at the 
organ, Mr. S. J. Bishop sang oratorio pieces, and Mr. A. 
Hunt played violin music. 


DUBLIN 


The *Mater’ Concert at La Scala on October 106, in 
addition to the Dublin Symphony Orchestra, had two real 
attractions in Mr. Harold Williams and Miss Maud Clancy, 
who met with a cordial reception. 

Miss Jean Nolan’s song recital on October I) was a 
delightful treat, and the audience enjoyed the various vocal 
schools from which selections were made. Dr. Larchet, 
who played the accompaniments, was represented by his 
new setting of W. B. Yeats’ romantic lyric, “The Lake Isle 
f Innisfree.’ In her pianoforte solos Miss Rhoda Coghill 
showed a fine technique. 

At the Scala Theatre, on October 23, a distinct novelty 
was presented in the shape of an Irish Symphony called 
‘Dathi,’ descriptive of the wonderful career of the Irish 
prince who is said to have been killed at the foot of the 
Alps. This composition is from the pen of Mr. Joseph 
Crofts, a pupil of Prof. R. O’Dwyer, and shows fine writing 
with some passages of remarkable power. 

The inaugural concert of the Irish Musical League took 
place at the Abbey Theatre on October 30, under the 
direction of Dr. John F. Larchet. Selected items by 
Purcell, Bach, Tchaikovsky, Grainger, and Lawrence were 
well performed, with Arthur Darley as leader. Mr. Joseph 
O’Reilly was a tasteful vocalist. 

At the Royal Irish Academy, on October 31, the opening 
session of the Bibliographical Society of Ireland was held, 
when, ¢vfer alia, an interesting paper by Dr. W. H. 
Grattan Flood on ‘ Aria di Camera, being the oldest printed 
collection of Irish music, 1727,’ was read. Only two copies 
of this extremely rare work are known. 

The Brodsky Trio and Dr. M. Esposito gave a recital 
the theatre of the Royal Dublin Society on November 7, 
being the inaugural concert of classical music for 1921-22. 

Very pleasant were the singing of Miss Megan Foster at 
the “Mater’ Concert at La Scala on November 13 and the 
pianoforte playing of Miss Myra Hess in the theatre of the 
Royal Dublin Society on November I4. 


5° 


EDINBURGH 

A very enjoyable vocal and pianoforte recital on 
October 19 was given by Miss Alice M. M‘Lauchlan and 
Mr. Ralph T. Langdon. The latter has recently gained the 
Bucher Scholarship at Edinburgh University. Miss 
M‘Lauchlan is one of our promising contralto vocalists, and 
displayed a fine catholicity of taste. An interesting Dutch 
Suite by Rontgen, for pianoforte, was excellently played by 
Mr. Langdon. 

On October 31 Miss Ursula Greville gave a finished 
performance of modern British songs. Certainly these songs 
got the best chance possible by her interpretations, and the 
artistic playing of Mr. Edgar Barrett. On November 0 
Miss Jean Waterston gave one of her highly-enjoyable 
vocal recitals, 

On November 9 the Royal Choral Union opened its 
season with ‘The Golden Legend,’ still a delightful and 
refreshing work. The alto section of the choir was 
excellent. The training of the singers under Mr. Greenhouse 
Allt shewed to great advantage in Elgar’s ‘ Lullaby’ from 
the * Bavarian Highlands’ Suite. The ‘Dance Song’ also 
received a spirited performance. Their interpretation ranks 
among the best things that the singers have done, and 
augurs well for the heavy season’s work embodied in the 
scheme of the Choral Union’s season, which includes two 
performances of Holst’s ‘Hymn to Jesus’ in the spring 
of 1922. 

On November 9 Miss Phyllis Graves (vocalist), Miss 
Esther Cruickshank (violin), and Miss Ruby Dunn (piano 
forte), gave a delightful chamber concert. This Trio is 
becoming a local institution from which we always get the 
best. The programme included Schumann’s Violin and 
Pianoforte Sonata, the Eccles-Salmon Sonata for the 
same instruments, pianoforte solos by Schumann, Brahms, 
and Dohnanyi, and an excellent list of songs. 


GLASGOW 


A large gathering assembled in Belhaven Church, on 
November |, to hear a recital of original compositions by 
Mr. T. C. L. Pritchard, the accomplished and able organist 
of the Church. Six of the eight organ compositions 
presented were definitely ‘programme’ music, and showed 
that Mr. Pritchard fine gift of imagination 
which he is able to express in music with very considerable 
Two of the pieces call for special mention—an 
Idyll, ‘ Summer Depths,’ and *‘ Bruges: A Memory.’ The 
two remaining numbers, a Prelude on the hymn-tune, 
*St. Anne,’ and an Introduction and Fugue from a Sonata 
in D, gave the composer more scope on the side of thematic 
development. Four settings of words of Keats, Byron, 
E. B. Browning, and S, J. Stone, were excellently sung by 
Miss Helena Hartley. 

The first chamber concert of the Bach Choir series took 
place on November 3, when a programme of exceptional 
interest was performed. It is only at these-concerts that 
an opportunity is afforded for hearing such compositions as 
the Concertos in D minor and C major for three pianofortes 
which were the main 


possesses a 


effect. 


(with accompaniment for strings), 
items in the programme, and which were skilfully interpreted 
by Mr. A. M. Henderson, Mr. Philip Halstead, and 
Mr. Wilfrid Senior. The programme also included a 
Sarabande, Minuet, and Gavotte by Rameau, transcribed 
for the pianoforte and played by Mr. A. M. Henderson, 
and Reinecke’s Variations on a Sarabande by Bach for two 
pianofortes, played by Mr. Henderson and Mr. Senior. 
From time to time one is struck by the enormous change 
which has taken place here in regard to Sunday observance, 
especially in its relation to music. Less than a generation 
ago a Sunday concert was unheard of, the nearest approach 
to it being camouflaged under the title of ‘Service of 
Praise.’ Now, musical performances are not only openly 
tolerated and advertised, but are welcomed by a large section 
of the populace. Taking October as an illustration of 
the changed times, there were band performances every 
Sunday afternoon and evening at Kelvin Ilall (an 
immense building commonly used for exhibitions), orchestral 
concerts under Mr. Horace Fellowes at the Picture House 
every Sunday evening, set programmes at the many P.S. A.’s 
and P.S.E.’s for the people, and a large number of Sunday 
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evening organ recitals in the Churches. Report says that 


all these musical undertakings invariably attract huge | 
audiences. 

Three great pianists gave recitals at Glasgow, viz., | 
Cortot on October 28, Lamond on November 9, and 


Ilofmann on November I1. 

The season of the Choral and Orchestral Union opened 
with a Saturday popular orchestral concert on November 12. 
Ihe personnel of the Scottish Orchestra is practically the 

ume as last season, but the string section has received some 
recruits, the addition giving gratifying results as regards 

\ detailed notice must be held over until 
Meanwhile it is satisfactory to record the 
Mr. Landon Ronald and the Scottish 
audience which completely filled St. 


alance of tone. 
next month. 
reception ot 


an 





Orchestra by 


\ndrew’s Hall. 


HASTINGS 


The spade-work which Mr, Julian Clifford lavished on 
the hard soil of Hastings two years ago has already 
ppreciably affected the attitude of the town towards music 
in general. Though this ts only his third winter season he 
has built up an enthusiastic body which, while ready with 
friendly criticism, was so determined to have the same 


orchestra again that it got its way with the corporation. 
An important outcome of the awakening of musical life is 
the formation of another choral society in addition to the 
yng-established Madrigal Society. Thanks to the efforts 
f Miss Florence Aylward, the new society, strong in 
made a g start in October under the 


numbers, promisin 





onductorship of Mr. Claude Powell. That the spirit of 
rivalry is stimulating is evidenced by the fact that the 
Ma‘lrigal Society will this season join the Municipal 
Orchestra in performances of ‘The Messiah’ and an 
Elgar work. 

lo judge by the opening symphony concerts in November, 
the orchestra is even better this year than it was last. The 


nd notably the * New World,’ Symphonies, 
unity that is rare in provincial 


Among newer things Glazounov’s *Stenka 





revealed a sense of rhythmi 


organizations. 


Razine’ stands out as a fine example of programme music, 


and for a strikingly individual interpretation. Mr. John 
Davies was quite equal to the exactions of Max Bruch’s 
G minor Concerto, and Miss Helen Guest succeeded in 
making the solo part of Moszkowski’s lianoforte Concerto 
in E sound really impressive. 


Each symphony concert will henceforth include a British 


work—a welcome innovation here, where the local appetites 
vere whetted by last year’s British Music Festival, and are 
ready for more. 

On November 12 Elgar’s Violin Concerto had a 
ympathetic and authoritative exponent in Miss Isolde 


Menges. She took no niggardly view of the work, nor did 
ver well-balanced emotional temperament interfere with her 
| True, her vibrato is 


ious tone or certainty of rhythm. 


too continuous, and would be really acceptable if less 
generously employed. Taken as a whole the work hada 
broad and sane interpretation from the soloist and her 
issociates. 
INVERNESS 
Like so many other centres, Inverness suffered artistically 


through the war. At present it is slowly being awakened 
to musical activity. 

The Choral Society under the conductorship of the local 
teacher of music in the schools, Mr. Lewis Owen, has been 
Prior to the the conductor was Mr. W. S. 
Rhoddie, an ardent Sol-faist, who had done a great work in 
choral matters in parts. The Society gave ‘The 
Creation’ (Haydn) and * For the Fallen’ (Elgar) last season. 
This The Messiah’ and * Elijah’ 

rather old battle horses, but they may serve to brighten 

p interest in musical doings. 

A string orchestra is in being under Miss Sara Walker, a 

and one whose instrumental programmes 


revived, wal 


these 


season it proposes to give ~ 


local enthusiast, 
kept the musical flag flying during the war. 

\t the Cathedral Mr. D, E. Roberts (appointed last year) 
gives monthly organ recitals which are very well attended. 
For the Church services we have a library of a hundred and 
eighty anthems of all schools, ancient and modern, one of 
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which is sung each Sunday. Mr. Roberts also conducts the 
Inverness Male-Voice Choir. A meeting was recently 
held to inaugurate the Inverness and Northern Counties 
Musical Festival. Mr. Hugh Roberton came from Glasgow 


to speak, and great things are anticipated from the 
scheme. It is hoped to hold the Festival in June next, 
Much could be made of the Gaelic music of this part of 


Scotland, but a leader of Gaelic seems necessary. The 
lowland county is fortunate in having such .a leader in 
Mrs. Kennedy Fraser, at Edinburgh. It is hoped to 
include Gaelic airs and folk-songs in the programme of the 
coming Festival. 
LIVERPOOL 

The programme of the Philharmonic Society’s second 
concert, on November 1, contained only four items, but 
with M. Cortot as solo pianist and Mr. Albert Coates as 
conductor there was plenty of interest, both musical an 
personal. 


The Brahms D minor Concerto was not a happily 
chosen medium for M. Cortdt’s brilliant art. He was 
temperamentally better suited with Franck’s sparkling 
Variations, which were delightfully played. Strauss 


“Heldenleben’ was by no means an unwelcome revival, 
although nowadays its exhilarating moments scarcely atone 
for its prolixity. The fourth number Mr. ( 
Suite of string music from Purcell. 

The performance aroused memories of the late A. E. 
Rodewald, an amateur of his art who did so much in his 
day to popularise orchestral music at Liverpool. To him 
was due the first performance of ‘ Heldenleben ’ in this city 

At Rushworth Hall, on November 5, Miss Ursula Greville 
made a highly favourable impression as an English lieder 
singer at her vocal recital of recently-published songs by 
native composers. Her programme contained no less than 
twenty-four songs, which were generally noticeable for their 
harmonic freedom and descriptive suggestion, especially in 
the pianoforte accompaniments. The list of composers 
included Percival Garrett (who accompanied the songs), 
Martin Shaw, Leigh Henry, Gerrard Williams, H. L. 
Bainton, J. H. Foulds, and Boughton. 

As usual at this time of year there has been an epidemic 
of pianoforte recitals, and the great players have included 
Moseiwitsch, Cortét, and Hofmann. Worthy of note als 
was the recital given in Rushworth Hall by Mr. Edward S. 
Mitchell, especially sustained his reputation as 
a Scriabin exponent, in playing ‘Vers la _ flamme 
\nother interesting recital was given by Mr. Robert B. 
Gregory in the club-room of the British Music Society, on 
October Mr. Gregory is an accomplished player, a 
befits a pupil of Leschetitzky, and after the recital he gave 
some interesting reminiscences of his great teacher and of 
his grim experiences at Vienna during the war. 

\t the Crane Hall Wednesday afternoon recitals several 
notable pianists have been heard, including Mr. Anderson 
Tyrer, Miss Margaret Collins, and Miss Lucy Pierce 
(Bach-Tausig D major Fugue). The accomplished 
McCullagh Ladies’ String Quartet played Frank Bridge's 
charming ‘Sally in our Alley’ and ‘Cherry ripe,’ and the 
Ethel Midgley Trio were heard in Tchaikovsky’s * Elegiac 
Trio. The vocalists included Miss May Sproston, Miss 
Vida Evans, Miss Hilda Roberts, and Mr. Lewis Knight, 
and the violinists Miss C. le Mesurier and Miss Gertrude 
Newsham, 

At the Rodewald Concert Society’s first meeting, 0” 
October 24, a favourable impression was made by the 
(Juartet in G by Arnold Bax, a work remarkable for its 
thematic material, skill in development, and _ sustained 
interest. The slow movement touches inspiration in its 
beauty and freshness. It was admirably played by the 
Catterall Quartet. 

Dr. A. W. Pollitt, Lecturer in Music to the University 
of Liverpool, opened a course of six lectures, which are free 
to the public, on October 13, his subject being ‘ The Violin 
Literature of the 17th and 18th Centuries.’ Mr. J. P. 
Sheridan assisted as solo violinist. 


was Oates 


who 


20, 


On October 18 Mr. Michael Dawson concluded a course 


of three lecture-recitals at the Village Hall, Storrington, 
illustrating the violin sonata from Corelli to Elgar. 
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MANCHESTER AND DISTRICT 

How and where stands Manchester in relation to the 
National opera scheme so recently established ? One reads 
of Bralford, Liverpool, and Glasgow having been visited by, 
for example, Messrs. Radford and Pitt, who have addressed 
influential meetings in its support, and at Liverpool Mr. 
Radford expressed the hope that the Mersey city might 
become the northern headquarters. Why have not these 
gentlemen visited Manchester? The Manchester Beecham 
chorus has kept matters moving, and has assisted visiting 
companies. In an opera festival week (October 17-22) for 
charitable ends, ‘ Faust’ and ‘Carmen’ were each played on 
three evenings, and something over £3,000 was paid in 
admission. £0600 of this sum passed to the Entertainments 
Tax and £1,000 to the charities. Mr. Hamilton Harty 
conducted, and the full Hallé band was used. 

The Hallé Orchestra had been playing in the North under 
Mr. Hamilton Harty for a month before coming, on 
November 3, to the first Hallé concert here, with the result 
that the initial appearance produced playing of a finished 
quality never before experienced so early in the season. 
Mr. Harty played for the first time in England ‘ Biirger als 
Edelmann,’ the Suite from the opening of Strauss’ opera 
‘Ariadne in Naxos.’ The geniality of this work won all 
hearts. It was exquisitely played, especially in the Minuet 
(after Lully). For sheer ravishing grace this would be hard 
to surpass, and probably would do more to reconcile many 
listeners to the re-introduction of Strauss to the concert-room 
than any other of his orchestral works. 


The Rosing cult is strong here, but his last two appear- | 


ances have not been among his most successful. Most 
experienced and disciplined minds would hesitate to describe 
him as worthy a place amongst the great lieder singers. 
Outside Russian work his powers appear rather mediocre, 
and one may venture to think that had his earliest appear- 
ances here been male in programmes of purely classical 
lieder his vogue would not have attained its present 
dimensions. Singing the of his native land the 
transformation is positively miraculous, but when he pours 
the heady wine of this Russian-conceived interpretation into 
such bottles as, say, Cyril Scott’s *‘ Invocation to Love,’ or 


songs 


the ballad of “Lord Rendal ’—to take two widely different | 


English types—the bottles simply are shattered. 

The second Hallé concert, on the eve of Armistice Day, 
naturally drew inspiration from the anniversary, 
inadequately expressed, as I think, in Sullivan’s ‘In 
Memoriam,’ which has no epic quality—nay, it is even 
almost domestic in its grief. Cannot our conductors dis- 
cover something which shall displace this puny overture? A 
curious commentary on the juxtaposition of ideas was afforded 
in Parry’s aria from ‘ Judith,’ beginning ‘I will sing unto the 
Lord a new song,’ which seemed by comparison almost worthy 
he commemorative occasion, when it really is diluted stuff, 
achieving, even in the keeping of Miss Agnes Nicholls, 
who sang like a very high-priestess of Triumph, the note 
of the grandiose instead of the sublime. From this we were 
led vid Handel’s ‘Water Music’ in Hamilton 
additionally orchestrated form, and Elgar’s latest Bach 
fugue transcription, to Scriabin’s * Divine Poem’ Symphony. 
The Elgar-Bach fugue made many people grieve. The 
newly-appointed Hallé organist (Mr. Harold M. Dawber) 
played the C minor Fugue on the organ first. The Free 
Trade Hall organ is a poorish affair, but the Fugue did 
grow and develop grandeur in its course. In the orchestral 
version this sense of cumulative power and majesty is the 
last impression conveyed. It is brilliant, lively to the point 
of vivacity, but, for oneself, it contributed nothing which 
made it appear a really nobler thing than one already knew. 


some 


The performance of Scriabin’s ‘Divine Poem’ was a} 


marked advance on that of last March. The average listener 
of any real musical sensibility would derive little, if any, 
satisfaction from a study of the supposedly underlying 
philosophy of the work. Rather is it one which will 
appeal, if at all, by the sheer sustained grandeur and 
nobility of its quality. Never did one find it tediously 
discursive. Mr. Hamilton Harty and his players rose to the 
full height of their task. 
Mr. Dawber, in 


addition to his appointment as 


Hallé organist in succession to Mr. C. H. Fogg (whose 
failing 


Tetirement is due to sight), has also become 


Harty’s | 


| 


| conductor of the Manchester Vocal Society, thus making the 
third change since the death of Dr. Henry Watson. On 
November 2 the first concert under Mr. Dawber’s guidance 
brought Bach’s ‘God’s time is best’ and the Alto Rhapsody 
of Brahms. The choir is mainly composed of solo vocalists, 
and its chief failing under all its conductors has been an 
unwillingness to subordinate the individual in the interests 
of ensemble. That the whole is greater than the part is a 
| choral axiom which will have to be recognised before 
| work of the highest class can be accomplished. 
Two concerts of the Tuesday Mid-day call 
for almost unqualified praise. On October 25 the 
| Catterall Quartct introduced Bax in G major, which I 
; venture to say will make history. Its first and last 
movements have brightness and geniality, and I have 
listened to nothing more profoundly moving than its slow 
movement. The two hundred and ninetieth concert of this 
series brought joy to a large body of Bach enthusiasts in the 
| city—the ‘ Brandenburg’ Concerto in B minor for two flutes 
and strings, played by a small body of Hallé men under our 
| leading bassoon, Mr. A. Camden; after this Mozart’s 
| ‘Kleine Nachtmusik.’ Such a programme is worth a 
snatched lunch, and is rare refreshing fruit in these harassing 
business days. 

Chamber music in towns on the fringe of Greater 
| Manchester flourishes exceedingly. The Bowdon series 
embraces three recitals of song and violin music by Mr. 
and Mrs. Hamilton Harty and Mr. Alfred Barker; Messrs. 
Bantock and Mullings; and Mr. and Mrs. Moiseiwitsch. 

At Rochdale, on October 25, Messrs. Murdoch, Sammons, 
| Tertis, and Salmond played the Brahms C minor Quartet-— 
probably the strongest combination for the work available 
to-day. T.ater, Casals and Hamilton Harty will play. 

At Blackpool will appear a series of five strong groups of 
Manchester chamber-players—the Barker, Brodsky,Catterall, 
and McCullagh Quartets, and the Ladies’ Trio. 

At a recital given on October 28 at mid-day, by Miss 
Irene Morris and Mr. R. J. Forbes, the interest lay rather 
with the pianoforte work of Mr. Forbes than with the 
vocalist. Since the war I do not recall any performances her 
of lieder in German. Miss Morris’ use of the language 
aroused no adverse comment in the audience. Much can be 
said in favour of the retention of original languages, but if 
singers generally follow the wholesome examples of Charles 
Neville, Kingsley Lark, Webster Millar, Maurice d’Oisly 
to name a few singer-translators—probably more good will 
come to performers and public alike than would be the case 
where an English-speaking vocalist has to learn pronunciation 
}of a foreign tongue. How much of Tetrazzini’s nature 
disappears when she essays ‘ Coming through the rye’! 


series 


NEWCASTLE-ON-TYNE 

On October 19 the Lendon String Quartet deiighted a 
large audience with Dohnanyi’s Quartet in D flat, Op. 15, 
McEwen’s ‘ Biscay,’ and Mozart’s No. 12, in G, It would 
be superfluous to speak at length of a performance in which 
| the charm of the first-named work, the impressionism of the 
| second, and the sparkling grace of the third were interpreted 

in so convincing a manner. 

The Tynemouth Y.M.C.A. has arranged a series of 

weekly concerts on quite a high level, the first being held on 
October 22, when Mr. Alfred Wall and Mrs. M. Mitchell 
| gave an artistic if somewhat restrained reading of Franck’s 
| Violin and Pianoforte Sonata in A. Miss Burn was 
| heard in a well-chosen selection of modern English songs, 
| which she sang with wonderfully clear enunciation and 
thorough realisation of their varying moods. 

On October 28, Mr. and Mrs, J. G. Burnett, of Aberdeen, 
visited the local branch of the British Music Society, and 
| gave a recital of modern violin and pianoforte sonatas. The 
| programme consisted of examples by Pizzetti, Malipiero, 
| Goossens, and Elgar. Well-balanced and artistic readings 

were given of all the numbers. 

The Curwen Concert was held on November 2, Miss 

Ursula Greville proving to a large audience that a recital of 
songs of originality and worth by a real artist can sustain 
interest without any other items by way of relief. 

The Bach Choir, at its first concert on November 5, gave 
a fine performance of the Church Cantatas, No. 27 


Rosa 











Who knows how near my latter ending,’ No. 23, ‘ Thou very 
God and David’s Son,’ and the Motet, ‘The Spirit also | 
helpeth us.’ The Motet, in particular, was sung with a| 
flexibility that was really remarkable. 

Miss Harriet Cohen created a great impression with her 
brilliant playing of Bax’s Pianoforte Sonata No. 2 and 
Bach’s Concerto in D minor, the latter being in conjunction | 
with the string orchestra. Dr. W. G. Whittaker conducted. 

On November 9, the London Trio performed Schubert’s 
rio tn B flat, 






























































Pianoforte Bridge’s in C minor, and Ravel’s 


in A minor 
NOTTINGHAM AND DISTRICT 
The opening ‘international celebrity’ concert on 
(ctober 25, with the double attraction of Kubelik and 
Stella Power, was entirely successful, the very large 


Miss 

lience being provided with a varied and _ interesting 
programme. The inaugural People’s Concert followed on 
October 26, taking the form of a pianoforte and song recital 
by Miss Irene Scharrer and Captain Herbert Heyner. Miss 
Scharrer contributed the Chopin B minor Sonata, and 
Heyner’s baritone voice was heard in 
ompositions ranging from Bach and Handel to Balfour 


Captain fine 
(;ardiner. 

On November 5 Mr. Norman Wilks and Miss Millicent 
Kussell gave a pianoforte and song recital. Mr. Wilks’ fine | 
and Miss Russell’s vocal power 
ind sympathy were much admired. 

The Lincoln Orchestral Society on October 20 gave a} 
meert with an orchestra of over seventy performers. The 
ocalist was Mr. John Lb oth, Miss Lena Kontorovitch was | 

the solo violinist, Miss Kathleen Seely accompanied, and the 


technique and temperament, 


Rev. Canon Scott conducted. 

\ new departure in Mr. B. Johnson’s recitals was the 
introduction, on November 6, of Mr. H. Nicholson’s 
Ladies’ Choir from Oakham. The innovation was a| 


delightful one, the choir singing tastefully in ‘God be in my | 
Ilead’ (arranged by Walford Davies), *Luther’s Cradle 
Song’ (arranged by W. J. Kirkpatrick), ‘Silent Night’ 
wranged by Dr. Haydn Keeton), arrangements of ‘ Loch 


Lomond,’ ‘Early One Morning,’ and ‘John Peel’ by 
Walford Davies, Percy E. Fletcher’s arrangement of 
“Ve Banks and Braes,’ and Mr. B. Johnson’s setting of | 


* The Stars.’ 

With Miss Cantelo and the Catterall String (Quartet as | 
University College chamber music | 
‘oncert took place on November 9. Mr. H. Mortimer was | 
Catterall Quartet in a performance of | 


executants, the first 


ussociated with the 


Mocart’s (Juintet in A major, and Miss Cantelo j.ined the | 
(Quartet in the Brahms F minor (Quintet. It was gratifying | 
to note a crowded audience and much enthusiasm. | 


TH AND DISTRICT 


As usual the first half of the musical season at Portsmouth 

being principally devoted to vocal and _ instrumental 
oncerts, most of the choral work being left over until the | 
pening months of year. November brought a very | 
full diary, but as the majority of the concerts were crowded 
together in the latter part of the month they cannot be 
referred to in this issue. 

rhe first of the ‘ international celebrity ’ concerts at the 
Fown Hall, on October 21, did not secure quite such a} 
strong measure of support as might have been anticipated, 
ilthough the operatic programme delighted all who heard it. 
The visit of Kubelik, on December 10, ought, however, to | 


PORTSMOlI 


next 


leave no vacant chairs, and no doubt other concerts of the | 
eries will secure a fuller public. 
The members of the local branch of the Ilampshire | 


\ssociation of Organists, at their meeting on October 26, 
had the pleasure of listening to a pianoforte recital by the 
Rev. RK. T. Arscott, who, in addition to works by César 
lranck, Debussy, Wagner, and Saint-Saens, played three of 
his own c Mr. kK. H. Turner, who presided, 
voiced the general opinion of his musical colleagues when | 
he observed that Father Arscott had proved himself to be a | 
player of highly developed technique, and a composer of | 
considerable fancy and inventive power. | 

The Portsmouth Temperance Choral Union is quite} 


satisfied with the result of its first Saturday night concert at 


omposit 10ons, 


| first 





— 


the Town Hall, on October .29, and is looking forward t 
an even fuller attendance on December 3. The fact tha 
the Union more than covered its expenses shows that week 
end popular concerts can be run successfully if the 


| municipality cares to take advantage of the experiment, and 


with certain changes which have recently taken place 
in connection with the Town Hall Committee, more is likely 
to be heard of the project. Miss Lucy Nuttall and Miss 
Winifred Small were the artists engaged for the Choral 
Union’s October concert, and a number of choruses received 
excellent treatment by the choir. In the absence of 
Mr. W. E. Green, the veteran conductor, Mr. T. E. Plater 
ably deputised. Mr. Cyril J. Fogwell was at the organ. 

Messrs. Murdoch arranged a chamber concert at the 
Palmerston Road Rooms on November 3, and the growing 
popularity of this class of music was shown by the fact that 
every seat was occupied. The artists were Madame Frederica 
Birch (pianoforte), Mr. Arthur Emms (violin), Mr. Harding 
(violoncello), with Miss Amy Bath contributing vocal 
numbers. Each of the instrumentalists displayed con. 
siderable executive skill, and their work was marked by a 
deep thoughtfulness. 

At the annual concert of the Temperance Choral Union 
at Lake Road Baptist Church, on November 9, Mr. W. E. 
Green—who, in addition to being hon. conductor of the 
Union has also been conductor of the Church choir for 
forty-six years—was presented with a wallet containing £4 
in notes as a token of the appreciation of the Church 
members of his work. The Rev. G. J. Harris, who made 
the presentation, while emphasising the long service of 
Mr. Green in connection with the Church, also specially 
stressed the work he had performed elsewhere in the town, 
particularly in connection with the annual ‘ Messiah’ 


| festivals. 


Most of the Sunday afternoon symphony concerts on the 
South Parade Pier are given by the local Service bands, but 
the band of the Grenadier Guards came down on November 6, 
and with Director of Music Lieut. George Miller 
ducting, gave a very fine programme. The vocalists on 
successive Sundays have been Miss Alice Coombe, Mr. 
Edward Chambers, Mr. Samuel Dyson, and Miss Lilian 
Evans. 

Mr. Leonard Rayner, a pianist of imaginative power and 
with a fine mastery of technique, made his first appearance 
at Portsmouth in the Town Hall on November 14, when he 
gave a recital of modern pianoforte music. Such a recital, 
unrelieved by vocal or other instrumental music, was rather 
unusual among local musical events, but Mr. Rayner’s 
programme, which included César Franck, Cyril Scott, 
Debussy, and ‘Escenas Romanticus’ by the Spanish 
composer Granados, delighted an appreciative audience. A 
feature of the programme was a suite of bird songs by 
Mr. F. Herbert Bond, one of the youngest British 
composers before the public, which was performed for the 
time. The songs revealed the poetic instinct of the 
composer, and their execution brought out to the full 
Mr. Rayner’s wonderful delicacy of touch. 

Among the newly-formed organizations in the borough is 


con- 





{the Labour Choral Society, which started practising last 
| month, 


Good progress is being made, and the Society will 
introduce itself to the public by means of a charitable 
concert. 

A sign of further musical activity in the district is the 
proposal to form a Choral Society at Bishop’s Waltham, 


| where Mrs. Carpenter is directing a choral class until 4 


conductor is appointed. 


SOUTH WALES 


The chief event of the month was the Welsh Musical 
Festival at Mountain Ash, on October 22, 24, a résumé of 
which is given elsewhere. Two Festivals devoted to the 
singing of the sanctuary were held—one in connection 
with the Welsh section of the rural deanery of Merthyr, at 
St. David’s, Dowlais, on October 31, with Mr. Morgan 
Davies as conductor; the other by the United Congrega- 
tionalists of Cardiff district, at Ebenezer, on the evenings of 
November I and 2, Mr. Gwilym R. Jones (Ammanford) 
acting as conductor, and Mr. Elias Williams as conductor o! 
the rehearsals. 
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At Swansea, two chamber music concerts of the series of | The sopranos were exceedingly good, the contraltos neutral, 


six have been given in Llewelyn Hall, Y.M.C.A. 


‘wel At | but efficient, and, as I hear from Mr. C. 
t, on October 14, the Birmingham String Quartet, led | Ripon, who tested all the voices, distinctly the best in 


the fir 

by Mr. Percival Hodgson, played Quartets by Beethoven, | 
Haydn, and Dohnanyi. For the second concert, on| 
Novem er 3, local talent had been secured. The pro- 
gramme contained Elgar’s * The Snow’ and ‘ Fly, Singing 
Bird,’ with pianoforte and _ violin accompaniments, 
Beethoven’s Pianoforte Trio in C minor, and Brahms’ 
Pianoforte Quartet. This policy of introducing local 
instrumental talent in alternate concerts of the series is 
stimulating, and highly to be commended, and might be 
profitably adopted in many other districts. 

~ For the Cardiff chamber music concert on October 22 in 
the hall of the High School for Gurls, the Chamber Music 
Plavers (Messrs. Sammons, Tertis, Salmond, and Murdoch) 
had n engaged, and the programme consisted of 
Quartets by Schumann (E flat, Op 47), Fauré (C minor), 
and Dvorak (E flat. Op. 87). 

The first of the Newport series of subscription concerts 
took place on October 20 at Central Hall. All the artists 
—Mesdames Donalda and Adila Fachiri, and Messrs. 
Angelo Rosselli, Mostyn Thomas, and Jascha Spivakovsky 


—gave the utmost satisfaction, 

On October 22, at Tabernacle Chapel, Morriston, 
Swansea, the Gwalia Male-Voice Choir, assisted by a full 
orchestra, gave a notable performance of Félicien David’s 
Symphonic Ode, ‘The Desert,’ to a crowded and 
appreciative audience. The conductor was Mr. J. T. Rees. 

YORKSHIRE 
BRADFORD 


The Bradford Subscription Concerts have suffered a great 
he sudden death of their chairman, Mr. Harry Behrens, 
rother, Mr. Gustav Behrens, occupies a like position 
Manchester Ilallé concerts. The 


loss in t 
whose 
n relation to th 


Subscription Chamber Concert on October 14 was of the 


quality to be expected from such artists as Messrs. Sammons, 


Salmond, and Murdoch, who style themselves the ‘ Chamber | 


Music Trio,’ and who played Trios by Brahms (in C, Op. 87) 
and Schubert (in B flat, Op. 99). The Subscription 
Concert on October 28 was sustained by Mr. Josef Hofmann, 
who showed himself a great artist by condescending to play 
some comparatively simple music, which he interpreted 
with consummate technique. An event of especial signi- 
ficance has been the celebration of the Bradford Old Choral 
Society’s Centenary by two interesting concerts on October 
2 and 27. On the former occasion the ‘Sea Drift’ of 
Delins (who, by accident of birth, is a citizen of Bradford) 
was given, under Mr. Hamilton Harty’s direction. On the 
latter Mr. Cyril Jenkins conducted his very poetic little 
choral work, * The Songof the Silent Land,’ for the first time 
in public. Without affecting the bizarre, it is individual 
music, and the orchestra is handled with remarkable 
sympathy, a solo violin part, finely played by Mr. Catterall, 


being most happily introduced. On November 11, the 
Festival Choral Society, under Dr. Bairstow, gave a| 
miscellaneous programme, which included Brahms’ Alto 
Rhapsody, with Miss Muriel Brunskill as soloist, and 
Stanford’s ‘ Songs of the Sea’ (Mr. Plunket Greene). The | 
Bradford Permanent Orchestra began its season on 


November 12, when Mr. Julius Harrison conducted 
Glazounov’s Violin Concerto (Mr. Laurance Turner), and 


Mozart’s ‘ Haffner’ Symphony, in D. 


LEEDS 


his has been a busy month, not only as regards the 
number f concerts, but because some of them contained 
matter of general interest. A landmark in the preparations 
for the Leeds Festival of October, 1922, was furnished by 
meeting of the chorus in the Town Hall on 
October 22. It was not so much a rehearsal as a trial 
of the voices collectively for balance and general effect, and | 
to this end Dr. Tysoe, the new chorus-master, took them 
through choruses from ‘ Elijah,’ which, as a matter of fact, 
IS not in The impression one got was 
that the 
tenors rt 
the } 


the first 


the programme. 


basses were excellent, ringing, and brilliant, the 
rhaps not quite numerous enough for weight, but | 
for quality I can remember in the West Riding. | 


es 


| made a most successful first appearance at Shettield. 


H. Moody, of 


musicianship. There is also a new organist in Mr. Percy 
Richardson, and a new pianist in Mr. Norman Strafford, as 
well as a new conductor in Mr. Albert Coates, so if the 
‘new broom’ theory holds, we should have some successful 
performances. Mr. Coates will conduct six of the eight 
concerts. The other two, at which choral music, and 
especially Bach numbers, will preponderate, will probably 
be directed by Sir Hugh Allen. A programme has been 
urranged provisionally, but is not yet sufficiently settled to 
be made public. If not materially altered in committee it 
should prove very interesting, and though probably it will 
not meet universal approval, it contains things to con- 
ciliate all tastes that deserve consideration. 

The first of the Saturday Orchestral concerts was on 
October 15, when the ‘ En Saga’ of Sibelius was heard for 
the first time at these concerts, and made such an impression 
that a repetition seems desirable in the not too distant 
future. Mr. Goossens is the conductor of these valuable 
concerts, but at the second of the series, on October 29, his 
place was taken by Mr. Julius Harrison, and the programme 
included what I take to be the first performance in this 
country of Balakirev’s Pianoforte Concerto, his last work, 
and a fine, characteristic example of his genius. Its intro- 
duction was due to Mr. Anderson Tyrer, who played the solo 
part in his usual virile fashion. 

A musically interesting service was held in Leeds Parish 
Church November 2, when the late organist, Dr. 
Bairstow, conducted, and Dr. Tysoe, the present organist, 
acted in that capacity. There was a full orchestra, and the 
choir of York Cathedral co-operated. Anthems by Dr. 
Bairstow and Dr. Alan Gray were sung with orchestral 
accompaniment, and the ‘Marcia Funébre’ from the 
*Eroica’ was impressively played, and was more effective 
than Dr. Basil Harwood’s Gloucester Organ Concerto, in 
which organ and orchestra were not quite at one. 

The London String (uartet gave concerts at the 
University on October 15 and 17, and the University 
recitals have been given on October 26, by Miss Helen 
Guest, who played Glazounov’s Sonata, Op. 74, and on 
November 8 by Mr. Harold Hallis, who gave a very well 
arranged series of songs. On November 2 the Symphony 
Society, an amateur body, gave a concert under Mr. 
Harold Mason’s conductorship, when Beethoven’s second 
Symphony met with a creditable performance, (uilter’s 
‘Children’s Overture’ being one of the most enjoyable 
things in the programme. The Leeds New Choral Society, 


on 


under Mr. H. M. Turton, gave ‘Judas Maccabeus’ on 
November 3, but without an orchestra. ‘The Beggar’s 


Opera’ reached Leeds on November 7, and a week later the 
O’Mara Company opened a fortnight’s visit, which was to 


include ‘Marta’ and ‘Il Seraglio’ as comparative 
novelties. 
SHEFFIELD 


Sir Henry Hadow’s lectures on music, given in connection 
with the adult education scheme of the Sheffield Education 
Committee, have now been concluded. They were three 
in number. The subjects, * Melody,’ ‘Harmony,’ 
and * Musical Composition,’ attracted large audiences, 
and afforded further evidence of the keen desire of the 
public for enlightenment in respect of music. At the last 
lecture, Mr. Cyril Cantrell helped in the illustrations, 
playing examples of the fugue and of movements in sonata 
form with true insight. 

The ‘international celebrity’ series of concerts opened 
here on October 20, when Kubelik and Miss Stella Power 
had a crowded audience at Victoria Hall. Kubelik played 
the Tchaikovsky Concerto, Saint-Saens’ Rondo Capriccioso, 
Paganini’s twenty-fourth Caprice, and other items, with 
almost pre-war polish and more than pre-war stolidity. 
Miss Stella Power sang ‘ Ah, fors e lui,’ Bellini’s ‘ Casta 
Diva,’ and such things, quite briliiantly. M. Cortot being 
unable to fulfil his engagement at the first of the Sheffield 
subscription concerts, M. Spivakovsky took his place, and 
He 
was at his best in Schumann’s ‘ Carnaval.’ 

The University chamber concerts opened on October 28 
with the Catterall Quartet. The players were hardly in 
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their best form, though they gave an enjoyable performance 
of Borodin’s second Quartet. Beethoven’s Op. 127 and 
Howells’ ‘ Lady Audrey’s Suite’ filled out the programme to 
rather more than ideal length, 

Poor orchestral work, from whatever cause, spoiled the 
Musical Union’s concert performance of ‘Samson and 
Delilah.” The choir sang finely, and Miss Edna Thornton 
as Delilah, Mr. Walter Hyde as Samson, and Mr. Herbert 
Heyner as the High Priest were all excellent. Dr. Coward 
conducted. 

Mr. Claude Crossley’s concert in aid of the Sheffield 
Ifospitals was well attended. In a programme of extra- 
ordinary length and diversity the performance of Strauss’ 
Violoncello Sonata by Mr. Collin Smith (violoncello) and 
Mr. Archibald Fisher (pianoforte) was of exceptional 
interest and merit. 

The Foxon Five o’Clock concerts continue fortnightly. 
A little handbook giving the five programmes of the concerts 
due before Christmas is a catalogue of good things, and 
promises first Sheffield performances of such works as 
Rachmaninov’s second Suite for two pianofortes, the Dale 
Pianoforte Sonata, Delius’ 


violoncello. The Sheffield String Quartet took a large part 
in the second concert, on November 2, being heard in a 
very finished performance of Mozart in D (‘ Prussian’). 
Mr. Collin Smith gave the first of three violoncello recitals 
on October 31. He had the help of Miss Ivy Smith 
(pianoforte) and Miss Ena Roberts (vocalist), Sonatas by 
Henry Eccles and W. Y. Hurlstone, and a fine group of 
British songs, were the outstanding features of a well 
chosen programme. 

Miss Ursula Greville, too, sang British songs, twenty-four 
of them, at a concert arranged by Messrs. Curwen and given 
here on November 3. Mr. Percival Garratt, as accompanist, 
fully shared the burden, as he must the high merit, of the 
recital, 

The Sheffield branch of the British Music Society held 
an open meeting at St. Andrew's Church, Sharrow, on 
November 14. Sir Henry Hadow spoke on ‘Church 
Music,” and illustrations were delightfully given by the 
organist (Mr. O. C. Owrid) and choir. 

The second of the Sheffield subscription concerts took 
place on November 15, when Madame Kirkby Lunn, Miss 
Jelly D’Aranyi, Mr. Lauritz Melchior and Miss Ethel 
Cook (accompanist) were the artists. A charming group of 
French songs sung by Madame Lunn, and Miss D’Aranyi’s 
playing of Bach’s A minor Violin Concerto, were worthy of 
special remark, 


OTHER YORKSHIRE TOWNS 


At Huddersfield the Choral Society, on November 11, gave 
‘Samson and Delilah,’ this being the third performance 
Dr. Coward had conducted in as many days, the others being 
at Hull and Sheffield. Mr. Hallas, a tenor who happens 
to be an artist, gave one of his interesting song-recitals 
on October 19, and on October 26 Mr. Rosing, an artist 
who happens to be a tenor, gave a recital at the Huddersfield 
Music Club. The Huddersfield Glee and Madrigal Society, 
of which Mr. C. 
concerts on October 25, when madrigals by Bateson and 
Wilbye, S. Wesley’s noble Motet ‘In Exitu,’ and composi- 
tions by Fletcher, Elgar, and Bantock were among the 


features of a programme the quality of which did credit to | 
Halifax Chamber | 


Society’s discrimination. At the 
Concert on October 21 the Catterall Quartet played 
Herbert Howells’ * Lady Audrey's Suite’ and a Quartet 
in G by Arnold Bax, the classics being represented by 
Beethoven’s C sharp minor Quartet (Op. 131). 

The Harrogate Symphony Concerts came to a close on 
October 12, 
took place. Its chief feature was 
‘Afrique,’ in which the pianist was Miss Ethel Davey. 
Mr. Julian Clifford conducted. 

Elgar’s Quintet was given by the Catterall players and 
Miss Lucy Pierce at York on October 29 for the local 
wanch of the British Music Society. 

The popularity of opera was strikingly indicated by the 
fact that both the Hull Choral Societies began their season 
with concert performances of opera. On November 4 the 


the 


Double Concerto (violin and | 
violoncello), and Cyril Scott’s Trio for voice, oboe, and | 


Hi. Moody is the conductor, gave one of its | 


when the twenty-ninth concert of the season | 
Saint-Saéns’ attractive | 


<a 


| Harmonic Society led off with Verdi’s ‘ Aida,’ under Mr. 
Porter’s direction, and the principals, all familiar wit: their 
task as members of the Carl Rosa Company, contributed to 
a bri!liant performance—they were Miss Eva Turner, Mis 
Doris Woodall, Mr. Boland, Mr. Brindle, and Mr. Kingsley 
Lark. The Vocal Society, under Dr. Coward, came next, 
within a week, and gave Saint-Saéns’ ‘ Samson and Delilah’ 
with no less popular success. As at Sheffield and Hudders. 
field, the principals were Miss Edna Thornton and Messrs 
W. Hyde and Heyner. Mr. Michael Hambourg gave one 
of his popular pianoforte recitals at York on October 13, 
and dealt with the classics in his usual drastic manner, 
which met with the huge approval of his audience. 





Obituary 


Birmingham has lost an able musician, composer, and 
| choral trainer, in Mr. THoMAs Facer, who died at the 
| General Hospital on October 21, at the age of sixty-four 
| For many years he was the conductor of the Birminghan 
Choral Union. He was also music-master at the various 
King Eeward’s schools, a prominent organist and teache 
| of singing. His best-known composition was the cantata 
|* The Maid of Lorne,’ specially written for the Crysta 
| Palace Musical Festival held in connection with the Toni 
| Sol-fa College in 1896, He also wrote deftly and 
| sympathetically for children’s voices, his school cantatas 
jand the operetta ‘Red Riding-hood’s Reception’ having 
considerable vogue. 


(Musical Wotes from Hbroad 


AMSTERDAM 


The scheme of the subscription concert of October 

j} had no claim to be considered particularly interesting, 
|seeing that it comprised only excerpts from Wagner’ 
| earlier operas, Madame Bauer von Pilecka and M. Jacque 
| Urlus being the soloists. The second hearing of Fran 
| Schreker’s Chamber Symphony at the subsequent concert 
strengthened the favourable impression made by this work 
at its first performance. There is no doubt that Schreker 
is a strong personality, who, although speaking the language 
of the modernists, steers clear of unintelligible jargon whic 
| is intended to represent depth of utterance. The Symphony 
was played with undiminished force of strings, according | 
the composer’s direction whenever this work is_ being 
performed in a large hall. If played as chamber mus 
proper, I fear, however, that a small number of string 
would not be able to bear up against the considerable for 
of percussion instruments which Schreker employs in his 
score. On this occasion, also, we again heard Bloch’ 
*Schelomo,’ without, however, being affected to any greate! 
extent than when we made its acquaintance a few months 
ago. At the concerts of October 23 and November !0 the 
young Hungarian violinist, Mlle. Erna Rubinstein, appeared 
|as soloist in the Concertos of Mendelssohn and Brucl 
| Her playing showed a considerable step towards ripenes 
and her faultless technique, allied to an exquisite alt 
| of bowing and phrasing, was once more something to marve 
at. On each occasion she played to overcrowded houses, 
record for this season, so far. The concert of October 27 
dedicated to Russian music, furnished M. Alexander 
Schmuller with an opportunity for introducing two hithert 
unknown violin compositions, viz., Iwan Kryjanowsky: 
Ballade in F minor and Rimsky-Korsakov’s Fantasie 

concert (on Russian folk-melodies). The first-named is th 
work of an amateur (Kryjanowsky being professor i 
medicine at Petrograd University). The impression create 
by this work is rather that of a protracted violin cadena 
thanacarefully thought-out composition, one of its prominent 
features being that it is written in 5/4 time throughout 
Rimsky-Korsakov’s Fantasie, on the other hand, is a vet 
impressive essay in creative art, full of blazing temperament! 
and original colour. It should prove a valuable addition te 
the violin répertoire. Schmuller very deservedly w% 
hailed with vociferous acclamation; indeed, as ar 


| 
| 
| 
| 


arust 





Hen 
work 
yet 

his 
obvi 
ther: 
mucl 
is 
talen 
reco! 
pian 
clud« 
from 
grati 
song: 
Goos 
Desp 
indis; 
sider: 
cham 
the ¢ 
I m 
enorr 
Violir 
that 1 


At 
Mew! 
Purce 
mine, 
condi 

Th 
unde) 
“As \ 
and E 





— 


under Mr. 
wit their 
tributed t 
irner, Miss 
r. Ki igsley 
‘ame next, 
d Delilah 
l Hi iders 
nd Messrs 
| Qave one 
ictober 13, 
Cc manner 


pose >» and 
ied at the 
sixty-four 
irminghan 
he various 
nd teacher 
ie cantata 
he Crysta 


the Toni 
leftly and 
1 cantatas 
yn” having 


pad 


Yctober 
nteresting 
W: , 








M. Jacq 
of Frat 

nt concert 

this work 


t Schreker 
e languag 
gon whic 
Symphony 
cording 
is being 
ber mus 
of strings 
rable for 
loys in | 
‘d Bloch’s 
iny greater 
‘w months 
ber 10 the 
» appeared 
nd =Bruc 
; ripenes 
juisite att 
to mar 
he ses, 
ctober 27 
Alexan ler 
o hither 
an wsky 
untasie 
med is t 
ofessor 


on creates 





is a very 


yperameni 
ddition t 
edly wa 
an artis 








THE 


MUSICAL TIMES—Decemeer 1 


192! 87 


3 





, 
hews cheap successes, he cannot be too highly , 
extolled. 

Madame Noordewier-Reddingiusm, whose style in dealing 
with Bach can hardly be rivalled, was heard to great 
advantage in two of the finest arias of the immortal Cantor, 
when, on October 30, Mengelberg gratified us with a 
beautiful reading of the third *‘ Brandenburg’ Concerto and 
the second Suite in B minor.- The second part of the 
programme consisted of Diepenbrock’s ‘ Hymn to the Night’ 
and the Overture to Aristophanes’ ‘ The Birds.’ Eugen 
d’Albert’s reappearance at Amsterdam, on November 3 and 
6, cannot be recorded with such satisfaction as might have 
been expected. The former high level of his performances 
of Beethoven’s fourth and fifth Pianoforte Concertos was 
approac ed only in the last-named. D’Albert seemed, 
however, to find himself in a more congenial atmosphere 
when it came to displaying his technical wizardry in Liszt’s 
‘Danse Macabre.’ I refrain from enlarging upon his solo 
recital on November 9, which, musically at all events, 
brought a still greater disappointment. The scheme of the 
concerts of November 10 and 13 included on each occasion 
Respighi’s splendid ‘Fontane di Roma,’ which, as an 
instance of modern programme music in its most gratifying 
form, was received with uncontested acclamation. On the 
first of these occasions Mengelberg also advocated the cause 
of his colleague, M. Cornelius Dopper, whose ‘ Adagio 
Mesto’ with variations he produced after having bestowed 
every imaginable care upon its preparation. The result was 
that the undeniable merits of this very clever work were 
made evident to a far greater extent than had been the case 
when the composer himself conducted it some time ago. 

On November 2 the first concert of Der Anbruch took 
place. *‘Anbruch’ (‘Dawn’) is a Society recently founded 
by German and Austrian composers for the propagation of 
modern music. It is hoped ultimately to extend this 
Society over the whole of musical Europe, and thus to form 
a sort of * Musical League of Nations.’ The scheme of four 
chamber music and three orchestral concerts to be given at 
Amsterdam in the course of this season includes, besides 
works of modern German and Austrian composers, much of 
the modern Dutch school and a sprinkling of French works, 
not, however, of the latest examples. The first chamber 
music concert, which was entrusted to the care of the 
Hollandsch String (Quartet, brought a String Quartet by 
Henry Zagwyn (a Dutch composer) which showed clever 
workmanship. After this M. Emile Enthoven, who is 
yet barely eighteen, introduced a Pianoforte Suite of 
his own, in four movements, But the young composer is 
obviously not yet able to run free of his models; and so 
there was very little of Enthoven, and, among others, very 


nuch of Chopin anc the earlier Rachmaninov. Still there 
is much to be found in this Suite that would indicate 
talent of a healthy and natural kind, in itself no small 


recommendation. John Huré’s Pianoforte Quintet, the 
pianoforte part well sustained by M. Evert Cornelis, con- 
cluded the performance. On October 22 we had a guest 
from London in the person of Miss Dorothy Moulton, who 
gratified us with works of the modern British school, viz., 
songs by Peter Warlock, Ivor Gurney, Arnold Bax, Eugéne 
Goossens (* Philomele ’), and Arthur Bliss (“Madame Noy’). 
Despite the fact that Miss Moulton seemed to suffer from 
indisposition, she gave evidence of being an artist of con- 
siderable attainments. The highly interesting series of 
chamber music concerts arranged by the management of 
the Concertgebouw must be deferred to my December letter. 
I must not, conclude without mentioning the 
fnormous success gained here by the young Russian 
Violinist, Tossy Spiwakowsky, who indeed seems ‘ born 
that way.” W. HARMANs. 


however, 


At the Town Hall, Melbourne, on August 30, the 
Mewton Choir sang Wilbye’s ‘Sweet honey-sucking bees,’ 
Purcell’s Motet *‘ Thou knowest, Lord,’ Elgar’s ‘Go, song of 
mine,’ and other choral pieces. Mr. Frederick Mewton 
conducted. 


The programme presented by the Stockport Vocal Union 
under Dr. T. Keighley on October 24 included Weelkes’ 
As Vesta was,’ Elgar’s * My love dwelt in a northern land,’ 
and Balfour Gardiner’s ‘ Sir Eglamore’ and ‘ Cargoes.’ 


I 


BERLIN 

Humperdinck, before his death, had the satisfaction of 
witnessing the great success of his last opera, ‘Gaudeamus,’ 
at its first performance at the Darmstadt Landestheater. 
His ‘ victory’ was to al] appearances complete, for he was 
the recipient of enthusiastic applause, many recalls, and three 
laurel wreaths presented by the students who had assisted 
at the performance. The opera, bearing the motto *‘ Hoch 
die Jugend Tod den Philistern,’ is a students’ opera. 
Beautifully wrought, full of humour and melody, remarkable 
for splendid musicianship, and elaborately and gorgeously 
scored, it is full of vigour and dash, with a great abundanc« 
of popular themes, handled in Humperdinck’s well-known 
fashion. Of great musical worth is the introduction to 
Act 2, in the form of variations. When, in 1893, 
Humperdinck produced his ‘ Hinsel und Gretel,’ the work 
came like a salvation, revealing to composers the way to 
emancipation from Wagnerian fetters. The road wasshown, 
but few followed it. The influence of Italian opera is too great. 
Hans Albert Mattausch’s new opera, ‘ Graziella,’ is steeped in 
hotly pulsing Italian life, saturated in love and lust, primitive 
savagery, cunning, and piety. It was performed at Bremen and 
Magdeburg under the direction of the composer, who brought 
out all the beauties of the orchestral score. The opera was 
well received, although it is well-nigh impossible for 
Northern artists truthfully to represent Southern characters. 
Of a different stamp is Paul Grasner’s opera ‘Don Juan’s 
letztes Abenteuer,’ recently performed at Leipsic, under the 
direction of the composer. The music is nobly charac- 
teristic, and is based upon powerful invention. The 
instrumentation is rich and mellow, so that the boldest 
dissonances lose much of their harshness, and the treatment 
of the voices deserves much praise. All German stages 
devoted themselves to worthy performances of Weber's 
*Frieschiitz’ in memory of its hundredth birthday. Reforms, 
however, are confined to the scenic representation of the first 
and last Acts. The Wolfschluchtscene, that troublesome 
scene of all ‘ Freischutz’ performances, was generally left 
untouched. 

One of the unluckiest composers for the operatic stage is 
Siegfried Wagner. He belongs to those sons of great men 
whose creations suffer through the genius of their fathers. 
Had he composed operas in the style of his father the world 
would have called him an imitator. As he writes works of 
a personal character the German stage does not exactly know 
what to do with them. At his last concert with the Berlin 
Philharmonic Orchestra and Walter Kirchhoff, the tenor, 
he produced introductions and fragments of his operas 
*Banadietrich,’ ‘An allem is Hiitchen schuld,’ ‘Sonnen- 
flammen,’ ‘ Friedensengel,’ and ‘Schmied von Marienburg.’ 
The [Velt a writes : 

‘A well-educated composer, with a mission, striving 
to achieve praiseworthy aims. Popular themes, 
logically developed, a clear and fine orchestration. 
Above all, agreeable melodies, hostile to fashion. At 
the same time inherited faults—lengthy and heavy 
language. Were he to find a friend, to develop self- 
criticism, perhaps he could give us the much desired 
popular opera in the style of Humperdinck’s, his 
teacher’s, ** Hiinsel und Gretel.”’ 

While wishes 
Richard and 
critics by the ears, 
history—to a past as well as to a future period. 
studying his development since his Op. 1, and 
the splendid performances of his ripest works, the writer 
would fain be ‘on the side of the angels’ and proclaim 
him a genius who has forced his music upon the world, 
whether the world likes it or not. History repeats itse 
Franz Schreker too is a great power that cannot be ignored, 
much less annihilated by adverse criticism. We may 
abominate his music, but we cannot avoid admiration for 
the masterfulness alike of the conception and execution of 
his music-dramas, and we shall have to endure that which 
now seems unendurable. Orchestral players may protest 
that his music cannot be played. They will have to learn 
to play it, just as their predecessors had to learn to play 
Beethoven’s, and Wagner’s, and Strauss’ music. 
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The stage alterations to La Scala which were commenced 

August 17, 1920, are being hurried forward as much as 
possible in order to reopen the theatre for a season of opera. 
The date for the reopening has been fixed for December 206. 
The old roof of the was of wood ; the new one is of 
ferro-concrete, and will be over a hundred feet high. An 
old house adjacent to La Scala in Via Filodrammatici was 
purchased and demolished. On the site a new building 
is being raised, which will give the Theatrical Museum 
greater space, and will accommodate offices, archives, Xc. 
Furthermore, the building will be a centre for all the vital 
services of the theatre, and will contain a scenery storeroom 
capable of holding the complete scenery of seventy different 
operas, enormous concrete shelves having been made for this 
The alterations to the stage necessitated the 
removal of a great number of supporting pillars, with the 
result that the foundation had to be reinforced. To this 
end excavations were made 22-ft. below the street level and 
a new wall 13-ft. high and 6-ft. thick installed under and all 
round the old stage-supporting wall. The artists’ dressing- 
rooms have been renovated, and baths fitted in each cubicle. 
Ihe dressing-rooms of the chorus have also been enlarged 
Over 800,000 candle power will be used 
illuminating the stage. The luminous cupola—an 
invention of the well-known Spanish artist, Don Mariano 


n 


stage 


purpose. 


and improved. 
for 


Fortuny, which was described in the A/us7cal Times for 
December, 1920, is already in place. Some German 
technicians visited the works some time ago in order 


to see this cupola, and frankly expressed their admiration. 
In appearance is like an cerostat. There is no doubt 
that the scenic effects will gain enormously, the illusion of 
sndless space and blue sky being perfect. Sunrise, sunset, 
and moonlight, with all their accompanying colour effects 
and nuances, will be marvellously real on La Scala stage. 
Several months ago it was rumoured that Boito’s second 
and last opera, *‘Nerone,’ had been selected as the opening 
feature of the first season of opera, but evidently such is 
not to be the case. Also it was stated on very good authority 
t Boito had finished composing four Acts, and had 
sketched the fifth. Be that as it may, the opera is believed 





to be complete in itself in four Acts, and there would appear 
to be no plausible reason for not having it performed. 
The following operas comprise the répertoire of the 
~ason: Verdi’s ‘ Falstaff’; ‘ Parsifal’and ‘Die Meister- 
er’; Puccini’s ‘I] Tabarro,’ ‘Suor Angelico,’ and 


*Gianni Schicchi’ ; Moussorgsky’s * Boris Godounov’ : Boito’s 


* Mefistofe le’; Pizzetti’s * Debora and Jac le’ (first perform- 
ance); Catalani’s ‘La Wally’; ‘ Barbiere di Siviglia’; and 
* Rigoletto.” One more opera has still to be chosen from 
among Mosart’s ‘Il Ratto dal Serraglio,’ Rabaud’s * Maruf,’ 


About fifty artists 
the important are 

Elvira de Hidalgo, Toti 
and Sheridan, an Irish soprano 


ind Wollff-Ferrari’s * 
engaged. 
Elvira 

Anna Gramegna, 


(Juattro Rusteghi.’ 
Of these 
Casazza, 


I more 


ave been 
Mesdames 


Dalmonte, 


vho made a rather successful débit at Rome three years ago. 
\mong the male singer: there are some valuable exponents : 
Messrs. Carlo Galeffii—a:Imittedly the finest baritone of the 
lay; Giacomo Lauro Volpi, a tenor with ‘velvet’ in his 

ice, who made a great hit last year at the Costanzi at 
Rome; Luigi Marini, an excellent, reliable teno: ; Charles 
Ila tt, the American tenor of Irish desce nt, who created 
a sensation by his really excellent singing in ‘ Mignon’ at 
La Scala in 1917 and at the Costanzi, Rome, and revealed 
1 bra at work behi a fine voice; Nazzereno De 
Angelis, the basso; and Gaetano Azzolini, the basso- 
comico who is supposed to have ‘succeeded’ the late Pini 
Corsi. In all truth the only singer to-day possessing the 
qualities and capability of succeeding the famous Pini 
Corsi is Gaetano Rebonato—who, by the way, was a pupil 

the late Prof. Dr. Riccardo Daviesi, whose recent demis« 
was announced in the J/ 71 

No encores will be conceded. Toscanini and Panizza 


will conduct alternately, and the orchestra will consist cf 
a hundred players, a great many of whom formed part of the 
famous Toscanini orchestra which toured the United States. 


One more centenary has to be celebrated in this ‘year of 
that of Mariani, the greatest 
of orchestra 19th He 


Angelo 
of 


’ 
entenarics, 
Italian conductor 


viZ., 
the 


century. 
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was, in fact, the first real conductor in Italy, and was the 
first to introduce Wagner’s and Meyerbeer’s works into the 
country. Also he pushed Verdi’s operas to the for 
Fate intervened, in the shape of a woman, to cool the warp 
friendship between Verdi and Mariani, when Teresa Stoly, 
the famous singer, transferred her affections from the dashing 
conductor to the rising composer. The centenary was 
celebrated on October 11, at Ravenna, Mariani’s birth 


| place, public honours being rendered to his memory unde 





the auspices of the Municipality and the ‘ Musical Academy 
Giuseppe Verdi’ of that town. Thus it fell that his and 
Verdi’s names again were linked together. A commemorative 
concert was also given the same evening at the Alighier 
Theatre, the programme consisting entirely of Mariani’ 
own compositions, which have a deeply sentimental vein, 
melody. Mariani’s biography by Prof. Mantovani has jus 
been published by the Rome publishers, ‘ Ausonia.’ 


s 


E. HERBERT-CEs ari 


NEW YORK 

In the crowd of aspirants for musical fame that flocks t 
New York from every one of the United States of America 
and every one of the un-united States of Europe, there a 
many that find an availabie hall only in the early autumn, 
while the critics and the musical public are stil) lingering ip 
the country, or in the late spring when everyone is jaded 
and fagged with too much listening. The real concer 
season begins and ends with the performances of the various 
orchestras. 

No other city in the world offers to music-lovers series 
concerts given by four entirely different first-class orchestras, 
each band consisting of from ninety to over a hundred men, 
True, only two of these orchestras are resident, the Boston 
Symphony and the Philadelphia Orchestra being visiting 
organizations, but local pride or envy, or any other 
uncharitableness, does not seem to influence the judgments 
passed upon their work. They stand or fall partly by thew 
merits or demerits and partly—it must frankly be confesse 

by what appears to be the fad of the day. For years the 
3oston Symphony, which did such superb work under Si 
George Henschel, Nikisch, Gericke, Fiedler, and the 
unmentionable Muck, was called the finest orchestra in the 
world, and the man would be rash who would dispute it 
claim. There were severalsound reasons that accounted for 
the waning of the prestige of this famous organization 
besides the proverbial fickleness of the public, but the fact 
remains that the mantle has descended upon Leopold 
Stokowski, and the Philadelphia Orchestra has become the 
fad of to-day. It is almost impossible to buy a seat for any 
of its concerts, and it fell to this band, on October 18,t 
open the orchestral season of 1921-22. Stokowski deat) 
loves to do something ‘ different,’ and the first thing t 
strike the eye on this occasion was his re-arrangement of th 
players. First and violins and violas were all 
massed to the left, the violoncellos were put where custom 
has assigned the second violins, and the wood-wind was 
placed hehind them. It was a distinct innovation that hardly 
met with universal approval, though undoubtedly many 
young enthusiasts sanctioned it as they would anything 
dictated by such a favourite conductor. In their eyes, 
can do no wrong. Stokowski always comes on to the 
platform carrying his baton in his hand and _ conducts 
entirely without score. To many very 
every one feels his intensity and recognises his perfect control 
over his men. The concert opened with Brahms’ secon 
Symphony, played with great vigour, perfection, and breadt! 
of tone, though sometimes over-sentimentalised, as Brahms 
so often is by many conductors. One of the fashions of the 
moment seems to be the inclusion of a novelty—good or ba 

in every programme, and Stokowski’s closing number was 
a long-drawn-out tiresome fantasy on a theme from Berlioz’: 
‘Damnation of Faust,’ by Walter Braunfels. 

Immediately following came the opening concert of the 
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second 





he is magnetic ; 


New York Symphony Society’s season, directed | 
Walter Damrosch. This old Society has its regula! 


followers who are personally attached to the conductor, # 
they were to his father before him, and as the Society itself 
is heavily endowed by Mr. Harry H. Flagler (of Standard Oil 
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fame) it can go calmly on its way year by year undisturbed by 
the financial troubles that affect almost all similar organiza- 
tions, 
ofice receipts alone. Mr. Damrosch’s novelty, ‘ Marche 
Francaise,’ by Roger-Ducasse, was another futile attempt 
to make capital out of nothing—d /a /’n-7—and one more 
failure to make inspiring war music. 

Though financ ial troubles do not disturb the New York 
Symphor ciety, they have of late years cole tried the 
der New York organization, the Philharmonic Society. 
This, the second oldest orchestra in the world, has just 





begun $ eightieth season. It has no patron like 
Mr. Flagler, and it has one more rival in the last two 
years to contend against, viz.,the National Symphony. It was 


asking » much of the New York public to listen to 
two hundred orchestral concerts in one winter, so reason 
prevailed, and the Philharmonic has this year absorbed the 
National, putting some of the best players of the newer 
rchestra into the older one, retaining Josef Stransky as 
hief conductor, with Henry Hadley as associate, and 
iding Wilhelm Mengelberg and Arthur Bodanzky as 
guest’ conductors, thus obtaining financial assistance from 
patrons who had been allied with the National. It would 
ave been a hard blow to music-lovers at New York to have 
n the Philharmonic fall by the wayside, overcome by its 
wnger competitor, for the pe rsonal element of the 
popularity of the conductor is not the first consideration in 
this case. Stransky has many admirers, as also have 
the other conductors, but the public bestows its strongest 
flections on the organization itself, which has weathered 
0 many storms since 1842, and has grown in eighty years 
ma modest band of forty members, who stood (except 
the violoncellists) while playing, to the modern group of a 

dred men selected from the best that can be obtained. 
\s a matter of sentiment, Stransky, at the opening 
ncert of the eightieth season, played Beethoven’s fifth 
Symphony, which opened the first concert given by the 
Society on December 7, 1842. The inevitable novelty was 
a Prelude and Fugue for pianoforte and orchestra by 
Daniel Gregory Mason, with Mr. John Powell at the solo 
nstrument. It must have been the personal popularity of 
Mr. Mason and Mr. Powell that produced the storm of 
applause, and demands for the repeated appearance 
f composer and performer, for it seemed a vague com- 
sition, lacking construction, and confusing to the listener. 





given the benefit of the doubt. 

At the first concert of the Boston Symphony, Mr. Monteux 
played Rimsky-Korsakov’s ‘Sadko’ and some Debussy 
xlections. In both of these he was more successful than 

vas with the Symphony, which was Beet hoven’s * Eroica,’ 
Unfortunately the French conductor is following the fashion 
set by others of the day, playing Beethoven as if he were a 
modern composer, taking all sorts of liberties with the 
tempi, and making violent contrasts in dynamics. 

The climax of the opening week of the musical season 
vas the advent of Richard Strauss. When Toscanini 
ame here last year he brought an orchestra with him—a 
grave mistake, for there are no orchestras in Italy to 
compare with ours. Dr. Strauss and his managers were 
wiser, and the famous musician has embarked on a series of 
n the United States, using the Philadelphia 
chestra as his instrament. Arriving only four days before 
his first concert, rehearsals were necessarily few, so the first 
programme included only works familiar to the players 
‘Don Juan,’ ‘ Till Eulenspiegel,’ and the ‘ Symphony 
Vomestica.” Carnegie Hall was packed to suffocation, and 
Richard the 2nd (as he is familiarly called here) met with a 
tremendous ovation as he stepped on to the platform, the 
deafening ipplause lasting for several minutes, and it was 

well deserved, for it is doubtful if he has a peer. While we 
ae accustomed to hear his tone-poems played with great 
vehemence—with scant attention given to the more delicate 
passages—Strauss makes every shade of dynamics of equal 
importance, and, when the music demands /orf/ssimo, 
instead of “letting himse!f loose’ the composer-conductor 
5 gives re impression of restrained power, * Till’ was the 
) sem of the evening; and it was a new ‘ Till’ to most of his 
hearers, though the present writer had the good fortune to 
tar his reading in Europe some ten years ago. New 


concerts 





| simply amusing, but there 
there are practically none that can live on box- | 


ssibly it would improve at a second hearing—so let it be} 


Yorkers are accustomed to think the pranks of Till are 
is, too, a pathetic side to the 
story, and Strauss’ baton can move the listener to a tear as 
well as to a smile. 

At the second concert of the New York Symphony 
Society, Madame Florence Easton appeared as soloist, 
singing Clarchen’s songs from * Egmont,’ and Brunnhilde’s 
*“Immolation.’ This sterling English artist sang both 
selections in her native tongue with her usual beauty and 
clearness of tone and remarkable diction. She isa great 
favourite in America, both at the Metropolitan Opera 
House and on the concert-platform, and it is matter for 
surprise that some London manager has not recognised the 
place she has earned as a musician, and engaged her to 
charm the musical public of her own country. 


M. H. FLINn 





PARIS 
DECADENCE 
several 


Following M. Messager’s recent example, 
le 
ern 


composers have attempted to revive an interest in mod 
opérette. Some—taking the scathing admonitions of the 
musical papers to heart—have announced their allegiance 
to the standard set by Lecoq, Audran, Planquette, and 
others of this genre. None, however, succeed, the result of 
their labour usually being poor stuff, mere uninspired jingle. 
These efforts, in short, are little better than a musical 
comedy, fine dresses and shapely wearers usurping the 
place of good music properly sung. This undesirable state 
of things is—according to the managers—owing to the 
presence at Paris of so many foreigners. ‘We cater,’ 
declares each impresario, hand on heart, ‘for the visitors.’ 
As a matter of cold fact, Parisian taste has deteriorated. 
Few, except profiteers and other war-enriched persons, can 
afford the inflated prices which are charged for seats. 
And they care only for rubbish. That, perhaps, is 
why ‘La Belle de Paris,’ the latest venture, has little 
connection with the triumphs of the past. Certainly the 
music is lively ; so, too, is a one-step tune. The costumes 
but musical people do not go to the theatre 


are gorgeous 
As to the plot, it is pure musical 


to look at mannequins. 
comedy. 

An agreeable contrast is afforded by Von Suppé’s ‘ Boccace’ 
with handsome Mlle. Marthe Chenal as the principal 
attraction. Mlle. Chenal, who has sung many serious roles 
in her time, is scarcely a second Hortense Schneider, for 
the voice is not under perfect control, and her singing lacks 
distinction. Still, she is an improvement on the average 
divette, most of whom have been in too great a hurry to 
appear in public. These adventurous young women 
generally face the fires of criticism successfully, owing to 
the leniency of the average daily paper music-critic. Some 
of these people know very little about the use to which the 
voice should be put; and, consequently, the performers 
score. 

Several performances of * Le Barbier’ have taken place at 
the Gaité-Lyrique, with M. Vanni-Marcoux as Don 
Basille. The distinguished artist gives a particularly fine 
character-study,. while he manages his voice with considerable 
effect, ringing the changes on every imeginal le variety of 
tone-colour. But the immortal work does rot go well in 
French ; Rossini’s delightful voice-parts, as well as the action 
and the scene, demand the original libretto. There is, by the 
way, a talk of Paisiello’s ‘ Barbiere’ being revived—and in 
Italian. The music should come as a_ novelty, since 
Paisiello is practically forgotten at Paris. Audran’s * La 
Poupée’ has been presented at one of the smaller theatres ; 
and Hirschmann’s ‘La Petite Boheme’ is pleasing the 
Parisians. The author has taken many a liberty with 
Murger’s story, the ofcrefte being a brisk affair with a happy 
ending. Ballets and choruses galore are included in the 
entertainment, the idea being to combine music with musical 
comedy. Certainly, French taste has changed. When 
‘La Petite Bohéme’ first made its bow it was more or less 
based on Puccini’s version. The present edition, moving 
with the times, has been /Aav/stevisé. Still, the times are 
to be a 7—F 7” 

Halévy’s ‘La Juive’ has also found favour with Parisians, 
the revival being at the instigation of the older opera-goers. 
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Eléazar has for its exponent an artist 


ting rele ) 
creditably without causing enthusiasm among 
good judges. However, to find a fort ¢énor capable of 
loing cé pret stic 


who performs 
to the part is no easy matter. 
*CAMILLE’ 

Act trifle which has been 
e Opéra-Comique, has so slight a plot that 
of the librettist, Paul Spaak, has been taxed. 
justifies the production, for 

musical as well musicianly. ‘Camille’ 
to many of the more pretentious operas 


‘Camille,’ a one 





i ly, 1e score 
M. Delmas is 


is vastly preferable 


as 


which have been produced in France during the past few 
year The success of the performance is mainly due to 
M. Lafont, the very admirable 4a tantante, Not only 
does he use his powerful voice with rare skill, but he 
employs a wealth of tone-colour. ‘Camille’ should prove a 
welcome substitute for ‘Cavalleria Rusticana,’ provided an 
rtist of Lafont calibre appears in it. 

‘Orphée * has been revived at the Opéra-Comique, with a 
tenor, M. Ansseau, in the title-role. At first musical Paris 
was aghast at (what was thought to be) an unforgivable 


ovation. It however, explained that Gluck 
intended the part for a ‘sopranist,’ with good 
lower notes, and the malcontents were satisfied. The music 

as been adapted by M. Paul Vidal, and, happily, without 





was, 
originally 






ucrificing too much of its character. As to the representa- 
tion, it Is satisfactory one, the warm, velvety quality of 
M. Ansseau’s voice being heard to particular advantage, 
while in ‘ J’ai perdu mon Eurydice’ his singing atiords an 


that is a 
no matter 


the 


intelligent student. And 
-an be said of most tenors 


Mile. Vallandri is 


»bject-lesson to the 
more thar 
nationality 


great deal 


what thei may be. 


Eurydice of the cast, the beauty of her voice and the fine art 
which she brings to bear upon her interpretation adding 
greatly to t success of the revival. Indeed, there is no 
French lyric soprano who can equal la Vallandri 

M. M uger demands another national theatre, at which 
t yperas of young French composers may be mounted. 





The Opéra and the Opéra-Comique cannot, it appears, 
roduce more tl eight new works a year, while no fewer 
than t rty omposers ive written an opera apiece, none 
of whi ur e heard at Paris for years to come. So 
M. Messager considers that the time is ripe to demand a 

bventior ind t tax-payers are furious. Some of the 
last-na \ declare that modern French operas are not 
wor ro ng; that the old repertoire is infinitely more 
satisf ! Meanwhile, one of these works, after waiting a 
tri forty years, has seen th light o day. Léopold 
Da is rt t yn ser, and the name of his one 
\ vera ] Ifuron,’ the plot being taken fron 
Voltai *L’Iny * The music is fresh, without being 

rt larly inte 

) 

Yr! I loup concerts have re 
( ! s having included Florent 
Ss itt Pragédic Liszt’s * Dante Symphony,’ 
W is rarely t *Tannhauser’ Overture. 
La ut pher s’ Overture, which is in such 

arked rast t Ravel’s ‘ Ma mére l’Oye,’ and 
the ‘ Walkiirenritt ’ have also been performed and appreciated. 
The Fl ley Quartet and the Poulet (Quartet have delighted 

eir urers, d M. Serge Koussevitzky has conducted a 

cially 1 orchestra \s to minor concerts, their 
name i gio 

During D r Mr. Albert Spalding is to give two 
recitals, whi should be of interest. He, or his agent, 
unnounces a Paganini ‘Caprice’ as being by ‘Paganini 
Spalding Really 


\t their recent concert Miss Jean Nolan and Miss Hélene 


Dolmetsch placed Paris under a debt of gratitude. Miss 
Nolan afforded Parisians the opportunity for hearing songs 
they had not heard before, while Miss Dolmetsch’s playing 
of the viola da gamba was a revelation to them. Her con- 
tributions to the programme included a fine Sonata by 
Purcell and several unaccompanied Elizabethan pieces, in 
all of which she showed to great advantage, her tone anid 
technique being excellent. Miss Nolan was heard in songs 


Rutland Boughton, Arnold Bax, Ravel, 


nd others, as well as i 


sretchanino 






THE MUSICAL TIMES—DeEcemser 1 1921 





1 a number | the usual somewhat commonplace programmes of 


——. 


of ancient Irish airs arranged by various modern compose, 
Paris does not understand why prominence should be gi 
to the adapters, who figured in the programme as thoug 
they “a lh Gan a 
not of much account, though Miss Nolan certainly did all t} 
was possible with the material. Her serviceable voice, 
good quality, was preferred in some of her other selectio; 
The English songs did not greatly impressthe French sect 
of the audience, but Duparc’s ‘ Extase ’ and Ravel's ‘T 
Gai’ were well received. GEORGE Crc! 
ROME 

By the institution a Prix-de-Rome, Ameri 
Academy in this city has, according to Americans, taken t 
most important step yet made in the musical history of th 
country to aid native talent (and, be it said in parenthesis, ; 
a good example to England). 

The American Academy at Rome was founded twenty-f 
years ago for the encouragement of students of art ar 
architecture, and is installed in a magnificent building ont 
Janiculum Hill. The new fellowship, entitled the Freder 
A. Juilliard fellowship in musical composition, is oper 
unmarried men of American citizenship, and entitles | 
winner to $1,000 annually, with an additional $1,000 { 
travelling expenses. The Prix lasts for three years, ar 
each year the fellow is allowed to travel for six months, 
order to visit other musical centres. On the plan of t 
French Academy, the holder of the Prix will be obliged 
present a certain number of works, according to the follo 
ing scheme : 


of the 


Ist year.—One important work for string quartet, als 
Six one or wit 
orchestral accompaniment, and separate transcrip 
tion for voice or planolorte, 
year.—At least two movements of a Symphony i 

orchestra, with transcription for pianoforte solo 

duet ; a dramatic scene with English, French, 

Italian words, and transcribe same for voic« 

pianoforte; transcribe a work of the 16th, 

or t8th century in modern rhythm and notat 

year.—An oratorio, 07 Mass, a choral symp 
with soli, « and orchestra in 
ments; 07 a tragic or comic opera in two or 

Acts. Part of a symphony or symphonic poe 

which may be performed in public after it has bee 

accepted by the professor in charge. 


short pieces for more voices 


2nd 


and 


ira 


horus, two move 


November 2 (All Souls’ Day) saw the inauguratior 
monumental tomb to Luigi Mancinelli (wl 
appeared in the .J/ustical 7imes of March, 1921) tt 
famous Staglicno Cemetery at Genoa. The tomb isa 
of that of Wagner at Bayreuth, and consists of an imme 


ose Dat 





surrounds 


slab of granite 5 sq. m. in area, 
wreath. The inscription run 
“Lt MANCINE! Orvieto, I84%*—Rome, 1921 


Of imperishable music 


Champion—Interpreter— Creator.’ 


His biography has just been published, from the pe 
M>°. Orefice, of Milan; and on February 2, 1922, Molit 
will direct a commemorative concert at the Augusteum, 





Vessella will give a band-concert of the composer’s W 
on the Pincian Hill. 

Mario Costa, one of the 
Italy, has profited in the 
before the Roman public. Besides 
concert in the Exhibition Hall, for 
Biennial Art Show, Costa gave a serata at the Costanza 
October 14, which was repeated on October 18, Wit! 
choir two hundred and orchestra, he direct 
his ‘Hymn to Italy,’ and represented the dramatic s¢ 
‘The History of a Pierrot.’ As an additional attract 
D’Annunzio’s poem, ‘ La Nave,’ was declaimed by one 
the actors. 

On the evening of Sunday, October 16, t 
* Constancy and Concordia,’ of Leghorn, gave a concert 
the Augusteum, under the direction of Vincent Marini, ¥ 


most popular song-writers 


dead season to bring hims 


giving 
the closing ol 


a success 





of voices 


} 


he vocal Soci 


Giacomo Suggi as violinist. 
The summer season of opera is drawing to a close, ¥ 


* Rigolett 


These items, by the way, wer 
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Barbi * Faust,’ &c., which are running at the Morgana 
ind Valle theatres. Amongst the new operas to be presented 


in Italy during the coming season are Franco Alfani’s * The 


Legen f Sakuntala’ (Comunale Theatre, Bologna); 
Adriano Lualdi’s ‘The King’s Daughter’ (Regio Theatre, 
turin): Vincent Michetti’s ‘La Grazia’ and Richard 
Zandonai’s “Romeo and _ Juliet’ (Costanzi, Rome) ; 
and Ildebrando Pizzetti’s ‘Deborah and Jael’ (Scala, 
Milan). It is also announced that Boito’s comedy ‘ Basi e 
Bote ° been set to music by Richard Pick-Mangiagalli, 


nd will be presented during the 
probably at Milan. 

It is not only prophets who are not without honour save 
in their own country. 
singers, or at any rate to their memory, if the Caruso 
commemoration held at the Argentine Theatre at Rome, on 
October 31, affords a criterion. 
spoken by the poet Marcheselli, and various people said 
and sang various things which were supposed to honour the 
ead singer’s memory. The Covrverve sums up the success of 
the evening in a piquant phrase : 


forthcoming season, 


‘The death of Henry Caruso has procured a new 
grief for Italian art: the commemoration of the divo 
which took place yesterday at the Argentine !’ 


LEONARD PEYTON, 





TORONTO 

Only one concert of any importance has taken place this 
month. Massey Hail, under the management of Mr. I. F. 
Suckling, opened the season with a Johnson-Salvi recital. 
Edward Johnson, of the Chicago Opera Company and a 

Canadian by birth, who has recently returned from a short 
visit to Italy, was in his usual pleasing and enthusiastic vein. 
His programme was light and enjoyable, but rather too 
niformly operatic in style to be quite of true recital 
character. 

Mr. Alberto Salvi was certainly a revelation to Toronto 
uusicians, few of whom had realised the possibilities of the 
arp as a solo instrument. 

The season has seen two notable adtitions to the musica! 
rersonnel of the city. M. Henri Czaplinski, a native of 

Warsaw, comes to us direct from London and the Continent. 
Mr. Arthur Freidheim, a pianist of Continental fame, is on 
the staff of the Canadian Academy. M. Szaplinski takes 
the place of Mr. Jan Hambourg at the Hamburg 
Conservatory. Both artists are te be heard in recitals 
luring the season, 


F. H. A. 


THE PALESTRINA MEMORIAL 

On Sunday, October 2, the little town of Palestrina, some 
thirty miles from Rome, was gay with flags and decorations, 
and its small and tortuous streets were agog with throngs of 
people arrived to assist at the solemn inauguration of the 
statue erected in his native place to one of the world’s 
greatest musicians, Giovanni Pier Luigi da Palestrina. The 
Pope was represented by Cardinal Vannutelli, who is also 
Bishop of Palestrina. The Italian Government was 
represented by the Hon. G. Rosadi, the Under-secretary of 
State for Fine Arts, and it may be said that the entire 
musical world was represented by Count Blumenstahl, the 
ice-president of the Accademia di St. Cecilia. Some of 
Palestrina’s music was admirably executed by a special 
Roman choir, under the direction of Mgr. Raphael Casimiri, 
the director of the Lateran choir, ‘who is steadily 
accumulating well-merited fame as the first living interpreter 

Pier Luigi’s music. A slight change was made in the 

announced programme, as instead of the famous * Papa 

Marcella’ Mass, the music sung in church was the scarcely 

less famous Mass known as ‘O admirabile Commercium.’ 
Of this work, Palestrina’s biographer Baini says: 

“It is the most harmonious, beautiful, and 
sublime that Pier Luigi ever wrote : a Mass that never 
grows old, but which, heard a thousand times, produces 
ilways the same effects on its audience, and which in 
every age appeals to the current taste, as though it were 
4 new production of every composer who actually 

himself above his contemporaries.’ 


one ot 





The same lot seems to fall to great | 


The commemoration was | 
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Immediately after the Mass, the huge throng crowded to 
the central square of the town for the unveiling of the 
monument, filling every available space and point of vantage. 
The statue is the work of Arnaldo Zocchi (who executed 
the stupendous statue to Columbus recently erected at Buenos 
Ayres), and is in Carrara marble, measuring, with the 
pedestal, about 26-ft. in height. The inscription, in Italian, 
is eloquently simple, and runs: 

*To Giovanni Pierluigi da Palestrina, 
The Prince of music.’ 

Immediately after a discourse by the Mayor, the choir 
intoned a fine Acclamation, * Przenestino vita,’ for five voices, 
by Casimiri, and then, in the midst of a frenzy of applause, 
the bells rang out, the band played, and the sheet hiding 
the statue was withdrawn, revealing Zocchi’s beautiful 
| conception, shining out in its marble purity. The figure of 
the great musician is represented with the face turned 
heavenward ; the left hand sustains a book of compositions, 
whilst the right is raised in invocation. The figure is draped 
in a voluminous mantle of the 16th century. 

Immediately after the unveiling, the choir intoned Pier 
Luigi’s Motet for five voices, ‘Exultate Deo,’ and the 
representatives of the town of Palestrina and of the 
Accademia di St. Cecilia advanced to lay a crown of laurels 
at the foot of the statue. 

After discourses by the Hon. Rosadi, Count Blumenstahl, 
and Cardinal Vannutelli, the representatives adjourned to 
the schools for the official banquet, and in the afternoon a 
concert of Palestrinian music was given in the Cathedral, 
under the direction of Casimiri, with the following pro- 
gramme : 

*Laudate Dominum ” 

‘Super Flumina Babylonis ’ 


Offertory for 5 voices 
Motet for4 ,, 


“Vox Dilecti mei ’ oi ~~ 
*Bonum est Confiteri Domino’ Offertory for 5 , 
*Oratio Hiericuiae ’ ForOand8 ,, 


* Nigra sum’ Motet for 


. 5 
*O quantus luctus hominum’ ~ sto 
*Introduxit me’ , * ow = a 
*Exultate Deo’ a 


An open-air concert by the band of the Carabinieri, and 
a display of fireworks concluded a memorable day not only 
in the history of Palestrina, but in the musical history of 
Italy : the day when, four hundred years and more after his 
death, the greatest of her musicians is finally honoured with 
4 worthy monument in the land which gave him birth. 
LEONARD PRYTON. 


Miscellaneous 

The craft of violin-making in this country shows distinct 
signs of revival, and among British luthiers just now coming 
into notice Mr. William Robinson, of Plumstead, has already 
aroused the attention of string players, many of whom would 
probably welcome an opportunity for hearing and examining 
the Robinson instruments. Such an opportunity will occur 
on Saturday evening, December 10, at Edric Hall, S.E., 
when, by the kind permission of the governing body of the 
Borough Polytechnic Institute, a trial performance will take 
place at which string quartets and solos will be played on 
these instruments. Invitation tickets will be sent to any of 
our readers who apply in writing to Mr. James Brown, 
Mus. Bac., at the Borough Polytechnic Institute, 
Road, S.E. 1. 

The Novello Choir gave a musical programme of excep 
tional brilliancy at St. Martin-in-the-Fields on the after 


Borough 


noon of November 5. Under Mr. Harold Brooke’s 
direction performances were given of the Chorale * This 


proud heart’ and the Motet ‘Jesu, priceless Treasure * of 
Bach, Robert Whyte’s anthem *O praise God in His 
holiness,’ and Gibbons’ ‘Hosanna to the Son David.” 
Mr. Thomas Fussell gave violin solos; Mr. Harvey Grace 
played accompaniments and Bach's Prelude on the Chorale 
‘Farewell I give thee.’ 

A musical scholarship has been founded at Girton College, 
Cambridge, and is offered for competition in March, 1922. 
Candidates will be examined in organ playing, or singing, or 
composition. The founder, Miss Sophia Adelaide Turle, is 
the daughter of James Turle, for many years organist of 
Westminster Abbey. 


The Kin stor 


String (Quartet is giving chamber concerts 


the Memorial Hall, Kingston, on the second Sunday in 
month, until April 9. On November 13 the pro 
vral includ (Quartets by Haydn (Op. 75) and Mozart 
(N i. in G Schubert and Beethoven (the Quintet, 
Op. 1OL) are in the programme for December tt, 
A lecture-demonstration of the ‘ Techniquer’ will be given 
v Mr. R. J. Pitcher at the London Academy of Music on 
Thursday, January 5, at 8.0, Mr. R. H. Walthew 
will in th hair. and the music played will be drawn 
from Tchaikovsky, Chopin, and Scriabin. No tickets 
required 
The Sir H. W. Trickett, Ltd., Chora! Society opened 
its season at King’s Hall, Waterfoot (near Manchester), 


on November 9. The programme, given under Mr. George 
Firth’s direction, included Walmisley’s ‘ Music all Powerful,’ 
Elgar’s ‘ The Shower,’ and Coleridge-Taylor’s * Viking Song.” 

Elgar’s ‘ For the Fallen’ formed the opening of a miscel 
laneous programme given by the Godstone Choral Society 
on November 11, under the direction of Mr. Cyril V. Jenkin. 
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DURING THE LAST MONTH. 
Published by NOVELLO & CO., Lim !rTep. 


—_~ Sir FREDERICK.—*‘ Carol for the New 
Year.” Song Arranged to the Tune ** Green 
Sleeves.” 2s. 
“HURCIL HYMNAL FOR THE CHRISTIAN 
YEAR. Wordsonly. With musical expression marks. 


Ss. net, 
| )' NN, J. I **Ornamentation in the Works of Frederic 
Chopin. (No. 96, Novello’s Music Primers and 
Educational Series.) 3s 
*ERMAN, EDWARD.—**O_ Peaceful Night.” 
BJ Arranged as a Trio. No. 474. Novello’s Trios, \c., 
for Female Voices.) 4d. 
*REENISH, F. R.—Twelve Original Tunes set to 
J favourite Hymns. 6d. 


OFMANN, H 


(Rustic Pict 


“In the Arbour.” From ‘* Kirmess 
res). Pianoforte Duet. 


H 


+S. 


\ he TON, H.—**God is a Spirit.” Introductory 
1 Hymn. 3d. 
) OBSON, R. WALKER.—‘‘God be in my head.’ 
Short Anthem (No. 946, Musica Time .) 2d, | 
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DURING THE LAST MONTH—(continued). 
“HOOL MUSIC REVIEW, No. 


sucks,” Dr. ARNE. Arranged as a Two-part 

** My little garden.” Junior Unison Song. By 

VeITcH. 2d. 
Published in two forms. 


*CHOOL SONGS. 
S Parts in Staff and Tonic Sol-fa Notations, with Pian 


forte Accompaniment (8vo). A. Voice Parts only, in Toni 
Sol-fa Notation. 4A. B 
No. 882, **Up the airy mountain.” Two- 
part Song. G. RATHBONE 4d. } 
No. 1306, ** Orpheus with his lute.” Two- 
part Song. G,. RATHBONE 4d. 
*WABY, K.—Benediction Service. In honour 
S Dominic. 3d. 
— SOL-FA SERIES: 
No. 2374. “‘I would I were the glow-worm.’ 
Four-part Song. For Mixed 
Voices. HAROLD RHODES. 24d, 
No. 2375 ** Johnnie Cope.’ Scottish Song. 
Arranged as a Four-part Song. 
E. T. SWEETING 3d, 


\\ 
\ 


Services, 


\\ 


part 


THE H. 


ae IN, C.—** When o’er the hills.” Flemis 
| Folk-Song. Arranged as a Sacred Chorus. 10Ocent 
(4d. ). 
*AUL, H. B.—‘*Comes at times.” Anthem { 
J Evening. 12 cents (@d.). 
*EVAERT, F. A.—‘‘A joyous Christmas Song. 
J Arranged for Women’s Voices by C., DICKINsoy 
15 cents (8d.). 
AILING, R. G.—‘* Holy, Holy, [loly.” \nthe 
for General Use. 12 cents (6d.). 
ELD, ?.—** Elegie.” For Organ. 75 cents (3s.). 
*UHNLE, W. Communion Service in | 
12 cents (Od.) 
ANSING, <A. W.—‘‘Benedictus es, Domine 
|. 15 cents (8d. ) 
EFEBVRE, C.—** Pater Noster.” Anthem. I 
| 4 Baritone Solo and Chorus. 15 cents (8d.). 
—— ‘*The Path of the Just.” Short Anthem. — For Alt 
or Bass Solo and Chorus. 12 cents (6d.). 
** Thou wilt keep him in perfect peace. She 
Anthem. For Soprano Solo or Chorus, 12 cents (6d.). 
EMARE, E. H.—‘S Dream Frolic.” For rgan 
75 cents (3s.). 
** Dream Song.” For Organ. 75 cents (3s.) 
—— ‘Inspiration.’ For Violinand Pianoforte. $1,00 (4s. 
— Ditto. Arranged for Organ. 
Organ Transcriptions : 
**Coming thro’ the Rye. 50 cents (2s.). 
** Dixie.”” 50 cents (2s.). 
** Faust’ (Gounod) $2.50 (10s.). 
**Loch Lomond.” 50 cents (2s.). 
**My Old Kentucky Home.” 50 cents (2s. 
**Old Black Joe.” 50 cents (2s.). 
**Tenting to-night.” 50 cents (2s.). 
)y OBINSON, N.—*“* Benedictus es, Domine.’ 2 cents 
R (6d. ). 
*ANDERS, HH. — ** Glorificamus.” For (Urgan 
S 75 cents (3s. ). 
*CARMOLIN, A. L.—‘‘ Canzone Pastorale."” 75 cent 
~ (3s.). 
TEBBE, S.. Senr.—**Come and worship” (Ange! 
\ from the Realms of Glory). Arranged 93 
H. Ertior BuTTon. 10 cents (4d.). 


TALE, W. H.--** [mpétuositeé.” 
Pianoforte. 2s. 


<t 


354. contains 
following music in both notations. —** Where the be 
Song 
\GNE 


th 
I 


Voi 


Scherzo-Caprice f 


TESLEY, S.—‘‘Behold how good and _joyiul 
Short Anthem for A.T.8. (No, 103, Novell 

\nthems, \c., for Men’s Voices.) 2c, 
TEST, JOHN E.—‘ Love and Summer.” \rrangé 
as a Two-part Song. (No. 203, Novello’s Two 


Songs for Female or Boys’ Voices.) 4d. 
PUBLISHED FOR 


W. GRAY CO., NEW 


YORK. 


r 









she )] 
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TEU 
NEW 
i rp 
CYRIL 
STRING QUARTET 
lhis work is in the form of a SUITE in five 
short movements : 
PRELUDE 
PASTORALE 
SCHERZO (on an Irish Air) 
ELEGY 
RONDO RETROSPETTIVO 
Parts, 125. net. 


Score, 7s. 6d. net. 


ELKIN & 
AK STREET, REGE 


AND OF 


Oo & 10, BE 


ALL 


DURING THE LAST MONTH 


WwW" BBE, Y.—** Lord, let Thy Spirit.” Anthem 
for Whitsustide or General Use. 15 cents (8c.). 
The King shall come.” Snort Anthem for Advent 
or General Use. 15 cents (8d.). 
‘The Lord is my Light.” 
General Use. 20 cents (10d.). 
ee ER, T. ¢ **O Land of Beauty.” 
to America. 10 cents (4d.). 
ge MERMANN, W. P.—‘‘Andante 


Organ. 


mtinucd 


Anthem for Faster or | 
\ Hymn 


Sostenuto.” For 


75 cents (3s.). 





A.R.C.O ‘THE RUDIMENTS OF 
»ur valuable models with hints. Enclose 3s. 6 
Wardour Street, W.1 


FssAy. 
< CRITICISM F 
o Novello & Co., Ltd., 160, 


ssay,'’ c 





TUITION. 


Mus.Bac. (Dunelm. 


of coaching tor the 


CORRESP ONDENC E 
CEC ni SHARM AN, 


M*, 
F.R.C.O., T.C.L., makes a speciality 


PAPER WORK Pa tions of the following Exams 


I A. and F.R.C.O 
L.R.A.M 
A.R.C.M 
4 A. and L.T.C.1 
Thorough preparation. Model Workings sent toeach pupil. Hints 
various playing tests. A.R.C.O. Essay 
Courses in Musical History, Form, General Knowledge, & 
Advice fre: 23, West Srreet, Bromiey, Kent 
\ JANTED, First-rate ORGANIST and CHOIR- 
rRAINER for St. David's Cathedral, South Wales. Salary 
a year, and prospect of increase to competent man. Apply 


—y si stamped envelope), with particulars, testimonials, & 
Ver Re \ The De an, Deanery, St. David's, Pembrokeshire 





O's .G ANIST WANTED for Oxted Congregational 


30. H. Stewart, Bracken Hill, Limpsfeld. 


‘backed Vv I )LIN. Cremona 
freeness, and volume. £100. Also 
from £10. May be tried by appointment 
Birmingham 
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CHAMBER MUSIC 


PY 


COT T. 
FANTASY 


FOR 


OBOE, 


IDYLLIC 


VOICE (Soprano), AND "CELLO 


Will be performed this season at : 

THE CHELSEA “ POPS.’ 

THE FOXON FIVE O'CLOCKS 
(SHEFFIELD) 


SHEFFIELD UNIVERSITY 


Price complete, 5s. net. 


CO., Lrp., 


NT STREET, LONDON, W.1 


MUSIC SELLERS. 


YORK SERIES 659. 


Blessed City, Heavenly Salem. 


EDWARD C, BAIRSTOW, Mus. Doc. 


Price Fourpence. 











BANKS & SONS, Music PuBLisHers, YORK, 
LTO WANTED. Church of England, com 
4 municant Crovdon district. £ per annum Apply 
* R- W.,"' c/o Novello & Co., Ltd . We on uur Street, W.1 
RGAN PEDALS for Piano WANTED. Price 
and description to Mr Joy, 64, Leng Road, Newton 
Manchester oe 
‘TUDIO TO LET 25-ft. by 11-ft. Gramo- 
» phone and Piano. Three minutes Clapham Road Tube Apply 
So, Ferndale Road, S.W.4 
Ns & BEARD Piano Pedal Attachment, 
4 College of Organists' Pattern, concave and radiating In 
splendid condition Also Walnut Organ Seat. No reasonable offer 
| tefused Booth, . West Bank, Scarborough, _ Yorks 
AJ ILL ARD THOMPSON, L.T.C.L., Late Prin 


4 cipal Tenor, St. George's, Southwark Available for Sunday 


and Week-day Services, Oratorios, Concerts, &c. 32, Selwyn Avenue, 
Highams Park, E.4 
S“ENOR. £15. St. Michael’s, Sutton Court, 
Chiswick Good reader essential Apply Organist, 


Wilmington Avenue, Chiswick 
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PIANO PEDALS, with Octave Coupler Just PuBuisnel 
This wonderful invention supersedes all Piano Pedals, and is a 
Master Patent 
St. George's Hall, Liverpool, 
oth April, 1921 

































The simplicity of the attachment, and the clever sixteen-feet 
ght-feet, or both ¢ bined, "OPTIONAL OCTAVE’ contrivanc 
er MODERN : 
“I was delighted with the Pedal touch and with the variety in that 1 - 4 i BE 
ch, which your Attachment makes possible. It is very responsiv« BE 


th 
the 


movements of the feet, and is reliable."’ " 
HERBERT F. ELLINGFORD, Mus. Bac. Oxon., F.R.C co 


: VIOLIN-P "IN - 
Terms: 17 guineas net cash, or monthly payments arranged. 4 a 7 I B A \ | N (| 


Write for Lists, Prices, and Clients’ Opinions, and References ¢ 
THE MALKIN PATENT PEDAL CO., LTD., BY 
NEWCASTLE-UNDER-LYME 


8, SAMUEL B. GRIMSON BE 


VIOLINS English), £3 1os., £4, £5, £6, £ 
_f10, £12. Approval willingly. Write, for particulars (enclosir AR 
ard), F her_& Son, 25, Wingate Road, Hammersmith, W.6 
ND Iv 


~ THE SINGER'S ART.” 
\. J. LARKCOM, F.R.A.M., CECIL FORSYTH. 
IANUAL FOR SINGERS AND TEACHERS 
Price Two Shillings 


London: Novetto anp Company, Limited 


* The Solitudes of the Passion” Medium Svo, Clot - 
CANTATA Price Seven Shillings and Sixpence net. the | 


FOR TENOR AND BASS SOLI, AND CHORUS (S.A.T.E 


Pri Iwo Shillings. — -M 
. A 
\ eful addition to the store of Choral Works for use in Lent 
1 Passiontide is Dr. Albert Ham's Cantata, ‘ The Solitudes of the >) 
Pa I The words are Biblical and well selected The Music is London: NOVELLO ANI ComMPANY, Limited. ] ( 
levot al and ver ingable Wu z 


New York - Tue H. W. Gray ¢ Sole Agents for the U.S.A 





“The Rudiments of Music and THE SOLE AGENCY FOR 


Elementary Harmony ” SE an 


Pri Five Shillings. B i | ¢ wit es ty N Tw 
| | 
As a result the Chapters on Time and Intervals will be found 4 ~ _ 4 


ially helpful An Addendum give some useful hints and SER 
n adding bar-lines an gnatures toa give 


gestions i time- and key-si 1 

elody The section of Harmony takes tudent as far as the y ¥ “ 
d inant seventh, and includes chapter *» modulation and the 
harm ation of simple melodies. Some useful test-papers are als a ~~ 


admirable little work may be cordially recon 





HAS BEEN ACQUIRED B\ 
*T heard the voice of Jesus say” THE 


erna.to or sanitoxe soxo sso see | AUTOPLAYER CO., LD 


VOICE CHORUS (T.T.B.B 
Price Fourpence. The Piano House, Te! 


— x» Company, Limited 126, NEW BOND STREET. 
NEW CHRISTMAS CAROLS LONDON, W.1. . 


SER 


Tt PHONE: Ge ARI 
AROL OF THE THREE KINGS 1 


S! FREDERICK BRIDGE 


"he ae ee tad These beautiful instruments maintain _ that 
Sir EDE ' IDGE P 
THE COMING CHRISTMAS I perfection of touch and tone for which they 
S I DERICK Bripnct : 
I SING THE BIRTH rhd are pre-eminently famous. <A full range of 
Tuomas ADAM : i : 
LOVELY VOICES OF THE SKY 2d Upright and Grand Models is now available. 
W.G.A ‘ - 
HIS DAY . . Please write for catalogues to 


NEW Lonpon, W. 1. 





126, BOND STREET, 
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MUSIC FOR CHRISTMAS] ORGAN MUSIC 


EDWARD BUNNETT, Mus. D. Cantas. 


SERVICES. 
TE DEUM LAUDAMUS, tn E (Four Voices) ose eco 4d 
BENEDICITE, in E ... ane ose ose 2d 
BENEDICTUS AND JUBILATE, 1 IN E. in one eee 4d. 


COMMUNION SERVICE, rn E ... “ eco oe one Is 
MAGNIFICAT AND NUNC DIMITTIS, In E oe oe 4d 


Tonic SOL-FA ... 2d. 


CANTATE AND DEUS, tn E . “a én - 4d 
ANTHEMS. 

IN THE BEGINNING—CnuristMas ‘ : - $d 

Tontc Sou-Fa eee 2 2d. 

BEHOLD, I BRING GLAD TIDINGS ... ow 3d 

ARISE, SHINE, FOR THY LIGHT ... one ose , 4d 

Tonic SoL-ra... on 2d. 

1W AS GL AD ( Four Vorces) eee eve we — 4d 

Tonic Sot- “FA ase —_ - 2d 

FIVE SETS OF CHRISTMAS CAROLS. 


Books, Sixpence each. Or in single numbers,"One Penny each 


The Composer will be pleased to send Specimens, 


Address: 36, Curist Cuurcu Roap, Norwich 


London: NoveLto anp Company, Limited. 





“ Such settings as these cannot do otherwise that tend to popularise 
the Church Service.''—Musical Standard, June 6th, 1891. 

“ Good, effective, easy, and dignitied.''—A/usical Times, April, 1891 

“Admirably adapted to meet the requirments of the majority of 
choirs and congregations."' *‘* Deserve extensive recognition and use." 
—Musical News, September 4 and 25, 1891. 

Also recommended by the Guardian, ¢ Church Times, &c., &c. 


POPULAR CHURCH MUSIC 


J. H. M AUNDER. 





CHRISTMAS ANTHEMS. Stall Tonic 
Anthem—Christians, Awake... ose cco coe 4d. 3d. 
Carol—Once in Bethlehem ose ont ose coe 3d. 2d. 
Two Christmas Carols 4d 3d 

SERVICES 
Service in G “a ose on _ nee ot 2s. 1s. 4d. 
Or, separately :- — 

Te Deum ... eee one ose cas 4d. 3d. 
Benedicite, omnia » Opera - one oe 3d 3d. 
Benedictus ons on a aes ows 3d. 3d. 
Jubilate... - om 4d. 3d. 

Office for the Holy Commesion os — ce. 8d. 

Pater Noster from the above ... ose ose 3d. 3d. 

Amen ditto on a i 14d. 14d 
Magnificat and Nunc dimittis.. ose eee 4d. 3d. 
Service in CHant Form (No. 1) ove ove «1S. 4d tod. 

Or, separately *— 

Te Deum, &c., with Kyrie... - _ 4d 3d. 

Office for the Holy Communion om ols 8d. 6d. 
Magnificat and Nunc dimittis om “— 4d. 3d 

Te Deum in B flat ... ove , 4d. 3d. 
Magnificat and Nunc dimittis in Cc (partly U nison).. “ 4d 2d 
Magnificat and Nunc dimittisin D_... a ove 4d. 3d. 

ORGAN. 
Voiz Seraphique (for Recitals) ... ae 2s - 
CHURCH CANTATA. 
Penitence, Pardon, and Peace (for General use)... 2s ts. 4d. 
London: Novetto anp Company, LIMITED. 





Just PUBLISHED 


TWELVE ORIGINAL TUNES 


SET TO 
FAVOURITE HYMNS 
BY 


ro R. GREENISH, 
, formerly Organist and Director of the Music at 
St. Mary's, Haverfordwest 

PRICE SIXPENCE 


c., OX 


Limited. 


London: NOvVELLO AND CoMPaAny, 


FOR CHRISTMAS. 


NOVELLO’S 
ALBUMS FOR THE ORGAN 


No. 8. 

No 
1. CHORALE Pretupe, “In dulci jubilo }. S. Bach 
PASTORAL Sympnony ("' Christmas Oratori J. S. Bach 
3. QUEM VIDISTES, PASTORES W. T. Best 
$+. VENITE IN BETHLEHEM . W. T. Best 
5. Decemper—Christmas Morn Frederic H. Cowen 
U FANTASIA ON OLD CHRISTMAS CAROLS William Faulkes 
For unto us A CHILD 18 BORN ("° Messiah Handel 
>. PASTORALE ‘ Theodore Kullak 
9. CHORUS OF SHEPHERDS ; J. Lemmens 
I CHRISTMAS PASTORALE Gustav Merkel 
4 CuristMas Pastoral : : B. Luard-Selby 
FANTASY ON TWO CHRISTMAS CAROLS John E. West 

* The First Nowell "' and ** Good King Wenceslas 


Prick SEVEN SHILLINGS 


CiotH, Ten SHILLINGS 


THE VILLAGE ORGANIST. 


BooK 43. 


No 

1. FANTASY on Old Christmas Carols Hugh Blair 

2. PASTORAL SYMPHONY (" The Messiah '’) Handel 
“IN DULCI JUBILO'"'—Ancient Carol R. L. de Pearsall 

4. PASTORALE (sth Concerto) ' Corelli 


CHRISTMAS (Op. 205, No. 1) , Max Oesten 


6. CHORAL (" Christmas Oratorio "’) }. S. Bach 


Price Two SHILLINGS 


s. d 
4 CHRISTMAS PASTORALE on the Introit “ Hodie 
Christus Natus est"’ and the Hymns“ Corde Natus ' and 

* Adeste Fideles' B. Luard-Selby 2 3 
SIX PIECES (Book 5 of Collection of Pieces W. T. Best 

POSTLUDE (" Good King Wenceslas "’) G. M. Garrett 2 3 


ms) (Modern Organist, No.9) 
Léfébure-Wély 3 ¢ 

OFFERTORIUM (Four Pieces, No. 2) ]. Lemmens 2 3 

VOLUNTARY for Christmas-tide 


OFFERTOIRE (Air with Variati 


F. Ouseley 


CHRISTMAS SONATA, No. 4, in D(O} Otto Dienel 5§ 
CHRISTMAS BELLS G. J. Elvey 1 
FANTASIA on Qld English Carols W. Faulkes 2 3 
RHAPSODIE on an Ancient Christmas Carol W. Faulkes 
rWO CHORAL PRELUDES: 1. In duleci Jubil >. Puer 

Natus cst in Bethlehem Buxtehude 1 ¢ 
CHRISTMAS CAROL (In dulci Jubilo) (Young Organist) 

No.5) . earsall 1 
OFFERTOIRE for Christmas Day (Church Organist, Book ° 

( 4 thin os 


IMPROVISATION on “ In dulci Jubilk 
Sigfrid Karg-Elert 
MAGI (Approach and Departure 
Bethlehem i 
Arranged by E.C. Nunn 2 3 
*Adeste Fideles"' (Violin, me and Organ 
Lea Southgate 2 3 


CHORAI 


rHE CARAVAN OF THE 
March from the Cantata “ 


PHANTASIE on 





FANTASIA on “ In dulci jubilo" J}. Matthews 3 ¢ 
POSTLUDIUM FESTIVU.M ... C. W. Pearce 
Lonpon: NOVELLO AND COMPANY, I 





Three Carols by Dr. Walker Robson. 


LO, NEW BORN JESUS 
O'ER THE MEADOWS 
SLEEP, HOLY BABI 
London: Novetto ann Company, Limitep 


CHARLES STANFORD'S 
;REAT NATIONAL SONG 


“A CAROL OF BELLS” 


SIR 


yRic RY Louis N. PARKEE 
Ri through this dark December 
For Schools and Choirs (s. A. 1. B.), Oa. net. 
& SONS 5. Great Marlborough Street, London, W 


ENOCH 


882 THE MUSICAL TIMES—Decemser 1 192! 








BY 


BASIL HARWOOD. 


BENEDICITE IN D (/ust Published) oO 
\ MORNING, COMMUNION, ann EVENING 
SERVICE in E minor. Op. 28 
Te Deum and Benedictus 


Communion Service (including Benedictus and 
Agnus Dei — ~ & 
Magnifi and Nunc dimittis .. ( 


ANTHEM, *‘ When the Son of Man shall come’ 


TWO CHRISTMAS CAROLS 
** Lowliest ! Loftiest !’ , 
**O hearken. all ye sad and lone’ 
ORGAN FANTASIA, ‘‘ Christmastide” . we 3 
London: NOVELLO ANI 





MUSIC FOR ADVENT AND CHRISTMAS 





Just PUBLISHED. 
= Ty y \ 
EURHYTHNM 
THOUGHT IN ACTION, 
THE PRINCIPLES AND PRACTICE OF VOCAL ANI 
PHYSICAL THERAPY 
ESIGNED FOR THE USE OF 
rFEACHERS AND STUDENTS OF VOCAL ANI 
PHYSICAL EDUCATION 
RY 
H. H. HULBERT, 
1.4., Oxford; M.R.C.S., L.R.C.P., &c 
Price, ¢ Boards Nine Shillings net 
4 London : Nove. anpy Company, Limited 
4 
Just PuBLISHED. 
6 


FOLK-SONGS 


ENGLISH ORIGIN 


6 COLLECTED IN 


T. MEE PATTISON’S POPULAR CANTATA 


THE ANCIENT MARINER 
30th 1,000, 
Score, 25, 6d. Choruses only, Is. 32. 


Band Parts may be hired 


NoOvELLO anv Company, Limited 


_ SONGS BY 
HENRY G. LEY. 
FOUR ALBUMS. 


London 


sy S)DNEY r & Ce High Street, Oxford 
VHITH THE MOON THE LONG ROAD LIES 
FAR IN A WESTERN BROOKLAND 


STAINER & BELL. 


SPANISH SCENES 
MINIATURE SUITI 
IANOFORTE AND ORCHESTR4 


No. I GRANADA 
N CASTILE 
No SEVILLI 
c MPOSEI BY 
OSEPH H. ADAMS 
Iwo Shillings and Sixpence net 
t i et. Septet 4d. net. Extra Part 


THE JOSEPH ADAMS MUSIC PUBLISHING C< 


CANNON PASSAGE sIRMINGHAM 





TO CANDIDATES FOR MUS.D. 
MS. Notes, Examples, and Workings of several df 
‘y f Eight-l’art Harmony (8 pages of MS.) 


By Dr. B. BURROWS 
Seven Shillings and 
HFIELD STREET, LEICESTER 





THE APPALACHIAN MOUNTAINS 


CECIL J. SHARP 


WITH PIANOFORTE ACCOMPANIMENT. 
SECOND SERIES. 
Vrice Seven Shillings. 
London: Novetto anp Company, Limited. 


MINOR MELODIES 
Lyrics and Songs for Musical Setting 
J. M. STUART-YOUNG. 


Ready about May, through Messrs. T. & A. Constasce, at the 
University Press, Edinburgh, at ros. 6¢. net per copy, to the general 
public, first edition of 2,000 copies. 250 pp., Crown 8vo 


1921 








NOTE.—Composers may secure single copies on sending one or 
more of their published songs, as proof of their doma fides, and 


ts. 6d. (to cover cost of packing and postage) to 
THE MISSES HARVEY, Tvrtsts, 
| 45, St. Atsan's Roap, Seven Kincs, Essex 
| ~ 
| ‘*MINOR MELODIES” will be followed a few months later by @ 
second volume of Lyrics, this time with more tropical settings 


(Mr. Stuart-Young is permanently resident in West Africa) under the 
caption of “ THe Sepuctive Coast."’ Composers who acquire 


“Minor Melodies,’ and who wish to hold an early reserve on the 
Lyrics now being written, should ask the Misses Harvey to note 
down their wish for the new volume. It will be supplied to composers 


on the same terms (cost of postage and packing only). 


nu 


Eni; 


Eni: 

THE 
» tow 
4 








ANI 


NT. 
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REDUCED PRICE. 


A WESTMINSTER PILGRIM 
SIR FREDERICK BRIDGE. 


Three-hundred-and-sixty pages, Large Demy 8vo, with a Frontispiece in Colour by Sir Lestiz Warp, 
numerous Illustrations, and a Special Portrait of the Author by Sir WiLt1am RicHMONDy K.C.B., R.A. 


TEN SHILLINGS AND SIXPENCE NET. 
Stiff Paper Cover. 


A few copies in the original cloth binding are still to be had at the above reduced price. 


OPINIONS OF THE PRESS. 


DAILY GRAPHIC. 

Under the happy title of ‘‘A Westminster Pilgrim "' Sir Frederick 
Bridge has narrated in a vivacious manner many of the most out- 
standing events of his distinguished career. The volume has qualities 
which make it an important contribution to the history of music in 
England 

WESTMINSTER GAZETTE. 

Sir Frederick Bridge's retirement from the organ-loft at Westminster 
Abbey has enabled him to complete a delightful volume of 
reminiscences. Is a most readable book—a big one, too. Every page 
bristles with good things, and it would take much space to do justice 
to them even in a general survey. 


SPECTATOR. 


MUSICAL STANDARD 

Concerning the book itself, it ought in justice to be added that it is a 

very full record of an active musical life. It is admirably arranged, 

excellently printed, and copiously illustrated. The ‘ get-up"' generally 
is all that could be desired, and one handles it with infinite pleasure. 

MUSIC TRADES REVIEW 

From first to last the book is of intense interest 

historical value . . and makes exceedingly pleasant reading . . . 

Music-lovers must not consider their libraries complete until this new 

volume has been added. 

YORKSHIRE POST 

A very entertaining volume of reminiscences 

tional word of praise is due to the publishers 


It is of great 


More than a conven- 
for the excellent 





Makes excelle ing . . . there are m: sont 4 . _ t 
—~ excellent reading . . . there are many pleasant and humorous appearance of the volume, which has no vestige of war economy about 
“ . . it, and has many appropriate illustrations, artistically reproduced 
GRAPHIC. 
handsome autobiography is a very readable and happy GUARDIAN. 


A singularly pleasant and companionable book 


THE 
CHURCH HYMNAL For tue CHRISTIAN YEAR 


APPROVED BY A REPRESENTATIVE COMMITTEE OF CLERGY. 


LIMITED. 


MUSICAL EDITORS: 
HUGH BLAIR, M.A., Mus. Doc. Cantap. LISTER R. PEACE, M.A., A.R.C.O. 
MUSIC EDITIONS. WORDS EDITIONS. 
Net Prices 1921. s. d Net Prices 162 P 
Enlarged, No. 1, Complete Indexes. Cloth 7 6/ Large Type Cloth 2 6 
Enlarged, No. 2. For Choir Use. Cloth 6 o/| Small Type Cloth 1 6 








Just Published. 
Medium type, with musical expression marks. 
Price, Cloth, 3s. 


WORDS ONLY. 


For Choir Boys and General Use. net. 


CHILDREN’S SUPPLEMENT, SEA?P?ARATEL). 
Music Edition, Cloth, 2s. 3d. Words only, Limp Cloth, 607. Paper Covers, 3¢. 
REFEREES : 
Tue Rev. PreBENDARY E. N. SHARPE (Chairman of Committee), The Vicarage, Paddington, W. 2. 
VICTORIA LADY CARBERY, 30, Cumberland Terrace, Regent’s Park, London, N.W.1, 
to whom, as proprietor of the Book, application for grants of books should be made. 





NOVELLO AND COMPANY, LIMITED. 


LONDON : 
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SPECIALLY SUITABLE AS PRESENTS 


CHRISTMAS AND NEW YEAR. 


HANDSOMELY BOUND IN LEVANT MOROCCO, Etc. 








Cathedral Prayer Book, No. 2 #3 13 6, 46 and 46 1 
Litto ditto No. 3, and Hymns A. & M. #21 and 46 6 
t and 4 


dral Psalter, and Hymns A. & M. 


(athe 


NOVELLO ANID COMPANY, Limitep, 


LONDON 
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JOHN SEBASTIAN BACH 


48 PRELUDES AND FUGUES 


(THE WELL-TEMPERED CLAVICHORD) 


EDITED BY 


HAROLD BROOKE. 


IN TWO PARTS. 


Price 5s. each. 


Lonpon: NOVELLO AND COMPANY, LimitTeEp. 


THE “DISCUS” 


REG! 


ORGAN BLOWER 


THE QUIET EFFICIENCY OF THE “DISCUS ”"— 


Blower is largely responsible for its widespread adoption in Cathedrals and 
Churches at home and abroad. Nearly one thousand are now in use. Apart from 
its quietness of working the “Discus” is a very attractive financial proposition. 
It saves the wages of a blower, and gives the organist the opportunity for rehearsal 
at all times. Any organ, large or small, can be fitted with the “ Discus,” and 
the motive power may be either electric motor, gas, or oil engine. Constructed 
of metal throughout, well designed and of the best workmanship. Its reliability 
and efficiency are guaranteed. 


AS SUPPLIED TO WESTMINSTER ABBEY, YORK MINSTER, ETC., ETC. 


VATE 


~ WATKINS ax» WATSON 


ORGAN BLOWING SPECIALISTS FOR THE PAST THIRTY YEARS 
Designers and Manufacturers of all types of Hydraulic Engines, Gears, and Fittings for Organ blowing. 
' ESTIMATES SUBMITTED FREE. 
VRITE 70 
17, WHITE LION STREET, LONDON, N.1. 


Telegrams: *‘ Hyptssitow, Isttnc, Lonpon." Telephone : NortTuH 2039. 
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SHORT 


Z 


Andante 
Spring Song 


Moto 
Song of Thanksgiving 


Andante con 


Church Preludes No. 5 
Postlude 

Postlud 

Prelud 

Andante 


Allegre » Moderato 
Allegro. Op. 21... 
Andante. Op. 162 


Introductory Voluntary 
Russian Ilymn 
Prelude No. 2 


Larghetto and Allegro 
Allegretto Pastorale 
Contemplation 
Postlude 

Moderato Maestoso 


Andante Pastoral 


SET 
Allegretto Grazioso 
Prelude 


Tranquillo 


Churcl 
Andante 
For Holy Communion 
Postlud 
Largo 
Berceuse 
Adagio, fr 
Allegretto 
Andante in G 

Andanti Quasi Allegretto 


Cavatina in G 


mm Sonatina N 


Epilogu 
Andante in A 
Andante in G 


March in G 

Andante Doloroso 
Funebre”’) 

Pastoral Melody —_ 

\ndante 

Allegretto Grazioso 


Li 


TWENTY 
AND EASY PIECES 


FOR 


Alfred H. Allen 
W. H. Bell 

G. J. Bennett 

. Josiah Booth 
.R. E. Bryson 
H. Elliot Button 
G. Calkin 

Percy E. Fletcher 
J. W. 
Kate Loder 
Gustav Merkel 
Gustav Merkel 


Gritton 


on the 
J. T. Pye 
A. Redhead 
J. Varley Roberts 
C. Steggall 
...John E, West 
.--John E. West 
..Kate Westrop 
G. Wood 


IT. 


George J. Bennett 
R. Ernest Bryson 
George Calkin 

J. Baptiste Calkin 
Percy E. Fletcher 
Handel 
Oliver King 

Kuhlau 

Kate Loder 

G. F. Wesley Martin 
Gustav Merkel 
Ernest Newton 


Joseph Rheinberger 
J. Varley Roberts 
Charles Steggall 

. Henry Smart 


(** Marcia 


---John E, West 
..John E. West 
--Kate Westrop 

G. Wood 


PRICE, 
CLotTH, E1GH1 


NOVELLO 


INDON: 


THE 


PAPER Cover, FIVE SHILLINGS EACH 


SHILLINGS EACH 


AND COMPANY, 


ORGAN 


Melody 

Maestoso 

Ave Maria 

Interlude ... 

Intermezzo 

Postlude 

Sursum Corda inl 
Lieder Ohne Worte No. 2 


Andante ... 
Duettino in G 
Cavatina ... ioe 
Monologue No. 5 
Melody in F 
Dreaming . 
The Poet Sovabe.. - 
Soft Voluntary 
Menuetto ... 
Aspiration : 
Sketch in C minor 
Andante con Moto 


SET IV. 


Romance ... 


Minuet and Trio (Symphony in 
W. Sterndale Bennett 


G minor) 
Canzonetta 
Interlude ... 
Elegy 
Allegretto wi 
Judex (‘* Mors et Vita”)... 
Intermezzo No. 3... 
Chanson de Joie eee 
Hymnus 


\. Herbert Brewer 


George Calkin 
Edward T. Chipp 
Percy E. Fletcher 

Alan Gray 
Alex. 
. John Ireland 


Guilmant 


F. Mendelssohn-Barthol ly 


Gustav Merkel 
Ernest Newton 
. Joachim Raff 
J. Rheinberger 
Anton Rubinstein 
Schumann 
Schumann 

B. Luard-Selby 
Berthold Tours 
..John E. West 
John E, West 
. W. G. Wood 


César Cui 

Th. Dubois 
Edward Elgar 
Niels W. ( 
Ch. Gounod 
Alan Gray 

R. G. Hailing 
. C. Mackenzie 


sade 


Lieder Ohne Worte No. 44 F. eae Bartholdy 


Trio 

Short Postlude 
Andante Maestoso 
Prelude 

Fughetta ... 
Choral Song 
Lamentation 
Allegretto Pastorale 
Andante 


SET. 


SET. 


LIMITED. 


J. Rheinberger 
3. Luard-Selby 
3. Luard-Selby 


. Henry Smart 


Henry Smart 
. S.S. Wesley 


John E. West 
John E, West 
W. G. Wood 














t Brewer 
e ¢ lkin 
TY. Chipy 
Fletcher 
lan Gray 


7uilmant 


| Ireland 


artholdy 
Merke 
Ni wton 
im Raff 
inberger 
binstein 
human 
humann 
d-Selby 
d Tours 
West 
*. West 
. Wo 


sar C 

Dubois 
1 Elgar 
. Gade 
sounod 
n Goray 


lailing 


>kenzie 
tholdy 

berger 
|-Selby 
Selby 


smart 


smart 





THE 


NOW READY 


THREE PIECES 
THE 

THE 
OF 


FREDERICK 


MERCHANT 
VENICE 


ROSSE. 


MUSIC 


ude. 2. Oriental March. Doge’s March. 


ARRANGED FOR ORGAN. 
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GEORGE C. MARTIN. 


King 
A crown of grace for man Brahms 
A few more years shall roll H. Blair 


A prayer for peace . Crotch 
4 solemn prayer ... A. H. Brewer 
35. A song of joy .. John E. West 


Ivor Atkins 


2 Ditto ... . R. Dunstan 
5. Adeste Fideles . H. Hofmann 
All go unto one place... Wesley 

. Allnationswhom B. Luard-Selby 
3. All they that trust... Hiller 
33.All Thy works T. Adams 
5 Ditto J. Barnby 
Ditto : G. H. Ely 

Ditto .. E. H. Thorne 

All ye who seek H. M. Higgs 


All ye who weep ... Gounod 
Alleluia! now is Christ T. Adams 
Alleluia! the Lord liveth C. Harris 


Almighty Father ... B. Steane 
Almighty God, give us ... Wesley 
And all the people saw J. Stainer 


Greenish 
F. R. Rickman 
And it was the third hour  Elvey 


5. And Jacob was left alone J. Stainer 


And Jesus entered H.W. Davies 
And suddenly there came H.J.Wood 
And the Lord said T.W.Stephenson 
And the wall of the city Oliver King 
And there shall be signs Naylor 





And when the day ... C. W. Smith 
861. Angel Spirits P. Tchaikovsky 
&2. Angel voices, ever singing E.V.Hall 
611. Angels from the realms Cowen 
749. Ditto P. E. Fletcher 
751 Ditto E. V. Hall 
1017.Arise, shine T. Adams 
923 Dittc .. G. F. Cobb 
228. Artthou weary ... C. H. Lloyd 
oS. As Christ was raised Wareing 
311. As | live, saith the Lord E.T.Chipp 
333. As it began todawn Ch. Vincent 
49. As Moses lifted up F. Gostelow 
643. As the earth bringeth A.H.Brewer 


24. As the hart pants (s.s.t.8.) Gounod 
147. Ascribe unte the Lord Travers 
199 Ditte ... .. S. S. Wesley 
399 At the Lamb's High E. V. Hall 
486. Atthe Sepulchre H. W. Wareing 
987. Author of Life Divine Button 
660. Awake, awake John E. West 
700. Awake, awake, puton Greenish 
56. Ditto . J. Stainer 
759. Ditto Stephenson 
149. Ditto ... M. Wise 
955. Awake! O Zion C. Forrester 
199 Awake, thou that sleepest Stainer 
1§0. Awake up, my glory M. Wise 
74. Be glad and rejoice M. B. Foster 
578 Ditto B. Steane 
212, Be glad, O ye righte eous H. Smart 
989. Be glad then, ye A. Hollins 
143. Be merciful... .  H. Purcell 
257. Ditto . E. A. Sydenham 
597. Be peace on earth... Crotch 
567. Be Thou exalted ... C. Bayley 
583. Be ye all of one mind A.E.Godfrey 
471. Be yetherefore ... A S. Baker 
440. Before the heavens H. W. Parker 
651. Behold, all the earth G. F. Huntley 
5% Behold, God is great E. W. Naylor 
865. Behold, God is my ox: E. West 
636. Ditto ... ‘ C. Woods 
1935. Behold, how good. * Battishill 
449. Ditto (Male) Caldicott 
349 Ditto (s.a.t.B.) Caldicott 
419 Ditto . Hamilton Clarke 
a Behold, I bring you J. Barnby 
Ditto ... J. Maude oo 
m6. Ditto ... E. Hall 
810. Behold, I come quickly oy Atkins 


73. 


Behold, I have given you C. Harris 
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331. 
1006 


72 
724. 


983. 
445. 


. Blow ye the trumpet 
. Born to-day... 
. Bow Thine ear 


2. By Thy glorious death 
. Call to remembrance 
‘ C ast me not away C. 


Christ both died 


. Christ our Passover 
3. Christ the Lord is risen again 


. Christians, awake... 


. Behold, I send « J. V. Roberts 
Behold My servant J. F. Bridge 

. Behold now, praise J. B. Calkin 
Ditto wa . F. lliffe 

4 Ditto ... John E. West 
5. Behold, O God F. W. Hird 
. Behold, the days come Woodward 
5.Behold the Heaven A. R. Gaul 
. Behold the Name. Percy Pitt 
». Behold, two blind men J. Stainer 
. Bethlehem ... Ch. Gounod 
. Blessthe Lord... M. Kingston 
. Bless the Lord, Omysoul Hailing 
Bless the Lord thy God Roberts 

. Bless thou the Lord C. Bayley 
» Ditto - Oliver King 
. Blessed are the dead B. L. Selby 


Blessed are the pure A. D. Arnott 


Blessed are they . A. W. Batson 
Ditto .. H. Blair 
Ditto H. Monk 
Ditto ... yo. Page 

Blessed be the God S. S. Wesley 

. Blessed be the Lord J. Barnby 
Ditto ... en J]. F. Bridge 
Ditto O. Gibbons 
Ditto E. V. Hall 
Ditto on Heap 
Ditto ons Markham Lee 
Ditto ... C. Lee Williams 


Blessed be the Name Macfarren 
Blessed be Thou E. C. Bairstow 

1 Ditto . one _ J. Kent 
. Blessed City Fisher 
. Blessed is He E Gi adstone 
Ditto ... Cc Lloyd 

. Ditto .. . M es 
Blessed isthe man Clarke-Whitfeld 
Ditto John Goss 

Ditto H W. Wareing 


4.Blessed is the soul (s.s.) Macfarren 
Blessed Jesu(Stabat rey x Ivorak ¢ 


. Blessed Lord S. Wesley 

. Blessing, glory, wisdom B. Tours 
‘ Ditto .. . A. H. Brewer 
. Blow up the trumpet | F. lliffe 


Henry Leslie 
P. Sweelinck 
. W. Bird 


Bread of Heaven. E. German 
.Break forth into joy W. G. Alcock 
Ditto ... . H. E. Button 

Ditto S Coleridge- Taylor 

Ditto H. A. Matthews 

Ditto ose R. Prentice 

Ditto B. Steane 

. Brightest and best.. E. V. Hall 
. Bring unto the Lord Gladstone 
3. Brother, thou art gone J. Goss 
. By Babylon's wave Gounod 


. By the rivers of Babylon L. Samson 


. By the waters of Babylon Boyce 
Ditto S. Coleridge-Taylor 
Ditto H. Clarke 
Ditto H. M. Higgs 


A. Dvorak 
J. Battishill 
Ditto . J. V. Roberts 
Calm on the list’ ning ear Parker 
Lee Williams 
S. S. Wesley 
E. W. Naylor 


Ditto 


. Christ is risen G. B. J. Aitken 
Ditto ... J. M. Crament 
Ditto W. Jordan 
Ditto J. V. Roberts 
Ditto E. A. Sydenham 


E. V. Hall 
Christ the Lord is risen to-day ,, 
...J. Barnby 
H. M. Higgs 
G. von Holst 
G. F. Wrigley 


Ditto 
Christmas Day . 
Cleanse me, Lord 





4d.) 989. Come and let us A. Hollins 
3d 52. Come, and let us ae J. Goss 
3d. 95. Ditto .. Jackson 
3d. | 805. Come hither, ve faithfol Mia »fmann 
3d. | 283. Come, Holy Ghost G. Elvey 
4d. 201. Ditto ai . L. Hatton 
4d. | 829 Ditto Palestrina 
3d. | 717 Ditto Cc. Lee Williams 
4d. | 881. Come, let us joinour  E. V. Hall 
3d. | 293. Come, my soul ... G. C. Martin 
14d. | 314. Comenow, and let us H. W.Wareing 
4d. | 1. Come unto Him . Gounod 
3d. | 946. Ditto ... : H. Leslie 
3d. | 256. Come unto Me - R. Couldrey 
4d | 635 Ditto . wan G. J. Elvey 
3d. | 103. Ditto (Bach) J. Stainer 
2d. | 922 Come with high and holy Blair 
3d. | 1005. Come ye, and let us Macfarren 
3d. | 748. Come, ye children and J. Booth 
3d. 924 Ditto .. H. J. King 
3d. | 334. Come, ye faithful .. E. V. Hall 
3d. | 921. Come, ye faithful, raisethe strain ,, 
2d. | rorg9. Come, ye Saints ... H. E. Button 
3d. | 951. Come, ye sin-defiled J. Stainer 
6d. | 931. Come, ye thankful ..B. Steane 
2d. | 914. Comes at times Woodward 
3d. | 1008 Ditto - H. Oakeley 
6d. | 994. Coronation Offertorium Elgar 
3d. | 622. Create in mea clean heart P. J. Fry 
4d. | 658. Crown Him the B Luard-Selby 
3d. | 356. Daughters of Jerusalem H. J. King 
4d. | 449. Dawns the day ‘ H. Legge 
4d 213. Day of Anger Requiem) Mozart 
4d 682. Day of wrath J. Stainer 
2d. | 252. Death and life . Walter Parratt 
8d. 968. Death is swallowed | upin Hollins 
4d. 849. Deliver us, O Lord Gibbons 
3d. 90. Distracted with care Haydn 
4d. | 887. Do not I fill heaven . H. Blair 
3d. | 737. Doth not wisdom cry D. S. Smith 
3d. | 703. Drop down, ye heavens Stainer 
6d 277. Enter not into Judgment Clarke 
2d 362. Eternal source... F. Brandeis 
4d. 1008. Evening and Morning Oakeley 
3d. | 854. Exalt ye the Lord H. Elliot Button 
3d. | 764. Except the Lord build Edwards 
3d. 71 Ditto Eaton Faning 
3 628. Ditto . ose H. Gadsby 
3d. | 470. Eye hath not seen (s.a.) Foster 
3d. | 584 Ditto (s.a.t.B.) M. B. Foster 
3d. | 625. Far be sorrow a E. V. Hall 
3d. | 672. Far from the world H. W. Parker 
3d. 329. Far from their home Woodward 
3d. 364. Father, hear the prayer F. Brandeis 
6d. | 763. Father, now Thy grace W. Coenen 
3d. 46. Father of Heaven Walmisley 
4d. | 384. Father of Life S. J. Gilbert 
3d. | 768. Father of mercies E. V. Hall 
4d. | 1065 Ditto ... S. P. Waddington 
2d. | 671 Ditto ... » JohnE West 
4d. | 1cso.Fear not, O land ... E Elgar 
4d. 28 Ditto John Goss 
3d. | 916 Ditto .. W. Jordan 
4d. $72. Fear Thou not, for 1 am J. Booth 
3d. | 446. Flee from evil sa /. J. Clarke 
4d. | 553. Fora small moment J. Stainer 
6d. | 254. Forever blessed ... Mendelssohn 
3d. | 198. For the mountains L. Samson 
3d. | gor. For this mortal S. S. Wesley 
2d. | 728. Forsake me not ... —_{ 
3d. | 273. From the deep I called Spohr 
3d. | 227. Giveear,O Lord T. M. Pattison 
3d. | 433. Giveear,O Shepherd A. Whiting 
3d. 88. Give ear, O ye heavens Armes 
4d. | 956. Ditto ... . W.G. Alcock 
3d. | 604. Give thanks, O Israel Ouseley 
3d. | 741. Give the King sal W. G. Alcock 
3d. | 990. Ditto - H. Brewer 
4d. | 309. Give the Lord C. H. Lloyd 
3d. 383. Give unto the Lord H.W. Parker 
3d. | 933. Gloriousand powerful God Gibbons 
4d. | 1039. Glorious in Heaven Vittoria 
4d. 2. Glory be to God ... S.S. Wesley 
3d. ' 779 Glory to God in the E. M. Lee 
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Wel come, wel-come, wel-come, wel-come, wel-come, Yule, wel-come, Yule! Noél ! 
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Wel come, wel-come, wel-come, wel-come, wel-come, Yule, wel-conie, Yule! 
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EXTRA SUPPLEMENT. 
NOVELLO'S CHRISTMAS ISTMAS CAROLS. Pricetad- 14d. 


THIS DAY 


Cor 


ley, Rev.H.R.) Curistmas CaROLs, 
ner, John ) NEw AND OLD. 

FIRST SERIES. One Penny each 

Tonic Sol-fa (complete), 1s. 

God rest you merry, gentlemen Ay 
The Manger Throne.. i 
4 Virgin unspotted 
Come, ye lofty .. e 
Come, tune your hearts 
The First Nowell ° 

Jesu, hail ee ° 
Good Christian men. 
Sleep, holy Babe ee 
Good King Wenceslas 
When I view the Mother 
Theseven joysof Mary . 
Jn the Birthday of the wane 

fhat Child is this? .. 

ious, beauteous .. . 

Waken! Christian Children 
AChild this day is born 
Carol for Christmas Eve .. . 
When Christ was born ‘A. H. Brown 
Christmas Morning Hymn.. F. Barnby 
SECOND SERIES. One Penny each, 
Carol for Christmas Eve . Traditiona 
Jesus in the Manger.. : -« H. Smart 
The Holly andtheIvy } td - Ol ob Am 
The Moon shines bright } *~* t 
The Virgin and Child 
The Incarnation e 
Christmas Day 
The Cherry-Tree Carol 
God's dear Son oe ee 
See, amid the winter's snow oe oe 
The Babe of Bethichem .. Traditi nal 
In Bethlehem, that noble place .. Ouseley 
A Cradle Song of the Blessed V irgin 7 Barnb y 
Christmas Song ee 
Jacob's Ladder 
The Story of the Shepherd. 

The —— l — oe 


ggall 
° Tradse onal 
Elvey 

. “Ouseles 

. Traditional 

F. Stainer 

ld German 

. Dykes 

’ Traditional 

-» }. Barnby 

. Traditional 

.. Dykes 

Old English 

. Maria Tiddeman 
S.C. Hammerton 
rd. «+ Traditional 
Ouseley 


. Traditional 
Goss 


i La azarus 
m far away. 
Carol for Christmas Day : S é 
The Child Jesus in the Garden “5 Stainer 
THIRD SERIES. One Penny each 
What sot l-inspiring music Har. by 7 
ry nigh to Bethlehem.. 7 
Kings of Orient are 
, God with us 
, new pomp} 4 
is born } 
1s all sweet Carols sing F.C 
c break on this blest morn 
or New Year's Day .. 
=! Gabriel 
rds amazed 


tmas Celebration .. 
i hail the Sacred Day . Brows 
y Well ee oy 7. S. 


* All Carols marked with an asterisk are also published separately i 


posed by GERRARD WILLIAMS. 


. The Angel and the snaphent E. H. Thorne 
1. The Coventry Carol 
The Morning Star .. 
The Shepherds went 
I saw three ships 
Mountains, bow your heads IV 
Luther's Carol , 
. The Boy's Dream... 
68. pagum of the Infancy 3. F. Bri 
. Let Christians all ’ 
Immortal Babe } rd. - " om 9 
The above 70 Carols, complete, cloth, gilt , 
Library Edition, with Historical Preface 
Roxburgh binding oo 7 6 
Illustrated Edition, rst and 2nd 1 Series 7 6 
Three Series (cloth, gilt, 2s.) each 1 o 
Words only, complete (cloth, 6d.) oo @ @ 
Words, each Series .. oe ° + O 14 


FOR CHRIST- 
Set to Ancient 


Helmore, Rey. T.) CArois 
MASTIDE. 


a Rey. J. M. 
Melodies. 


. Here is joy for every age 
. Earthly friends wi il chan; ge. 
Gabriel's message. 
. Christ was born on Christmas Day. 
. Earth to-day rejoices 
Good Christian men, rejoice. 
From church to church 
. In the ending of the year 
. Royal day that chasest gloom 
O'er the hill and o'er the vale 
. Good King Wenceslas 
. Toll! toll ! because there ends 
e above 12 carols, complete v 
, with ameeneen cccungeat ment .. 
Treb! le part 
Words only 


Wensley, Shapcott. _-Twetvs ‘ew 
Caro_s FOR Curistmas. Three-halfpence each. 
83. O holy star ee t 
84. The shepherds nn 
85. Hymn of the angels 
*86. The anthem of peace 
87. The desert ‘ 
88. Bethlehem oe «-» Myles B. 
89. Daybreak , I 
go. In the manger .. 
91. The mother and child 
gz. Christ is born 
_93- Christmas Day 
Sweet Christmas Bells 
Complete, ts. Tonic Sol-fa, 8d. 


Ten Christmas Carols. 
95. Now join we all with holy mirth . ee . St 
. Softly the night ws M.C 
97. Sleep, Holy Babe 
98. Now dies in David's City 
99. There dwelt in Old Judea 
100. Good people, give ear 
ot. Carol for Christmas 
. Ye stars of night 
. Ring out, ye bells 
. Two thousand trouble 
Complete,1s. Tonic So 


J 
Emma Mundella 
Foster 
ld Tours 
- Barnby 
I 


- J 
Words o 
Three-halfpence each. 


Tonic Sol- 


LONDON: 


NOVELLO AND COMPANY, Limitep. 


MADE IN ENGLAND 





This Day. 
AN UNACCOMPANIED CAROL FOR CHRISTMAS DAY. 


Words from Wituiam Brrv’s Music by 
“ Psalms. Songs and Sonnets,” 1611. GERRARD WILLIAMS. 


This day 


This day.. 


-viour did 


( opyright, 1921, by N ovello and Company, Limited. 


% May be sung a tone lower by Church choirs with male altos 
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THIS DAY. 
the An-gels sing in earth, 
| | " 


DAY. 


by 
ILLIAMS : 
; ‘ ‘ the An-gels sing in earth, 
This day . . . . the An-gels sing in earth, 
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This day .. the An-gels ‘sing in earth, 


This day ; ; , . ‘ ‘ . the Arch- an 
the Arch - an 


This day. . the Arch-an - 
: | 


This day 


vlad. day, 


mu: ‘ this day ° 
glad. This day, this day, . 
! 


the just 





THIS DAY. 


God on high, 


Te mpo lmo. 
legato. 
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rit. poco. 
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iner, John New anp OLD 
FIRST SERIES. One Penny each 
Tonic Sol-fa (complete), 1 
you merry, gentlemen 


ng W enceslas 
I view the Mother 
ven joys of Mary 
rthday of the Lord 
Id is this? 


Melman, Rey. T. 
Neale, Rev. J. M. 


‘2 COND SERIE S. 
mt. Carol for Christmas Eve 
2, Jesus in the Manger.. 
The Holly and the Ivy 
The Moon s s bri 


3. The Cherry Tree Carol 
i's dear Son 


The Ba = of Bethieh m . 
2, In Bethlehem, that noble place 
ng of the B lessed Vi 
Song 
Ladder 
_ of the Shepherd. 


ven Christmas Carols. 


let us all sweet Carols sing F.C 
break on this blest morn 
or New Year's Day .. 
: Angel Gabriel .. ee 
nepherds amazed 


EXTRA SUPPLEMENT. 
NOVELLO’S CHRISTMAS CAROLS. 


t 


Wensley, Shapcott. 


December 1, 1991. 


Price-4- 14d, 


BIRTH WAS BORN TO-NIGHT 


FHOMAS ADAMS. 


. I saw three 
ntains 


The Boy's Dream 
> Legends of the 

Let Christians all — . 

Immortal Babe . Traditional 

s. d. 
ls, complete,cloth,gilt 4 o 
th Historical Preface 
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rst and 
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Caro_s FOR CHRISTMAS, Three-halfpenceea 
O holy star ee oe > a 
The pherd ni 


Hymn of the ang _M 
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Christ is born 
Christmas Day 
Sweet Christmas Bells 3 
mplete, 1s. Tonic Sol-fa,§8d. Words 
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Ni n we all wit 
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. Carol for Chr 


2. Ye stars of nig 


tmas Celebration 
i hail the Sacred Day 
y Well 


r 17, 1921 H. Bs 
Slee. by F. 
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. Two thousand 
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ND COMPANY, LIMITED. 
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J sing the birth was born to-night. 
CHRISTMAS CAROL?’ 
Words by Ben Jonson. 


Music by Thomas Apams. 
: ~\ . I 0 
Smoothly. @=—120. 


the birth 


ind 
tion 


sound 
from lan 


ay ished = shep 
whole world could 
a \ 
N | « 
ff 4s 4 
~ = _— = 
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Copy ight. 1921, by "ovella and Company, Limited, 
* From the a ** The Nativity.’ 








f SING THE BIRTH WAS BORN TO-NIGHT. 


saw the light and were a - fraid, 
Word. which heaven and earth did make, 


‘ 7 
searched, and true they found . 
now laid a man 


— | . 
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The Fa - ther’s 
What com fort 
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dience knew 
made Him self the price 
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Both wills 


make 


dom had 
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Word ‘ now mace 
Mar - ty horn in 
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And took on Him 


Can man for - get 
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NOVELLO'S PART-SONG BOOK. 


A COLLECTION OF 


PaRT-SONGS, GLEES, AND MADRIGALS. 


¥ 


No. 
1 Our Native Land Reichardt 
2 Cricketers’ Song (7.1T.8.) Macfarren 


3 Boating Song .. on 

4 Song of the Railroads Macfarren 
5 Good-morrow, fair ladies Morley 
6 Home Fairy (1.1.8.B.) . Winter 
7 The Wreath... Benedict 
8 Countryman's Song... Rimbault 


9 Student’sGreeting(1.T.8.8.) Berner 
to Magdalen College Song Monk 
u | Integer Vitz (17.7.8.8.) Flemming 


12 | Orpheus with hislute Macfarren 
13 Harvest Song Macfarren 
14 Come, heavy sleep Douland 
15 Fisherman's Song Rimbault 
16 In all thy need +»  Douland 
17 All among the barley .. Stirling 
18 When icicles hang Macfarren 
19 Jolly Cricket Ball Monk 
to Emigrant’s Song Macfarren 
21 Shepherd's Song os « Brewer 
22 Pedlar's Song ... .. | Douland 
23 Fairies’ Song (s.s.s.s.) . Bishop 
24 June (S.S.A.)... «0+ F. Dun 
25 Awake! the starry “Mendelssohn 
26 Fair Flower... ... ... Rimbault 
27 O happy he who ole Gastoldi 
28 Green Leaves . Taylor 
29 Dirge... «. S. Wesley 
30 Angler's Try: sting Tree Corfe 
3t The Dream ... .. «+ Stewart 
2 #{ God speed the Plough . Richter 

There is a ladiesweete ... Ford 
‘ Football Song +» Monk 
35 Haymakers'’ Song .. Stewart 
36 Come away, Death Macfarren 
$7 Old May-day, in A Benedict 


38 Invocation to Sleep ... a 

39 A Night Song pee 

40 Dirge for the faithful lover oe 

41 A Drinking Song (t.T.8.B.) ,, 

42 Sylvan pleasures 

43 Consolation... .. .. H. Smart 
44 Good-night, thou gloriousSun ° 

45 Hunting Song ... ai 

46 Lady, rise, sweet Morn’ s ee 

47 Summer Morning _... e 

48 The Sea King . 

49 Orpheus with his Jute” 
So When Icicles hang 

$x Come away, Death (s.A.7.7.8.),, 


ee 
Macfarren 


52 When Daisies pied ... ” 
53 Whois Sylvia ... .«.. ee 
54 Fear nc more the heat ao" 
55 Blow, blow, thou winter wind ,, 
5€ The Belfry Tower . ].L. Hatten 
57 England ove o 
58 Come, celebrate the May ee 
89 Song to Pan ... see ove oe 
de The Indian Maid... eve ee 


6: The Pearl Divers... 
62 Robin Goodfellow G.A. Macfarren 
§3 Break, breakonthycoldgrey ,, 
64 Echoes(The Splendour falls) ,, 
65 Song of the Railroads e 
6 Christmas ... ace ee 
67 Adieu, Love, Adieu ... 


6 Sir Knight, Sir Knight | Macirone 
§9 The Wounded Cupid es 
70 Woman's smile ... ... * 
71 Autolycus'Song... ... 
72 Footsteps of Angels ... ee 
73 The Sun shines fair ... ‘ 
7% The Pilgrims ... .. H. Leslie 


75 My soul to God ... ... ee 

76 Awake, the flow'rs unfold ,, 

77 How sweet the moonlight ee 

7% Land, Ho! ... om 8 

99 Up, up, ye Dames... o 

6 Thine eyes so nape 

& Allis not gold . 

#2 Hark how the birds ... 

83 All ye woods (s.s.a.T.B.) 

\ My love is fair(s.a.7.8.8.) H. Leslie 

%\ Charm ineasleep(s,s.a.7.8.B.),, 

€ When twilight dews .. H. Hiles 
ere 


* Westbrook 
H. Lahee 


~~ 
a 
a 
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No. 


87 
88 
89 
go 
91 
92 
93 
94 
95 





A Finland love song.. H. Hiles 
Evening ” 

To the Morning Wind ee 

To Daffodils... - 
Summer longings ... * 
Night, lovely Night... F. Berger 
Essay, my Heart ... ee 
Childhood's pened " 
Now ... ese eo 
Sunset... ... ” 
Arise, the sunbeams hail 

Night winds that . J.B. Calkin 


Breathe soft, ye W inds 
My ladyis so wondrous fair ,, 
ChivalryofLabour(s.s.a.tT.B.),, 


Come, fill, my boys(a.tT.1.B.) ,, 
Echoes oe ee 
Phebus J. Barnby 
Luna ... eee * 

A Wife's Song . eco 0 
Home they brought.. eo 
Annie Lee ... 


mage Crowns of Heaven eo 
The Wind ... ... a 
The Skylark... 

The Sands of Dee Gu A. Macfarren 






113 Alton Locke's Song.. * 
114 The Starlings .. «4. 
115 The Three Fishers ... ee 
116 The World's Age ... oe 
117 Sing heigh ho! ... ee 
118 Fairy Song... ...A. Zimmermann 
119 Good-Night as oe 
120 Gone for ever ws ” 
121 Flowers coe eee eee ee 
122 To Daffodils... s o 
123 Good Morrow w. « oe 
124 Sigh no more, ladies” Macfarren 
125 You spotted snakes(s.s.A.a.) ,, 
126 Take, oh take those lips away ,, 
127 It wasaloverand his lass am 
128 O mistress mine... oe 
129 Underthegreenwoodtree ,, 


Hark, the lark ... .. os 
Tell me whereis fancy bred ,, 





132 The Violet . - 

133 One morning sweet in May .,. 

134 Daylight is fading ... oo 

135 Down ina pretty valley oe 

136 The Primrose ... ... or) 
137 Arise, sweet love es 

138 ‘Tis break of day .. H. Smart 
139 Mytruelovehathmyheart ,, 

14¢ Doth not my lady come es 

141 Spring Song ..e wee a 

142 The Curfew ooo ee 

143 Hear, sweet spirit ee 

144 Spring Voices ... S. Reay 


Waken,lordsand ladies Gay w 


5 As it fell upon a day... ” 


Huntsman, rest ove oe 
*Tis May upon the mountain ,, 


Take,oh take thoselipsaway ., 
The Rainy Day.. A. Sullivan 
Oh, hush thee, my babie eo 
Evening... ” 
Joy to the Victors ove oe 
Parting gleams... ... ee 
Echoes eee 

S Spring ... soe oes W. Macfarren 
Summer ase aes eo 
S Autumn soe nee ove " 
g Winter eee eee o 
You stole my love ee 0 
Dainty love.. - os am 
Drops of Rain ws «J. Lemmens 
The Fairy Ring... ... es 
The Light of Life ... o 
Oh, welcome him ... ee 
Sunshine through the os 
7 The Corn Field... oe 
Wake! to the hunting H. Smart 
Dost thou idly ask ... - 
A Psalm of Life a. ” 
Only Thou .. oy 
I prithee send me : back o 








BRBEEE! 


Be Be Be Be Oe Cu Be Cae” Be 





229 
230 
231 
232 
233 
234 
235 
236 
237 
238 
239 
240 
241 
242 
243 
244 
245 
246 
247 
248 
249 
250 
251 
252 
253 
254 
255 
256 
257 
258 


“The Moon ww. we ot 


H. Smart 34. 


A Spring Song... ...Ciro Pinsuti 3d. 
An Autumn Song ... es 3d. 
6 The Two Spirits... o 3d. 
The Crusaders... “ 14d. 
The Caravan .. ss a 14d 
Stradell, ... aa 3d. 
When evening ‘s twilight Hatton 14d. 
Absence ... «. x 19d. 
April showers ... s+ o 19d. 
The red, red rose ... “ 19d. 
Beware, beware cee oo 19d. 
The Sailor's Song ... an 14d. 
Good-Night —... ss 2 14d. 
Blythe is the bird... 2d. 
3 Starsofthesummer night ,, 14d. 
The hemlock-tree ... - 4d. 
Jack Frost ... ... «+. Pee 14d. 
I loved her... .. oo 3d. 
The Village Blacksmith 14d. 
Bait, The (Come live with me ‘w 19d. 
Softly fall the shades of * 3d. 
Auburn (Sweet village) oo 3d. 
Bird of the wilderness “ 3d. 
The Summer gale ... o 2d 
Imetherinthequietlane  ,, ad 
If thou art sleeping... ee 3d. 
Spring Song... ws « 3d 
Good wishes eee a 3d. 
Parting and Meeting 2d 
Whether kissed by sunbeams.. 3d 
The roses are awe - 14d 
The Rivals... ... « “~ 3d 
The village dance ... mn 3d. 
SongoftheGipsymaidens ,, 14d 
3 The Waterfall ... ... a 3d. 
Over hill, over dale.. - 3d. 
Love melittle, love melong - 3d. 
Going a-maying ... « 3d. 
See,the rooks are homeward ,, 3d. 
Sweet Lady Moon ... - 3d 
Hark, the Convent bellisare , 3d 
When evening's(male voices),, 14d. 
5 Warrior's Song m ” 3d. 
Absence... w+ os a ad. 
April showers ... « o 14d. 
The red, redrose ,, am 3d. 
Beware, beware os oo 14d 
The happiestland ,, - 14d 
The Sailor's Song ,, “ 3d. 
Busy, curious fly ,, - 2d. 
Good-night. beloved ,, mt ad. 
Bacchanalian Song ,, a 3d. 
Stars of the summer,, ise 14d. 
King Witlaf's Song ,, at 3d. 
Tars’ Song .. 0 o 3d 
The hemlock- “tree ee eo 4d. 
Jack Frost ... .. ~ 3d. 
The -- eo cee te mn 3d. 
I loved h a pe 3d. 
Village Blacksmith pe “ 3d. 
The Letter... ... os 3d. 
Shall I wasting i om 30. 
Way to build a boat ,, an ad, 
llovedalass .. « a 4d. 
The Lifeboat ... .« * 3d. 
Shepherd's farewell... H. Smart td. 
The waves’ reproof... a 3d. 
Ave Maria ... ... os * 14d. 
a ea mm ed. 
Morning... on 3d 
Hymn to Cy nthia ... « 14d. 
Cradle Song... «+s a 14d, 
The joys of Spring .. oe 3d. 
Dream, baby, dream. i 14d. 
Asong for the Seasons - 3d. 
O say not that my heart = ad. 
Love and mirth... ee 3 
Sweet Vesper hymn ee 3 
Crocuses and Snowdrops  ,, id. 
Starsofthesummernight ,, 14d, 
Wind thy horn... ... o 3d. 
The land of w onders 3d. 
Ye little birds that sit and sing. = ad. 
How soft the shades of pa rAd 
How sweet is summer e ad 
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No. 1388. NOVELLO’S PART-SONG BOOK. Price-4d- 64. th 
(SECOND SERIES.) 
fo 
LONDON TOWN - 
A FOUR-PART SONG os 
> 
THE WORDS WRITTEN BY JOHN MASEFIELD e 
THE MUSIC COMPOSED BY 
EDWARD GERMAN. @ 
Lonnon: NOVELLO AND COMPANY, Limitep; New Yorx: THE H. W.GRAY CO., Sore Acents ror tHe U.S.A = 
Allegro moderato. (con spirito.) pe 
i a —S— > — — == . 
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all townsl’m~ glad toleave be - hind. 








———— = — 
22-6 ——s — — = = ad —— => > as 











all towns I’m glad _ to leave be - hind. Then hey, 
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For S.A.T.B. unless otherwise stated 
Absence ... p H. Goetz 2d. 
* Do. (a.7.7.8 . L. Hatton 2d. 
° Do. - 14d 
Adieu love, adieu Ce A Macfarre n 3d 
Adieu, my native shore Pearsall 2d 
Adieu. sweet Amary)lis 
J] W.G. Hathaway 2d. 
Do C. Macpherson 3d 
Adieu to the ‘woods 
. J] G. Egerton 3d. 
Advice to lovers ... P. W. Pilcher 2d. 
> After the battle arr.T.R.G.Jozé 2d. 
Ah, my dear Son (Carol, 3 V.) ... 3d. 
Ah! what is love ...W. McNaught 3d. 
Ah! woeisme(6V.) H,ahee 4d. 
Airley Beacon C. V. Stanford 2d. 
Airs of Summer ... J. L. Roeckel 2d 
All among the barley E Stirling 2d. 
*All for my true love H.D. Wetton 3d 
Allis not gold that shineth bright 
in snow (5 V.) W. J. Westbrook 3d 
*All is stil! G. A. Macfarren 14d 
All Souls’ Day J. Rheinberger 3d 
All ye woods and trees and bow’rs 
J. L. Hatton 14d 
> ie (5 V.) H. Lahee 14d. 
Do. s H. W. Wareing 3d 
*Allan Water arr. H. E. Button 2d 
*Allen-a-Dale C. H. Lloyd 4d. 
* Do “ ..J. B. McEwen 3d. 
Already snow has fallen R. Franz 14d 
Alton Locke’s Song 
G. A. Macfarren 14d 
*Amaryllis I did woo 
John E. West 2d. 
*American National Songs(Three) 14d 
Amintor's well-a-day 
John E. West 3d. 
An address to the gg 
Ww . Pearson 3d. 
An Autumn song ... Pinsuti 3d. 
Anemigrant'ssong W.Macfarren 2d 
"An Empire song A.C. Mackenzie 3d 
An end will I bring Schubert 3d 
*An old Song resung 
H b&b Gardiner 4d 
And then no more « R. Raff 2d. 
*Angelic hunter The 
arr. J Brahms 3d 
Angel scall The I. 1 Viotta 14d 
"Angel's greeting The J] Brahms 3d 
* Angelus (Tuscany) F. Elgar 4d 
» *Anglers, The W.W Pearson 2d 
Angler's Trysting-tree. The 
C.W. Corfe 3d 
“Annie Laurie arr H E Button 2d 
Annie Lee ... ai J. Barnby 14 
April showers .. J. L. Hatton 14d 
Do (a.T.T.B.) i 14d 
Arethusa, The _... W. Shield 3d 
Arise, sweet love ... H. Leslie 14d 
Arise, the sunbeams hail F. Berger 3d 
Around the maypole tripping 
. L. Hatton 14d 
*Arranmore Boat Song 
arr. T. R. G. Jozé 4d. 
“Arrow andthe song, The W.Hay 3d. 
} As Amoret with Phillis sat 
John E. West 2d. 
As dewdrops at morn Schubert 3d 
As 1 saw fair Clora F. Corder 3d 
As it fell upon a day S. Reay 3d. 
As the ripples flow 
t. A. Sydenham 2d 
As the watcher longs Schubert 3d 
As through the land J. Pullein 2d. 
*As torrents in summer E. Elgar 2d 
As when the sun renews his 
strength (Madrigal) C. E. Miller 3d 
*Ash Grove, The arr. Dunhill 3d 
At Andernach in Rhineland Abt 3 
At first the mountain rill 
G. A. Macfarren 14d. 
At her fair hands J. Elliott 2d 
 —_ Cc .H. Parry 3d. 
At parting . R. Franz 1h 
*At the coming of the Sous 
J. L. Hatton 3d. 
Auburn ‘ - - 3d 
*Auld Lang Syne arr. E. Land 14d 
Autolycus’' Song C.A. Macirone 14d 
- = one C. Lee Williams 3d. 
Autumn .W.Macfarren 3d 
Do. (1.1.B.B. ) 3d 
Do m £. S Macke nzie rid 
Autumn fields The N.W. Gade 3d 
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) Beside the river 
3 Better music ne'er was known 
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PART-SONGS, 


Autumn is come again (5 V.) 
F. Corder 
Autumn song 4 S. Reay 
Do s “J Rheinberger 
Ave Maria.. - J. Ra 
Do. . ao “H. Smart 
"Awake, awake ... G Bantock 
* Awake, awake, the flow'rs unfold 
H. Leslie 


Awake the starry midnight hour 
Mendelssohn 
*Away to the woodlands 
H. W. Warner 
* Baby's feet, like sea shells pink, A 
C. H. Lloyd 
Bacchanalian Song (a.T.1.B.) 
J. L. Hatton 


3 Bait, The (Come live with me) 
J 


L. Hatton 
*Ballad, A (8 V.) ... T. Wendt 
Ballade of Midsummer 
Ballade of Spring 
*Battle of the Baltic, Fog 

. H. Lloyd 
*Battle song, A arr. r R. G. Jozé 


Do. oes E. A. Sydenham 
*Beacon, The Carse 
Beauty, arise K. J. Pye 


Before me careless lying (5 V.) 
¥ H. Lloyd 
*Beleaguered, The A. Sullivan 
*Belfry Tower, The J. xh Hatton 
*Belgian National song 
F. Campenhout 
Bells across the snow Ch. Gounod 
* Bells of St. Michael's Tower, The 


’. Knyvett (5 V.), arr. R. P. Stewart 


*Ben Bowlegs (humorous) 
W. W. Pearson 

J. Pointer 

A. Jensen 


Bendemeer's Stream 


H. H. Parry 
*Beware ©... . J. L. Hatton 
Do. (a.1.T.B.) 
*Bird of the Wilderness J. Barnby 
Do. a .. J. L. Hatton 
Birds are singing, The Hans Sitt 
Birthday serenade, A G. Elvey 
Birthright, The ... .E. Elgar 
*Bishop of Mentz, The Pearsall 
*Black Monk, The (Welsh 
folk-song) arr. R. Boughton 
*Blow, blow thou winter wind 
G. A. Macfarren 
from the North 
G. Elvey 


Blow, breeze, 


Blow, western wind 
W. W. Pearson 
*Blue-bottle's fate, The 
(humorous) A. H. Ashworth 
Blue-eyed lassie, The F. Brandeis 
D. Protheroe 


*Blwyddyn Bywyd 
Blythe is the Bird J. L. Hatton 
*Boat Song ‘ H. Leslie 
> @ E. Prout 
Do. , , F. Schubert 
Boat, The ... R. Schumann 
Boating Song , E. G. Monk 
*Boatman's Good-night, The 
Schira 
*Bonnie Bell A. C. Mackenzie 


The (humorous) 
A. H. Brewer 
*Break, break on thy cold grey 
stones,Osea G. A. Macfarren 
Breathe soft, ye winds J. B. Calkin 
Do W. Paxton 
Bridal Song H. Leslis 
Bright be thy dreams Oliver King 
*Bright-hair'd morn, The S. Reay 
Bright Moon John E. West 
*Bring me a golden pen 
F. H. Cowen 
Broken Flower, The Oliver King 
Brook, The C. G. Reissiger 
*Brownies, The Moellendorff 
Busy, curious, thirsty fly (a.7.1T.B.) 
. L. Hatton 
*Butterfly, The J. Blumenthal 
*By a gentle river laid 
John E. West 
* By the waters of Babylon 
P. Cornelius 
By woodland and way - ick 
E. Franz 


*Boy, 


GLEES, 


Those marked thus * may be had in Tonic Sol-fa Notation. 


AND 


MADRIGALS. 





No. 
1272 Call John (hnmorous) 
arr. W. W. Pearson 
1122 Calm is the lake ... ooo We Ae 
359 Calm night.. ». J. L. Hatton 
380 Calm of the sea, The H. Hiles 
Gil venta of Cremona, The 
arr. T. R. G. Jozé 
14 Caput apri defero... ..Pearsall 
178 *Caravan, The . C. Pinsuti 
1251 *Cargoes ... H. B. Gardiner 
1273 Carrion Crow, m~ tay yrous) 
| . Pearson 
607 Cavalier, The ‘% Goodall 
529 Cavalry song C. A, Macirone 
| 635 Cephalus and Procris 
A. W. Batson 
482 Chafer’s Wedding, A (humorous) 
| L —— ski 
| 1087 Chapel, The Kreutzer 
| 427 *Charge of the J ight Brieade The 
{ E. Hecht 
85 *Charm measleep (6 V.) H. Leslie 
| 906 do. . J. B. McEwen 
| 847 "Chase, The eo E. German 
| 757 Cherry ripe .. A. H. Brewer 
583 Do. ~ .. arr. E. Land 
} 1255 * Do. oe on W. G. Ross 
| 73% Do. (6 V.) S. P. Waddington 
| 1212 Cheshire cheese, The 
| arr. J. C. Bridge 
734 Chi la Gagliarda B. Donato 
| 315 Chieftain to the Highland bound, A 
| Pearsall 
| 466 * Do. O. Prescott 
| 94 Childhood's n melody F. Berger 
| tor Chivalry of Labour, The (5 V.) 
| J. B. Calkin 
145 Chloe, that dear bewitching prude 
H. Willan 
| 1147 *Chorus of Empire 
| C. A. E. Harriss 
| 66 *Christmas G.A Macfarren 
199 *"Christmas greeting, A E. Elgar 
314 Christmas song, A Pearsall 
| 967 Do. : .. M. Pretorius 
845 Close to my heart... W. Davies 
677 *Clouds, The J. Rheinberger 
| 523 Come again, sweet days 
| J. Dowland 
a. | 726 *Come away ° E. German 
873 * Do ase H. Parker 
{ 1169 Come away, come away, death 
| arr. Arne 
| 36 Do (5 V.) G. A. Macfarren 
t 51 * Do. (5 V.) 3 
58 Come celebrate the May 
J. L. Hatton 
668 Come, fairies, tripit ... F. lliffe 
102 Come fill, my boys (4.1T.1T.B.) 
| J. B. Calkin 
} 118 *Come follow me A. Zimmermann 
11143 Come forth, the summer's 
murmur hear .. Franz 
14 Come, heavy sleep J. Dowland 
i | 745 Come if you dare . Purcell 
| 1210 Come, lasses and lads 
: | arr. J. C. Bridge 
| 899 Come let me take thee J. Pullein 
317 Come let us be merry Pearsall 
507 *Come live with me W. S. Bennett 
360 Do J. L. Hatton 
193 Do. (The Bait) 
| 497 Come, May, with all thy flowers 
| . Gregory 
1052 Come, O come, dearest, come 
| Schubert 
| 671 Come o'er the burn, Bessie (3 V.) 
1214 Come out across the heather 
A. Jensen 
791 *Come, pretty wag, and sing 
| C. H. H. Parry 
| 38 Come sleep... on J. Benedict 
| 1060 Do ]. W. G. Hathaway 
lirro*® Do... R. H. Walthew 
045 Do A. G. Wathall 
1007 *Come to me, gentle sleep 
F. H. Cowen 
701 Do - H. W. Schartau 
713 Come, tuneful friends (humorous) 
C.H 


Lloyd 

2 Come with me, fairest J. Brahms 
Comfort. . H. Goetz 
*Comfort in ‘te ars. P. Cornelius 


2 *Comrades’ song of hope, The 


arr. A. Adan 
Confidence (8 V.)... K. Schumann 
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A COLLECTION OF PART-SONGS, GLEES, AND MADRIGALS. 
For S.A.T.B. unless otherwise stated. Those marked thus * may be had in Tonic Sol-fa Notation 
No No. No. 
201 G 0d wishes J. L. Hatton 3d 638 How sweet the answer Oliver King 2d. 858 “Irish Reel, The arr, T. R. G. Jozé 
1268 *Goslings, The (humorous) 767 Cc Parry 2d. 886 *Irish wedding song 
Bridge 3d 3° Do. .. ..A. S. Sullivan rad. arr. B. J. Rogers 
295 *Great God of Love (8 V.) 737 *How sweet the moonlight sleeps 1280 Iron Horse, The W. W. Pearson 
Pearsall 3d. E. Evans 14d. | 1279 *Ironfounders, The - 
28 Green leaves B. Taylor 2d 974 * * Do (8 V.) Eston Faning 3d. 449 Is it to odours sweet that I sing 
1174 Had | a cave H. Willan 2d 77 * Do H. Leslie 14d. R. Miller 
727 “Hag, The (The Hag i is a-stride) 1173 How sweet thy modest light 756 Is not that my fancy’s Queen 
B. Luard-Selby 4d. | Burrows 4d. C. H. Lloyd 
628 Hail, hail to the swallow | 1051 How sweet to wander Schubert 3d. 828 It is the hour C. H. Fogg 
A.M. Goodhart 6d. | 602 Huntis up, The ... J. L. Hatton 14d. 397 * Do. ‘ise H. Leslie 
1331 Hail, sweet peace J. B. Lott 3d 963 *Hunter, The J. Brahms 2d. 549 It was a lass H. MacCunn 
399 *Hail to the Chief H. Leslie 14d. | 1066 Hunter went a-riding, A 506 *It was a lover and his lass 
337° Do ~ E. Prout 4d. | arr. J. Brahms 3d. J. Barnby 
1085 Do . F. Schubert 2d. | 1126 Hunter's farewell, The 422 * Do .J. Booth 
221 *Happiest land, The (a.r.T.8.) | Mendelssohn 3d. 822 Do. “ H. Brewer 
J. L. Hatton 14§d.| 556 Hunters, The W. W. Pearson 4d. 127 Do . A. Macfarren 
935 *Hard by afountain H. Waelrant 14d.| 471: Hunting chorus ... E. Louis 4d. 690 * D C. Wood 
284 “Hardy Norseman's house of 736 *Hunting song .. «J. Benedict 3d. | 1305 It was ‘the charming o— of May 
yore, The Pearsall 14d 622 Do. . E.Dunean 3d McNaught 
82 Hark, how the birds (6 V.)H.Lahee 3d 719 Do. .. R.H. Legge 2d. 292 It was upon a em... day (5 V.) 
946 Do W. Wareing 3d 260 * Do ..W. Macfarren 14d Pearsall 
942 Hark, jolly she pherds 45 * Do. ‘ad H. Smart 14d. | 1317 Italian National Air Arranged 
J. W. G. Hathaway 2d 1265 * Do. W. W. Starmer 3d. 991 *Italian Salad (humorous) 
214 Hark, the convent bells are ring 1374 Do = J. G. Williams 3d R. Genée 
ing « J. L. Hatton 3d, 147 *Huntsman, rest . .S. Reay 3d 854 Jack and Jill «. C. E. Horsley 
440 Hark, the lark F. Klicken 3d 779 *Huntsmen's C horus Weber 2d 1360 *Jack Frost A. R. Gaul 
130 Yo G. A. Macfarren 3d 762 Hurrah for England J. F. Bridge 2d. 190 * Do - «. J. L. Hatton 
663 a, the Vespe r hymn is stealing 854 Hush-a-bye, — C. E. Horsley 4d. 230 Do. (a.T.T.B.) ... oa 
arr. J. Stevenson 14d. | 1077 Do, ‘ J. B. Lott 3d. 850 *Jack Horner T. Distin 
723 “Harvest feast, The A.R. Gaul 3d 366 *Hushed in death.. H. Hiles 6d 854 Do. am C. E. Horsley 
887 Harvest rose, The 1326 *Hymn before action 1351 Jager Chorus “W. W. Pearson 
arr. T. R. G. Jozé 3d H. W. Davies 3d. 666 Jean ... Oliver King 
13 “Harvest song .W. Macfarren 2d 1148 *Hymn of the homeland, A 1003 * Jerusalem... .. P. Cornelius 
754 Haste thee, nymph F. Adlam 3d A. S. Sullivan 1d. 1211 Joan to the Maypole 
722 *Haven, The ‘ J. Barnby 2d 1047 Hymn of trust A. Zimmermann 2d. t. J. C. Bridge 
35 Haymaker's song R. P. Stewart 3d 518 Hymn to Aurora ... H. Smart itd 19 Jolly Cricket Ball, ‘The E. G. Monk 
907 *He is gone on the mountain | 244 Hymn to Cynthia.. ~~ 14d 453 Joy in Spring a . J. Raff 
G. A. Macfarren 2d. 473 Do ms sae B. Tours 3d 779 *Joy of the hunter, The Weber 
1130 He left the upland lawns S Vv.) 763 "Hymn to music ... ..D. Buck 3d 153 *Joy to the Victors A. Sullivan 
Lloyd 3d 956 Hymn to the Eternal Schubert 3d 246 Joys of . The H. Smart 
362 “He that hath a pleasant ion 446 Hymn to the moon .. J. Booth 4d 1221 June ... . F. H. Cowen 
J. L. Hatton 14d. 986 IcallandIcall(5V.) C. Wood 3d 24 Do. (s.s.c.) .. F. Dun 
143 Hear, sweet spirit H. Smart 14d. 930 *I can but love thee (6 V.) 026 *Justice(8V.) J. W. G. Hathaway 
1206 *Heartofthenight, The H. Bath x P. Cornelius 3d ‘7 *Kathleen Mavourneen 
558 Heath rose, The R. Schumann 2d 499 I love my love G. B. Allen 14d F. N. Crouch 
189 Hemlock tree, The J. L. Hatton 4d 916 *I loved a lass W.H. Bell 3d 1934 “Keel Row, The arr. T. F. Dunhill 
229 Do. (a.1.T.B.) 4d 237 Do. (a.t 7.2.) J L. Hatton 4d. 363 Keep time, keep time |]. L. Hatton 
605 Do - - C. Wood 2d 191 I loved her.. 3d 883 Kind words . H. Leslie 
1232 *Hen wiad fy nhadau 232 Do. (a.7.T B.) 7 3d. 1208 Kindred hearts . Lee Williams 
arr. J. James 3d. 198 I met her in the quiet lane ,, 2d 1192 King of Thule, The R. Schumann 
282 Hence, all you vain delights 39 I prithee send me back my heart 1333 King, The (A Toast) A. H aed 
W. Macfarren 3d. | V. Roberts 3d. 316 King there was in Thule, 
424 “Hence, loathéd melancholy (5 V.) | 372 a H. Smart 14d Pearsall 
Lahee 4d 290 *I saw lovely Phillis .. Pearsall 14d. 391 King Winter ° S. Egerton 
431 *Her eyes the glow-worm lend 87 I saw the moonrise clear H.Hiles 14d 227 King Witlaf's drinking horn 
thee os , Goss 4d 1325 I sing the birth (Carol) (a.7.7.B.) . J. L. Hatton 
1054 Her true love ; F “Schube ert 3d. C. H.H. Parry 3d 458 *Kings and Queens C. Pinsuti 
1312 Here's a health unto His Majesty 686 I think on thee in the night 1170 *Kitty of Coleraine (Irish air) 
Melody by J. Saville E. Fédarb 3d. arr. C. H. Lloyd 
arr. S.G. Ould 2d 541 If doughty deeds C. Lee Williams 3d. 649 *Knight's tomb, The 
920 *Heroes, The . F.H. Cowen 4d 910 If I had but two little wings C. V. Stanford 
952 *Hero's rest, The P. Cornelius 3d. F. Barnett 2d. 1096 Know ye the land... L. Spohr 
594 Hie upon hielands... V.Caillard 3d 627 If 1! -— will you doom me to die 918 Lacking my love ... John E. West 
1159 Highin Heaven'sdomain F.Curti 3d . Jackson and F. Corder 3d. 46 *Lady, rise, sweet morn's awaking 
852 Highland laddie, The H.E.Button 2d 527 If love te ‘dead (5V.) CC. Wood 4d. H. Smart 
560 Highland lassie, The Schumann 3d 982 If love his arrows H.W. Wareing 3d. 636 *Ladye fair, thou a my life 
275 Highland war song (T.1T.8.8.) 199 If thou art sleeping, maiden 1367 Lake, The .. W. Pearson 
/. Macfarren 3d J. L. Hatton 3d. | 1209 Lament,A.. e.. H. E. Button 
773 *His Majesty the King F.H.Cowen 4d 983 *If to my lady fair J. Poinier 3d. Do. arr. T. R. G. Jozé 
721 Holiday in Arcadia A. Thomson 3d 1052 I'minnohurry ... Schubert 3d. 716 Do. R. H. Legge 
6 Home fairy, The (t.1T.B.8.) 1131 earn | C.H.H.Parry 2d. 1031 Do. . John - West 
P. Winter 2d. | 1ro80 *In absence D. Buck 2d. 78 Land ho : Leslie 
789 Home of my heartC.H.H. Parry 3d 16 In all thy need J. “Dowland 2 1118 Land of beauty * stentinniee 
581 Home, sweet home arr. E. Land 14d 462 *In April time C. Pinsuti 2d. 1232 Sined »f my fathers arr. J. James 
340 *Home that I love «» F. Abt 14d. 348 *In Autumn oe F. Hensel 14d. | 255 Land of wonders, The H. Smart 
107 Home they brought her warrior 296 *In Dulci Jubilo ... ..Pearsall 3d. 369 Lark, The ... ... *J. L. Hatton 
ead ‘ J. Barnby r4d 966 *In praise of Mary J. Brahms 2d. 501 *Lass of Richmond Hill, The 
1148 "Homeland, The A. S. Sullivan 1d. | 1245 *In praise of Neptune E. German 3d. arr. J. Hook 
443 *Homeward H. Leslie 4d 944 *In praise of Sen C.H.H.Parry 4d. 724 Last load, The ... . H. Clarke 
yo Hope C. H. Lloyd 3d 551 In Spring-time F. Abt 3d. 809 Last prayer, The |. Rheinberger 
67¢ Do J. Rheinberger 2d to2zt In the garden . Lee Williams 2d. 310 Laugh not, youth, at age Pearsall 
795 Do achs 2d 1142 Inthelazy Eoesmanen E.Franz 2d 839 *Laughing waves, The 
439 Hope and faith . Weber 2d 488 In the moonlight ... «» J. Raff 3d R. Somerville 
874 “Hope of myheart(5V.) J.Ward 3d 1168 In the North land... C. Forrester 3d. 320 “Lay a garland (8 V.) Pearsall 
298 *How bright is the May Pearsall 3d 1165 *In the silent West (8 dA 1231 *Lee shore, The 
550 Howcan a bird help singing F.Abt 3d . Bantock 4d. S. Coleridge-Taylor 
842 *How dear to me the hour 388 In the woods ‘s Egerton 3d 1166 *Leprehaun, The (Irish Air) 
arr. A. A. Needham 3d 502 *In this hour of softened s splendour G. Bantock 
1253° How eloquent John E. West 3d Pinsuti 14d 811 Let Erin remember L. Dix 
52 How I love the festive boy 557 Inconstants, The... jchaeenn 3d. 922 *Let me the canakin clink 
A.C. Mackenzie 3d 60 *Indian maid, The J. L. Hatton 14d J. B. MacEwen 
257 How soft the shades of evening } «t IntegerVita(7.1.8.8.)F.Flemming 4d 694 Let me wander ... L. Spohr 
creep H. Smart 14d.| 754 Inyitation to mirth F. Adlam 3d 1061 Let the bells ring 
238 How sweet is mmer morning | 38 Invocation to sleep J. Benedict 3d W. G. Hathaway 
H. Smart 2d 1180 Irene (Madrigal) C. E. Miller 3d $15 Let the hills resound B. Richards 
1-21 
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A COLLECTION OF 


For S.A.T.B. unless otherwise stated. 


H. Goetz 
Hatton 


Absence 
Do. (A.7.7.8.) = Ee 
* Do. 
Adieu love, adieu S A. Maefarren 
Adieu, my native shore Pearsall 
Adieu. sweet Amary)lis 
J. W. G. Hathaway 

Do. - C. Macpherson 
Adieu to the woods 
S. J. G. Egerton 


Advice to lovers it P. W. Pilcher 


? After the battle arr. T. R. G. Jozé 
; Ah, my dear Son (Carol, 3 V.) 


Ah! what is love ...W. McNaught 
Ah! woe is me (6 V.) H, Lahee 
Airley Beacon C. V. Stanford 
Airs of Summer ... J, L. Roeckel 
All among the barley E. Stirling 
*All for my true love H. D. Wetton 
All is not gold that shineth bright 

in snow (5 V.) W. J. Westbrook 
G. A. Macfarren 


*All is still ... 
All Souls’ Day J. Rheinberger 
All ye woods and trees and bow'rs 
J. L. Hatton 
* Do. (5 V.) H. Lahee 
Do ese H. W. Wareing 
*allan Water arr. H. E. Button 
8 *Allen-a-Dale C. H. Lloyd 
* Do. .J. B. McEwen 


Already snow y has fallen R. Franz 
Alton Locke's Song 
G. A. Macfarren 
*Amaryllis I did woo 
John E. West 
*American National Songs (Three) 
Amintor's well-a-day 
John E. West 
An address to the nightingale 
W., W. Pearson 
An Autumn song... C. Pinsuti 
Anemigrant'ssong W.Macfarren 
*An Empire song A. C. Mackenzie 
An end will I bring Schubert 
*An old Song resung 
H. B. Gardiner 
And then no more . R. Rafi 
"Angelic hunter. The 
arr. J. Brahms 


Angeli s call The I. I. Viotta 
"Angel's greeting, The J. Brahms 
*Angelus (Tuscany) FE. Elgar 
"Anglers, The W. W. Pearson 


Angler's Trysting-tree, The 
C. W. Corfe 
*Annie Laurie arr. H E. Button 


Annie Lee ... J. Barnby 
April showers J. L. Hatton 
Do. (a.7.7.8.) ee 
Arethusa, The W. Shield 


Arise, sweet love ... H. Leslie 
Arise, the sunbeams hail F. Berger 
Around the maypole tripping 
J. L. Hatton 
*Arranmore Boat Song 
arr. T. R. G. Jozé 
“Arrow and the song, The W. Hay 
As Amoret with Phillis sat 
John E. West 
As dewdrops at morn Schubert 
As I saw fair Clora F. Corder 
As it fell upon a day S. Reay 
As the ripples flow 
E. A. Sydenham 
As the watcher longs Schubert 
As through the land J. Pullein 
*As torrents in summer E. Elgar 
As when the sun renews his 
strength (Madrigal) C. E. Miller 
*Ash Grove, The arr. Dunhill 
At Andernach in Rhineland Abt 
At first the mountain rill 
G. A. Macfarren 


Atherfairhands ... J. Elliott 
Do. ~' C.H.H. Parry 
At parting -» R. Franz 
*At the coming of the Spring 
. L. Hatton 
Auburn - ° oe 
*Auld Lang Syne arr. E. Land 
Autolycus’ Song C. A. Macirone 
> Oe C. Lee Williams 
Autumn - .. W. Macfarren 
Do. (1.1.8.8.) a 
Do 4. C. Mackenzie 
Autumn fields, The N. W. Gade 





PART-SONGS, 





996 *Ballad, A (8 V.)... 


1307 * 


878 
639 
402 
584 


1222 


601 
447 
TOr§ 
223 
743 
1095 


1002 


ri4t 


Autumn is come again (5 Vv.) 
F. Corder 
Autumn song ‘ S. Reay 
Do. eve S. es 
Ave Maria.. . J. Raff 
- wk « “H. Smart 
*Awake, awake G. Bantock 
* Awake, awake, the flow'rs unfold 
H. Leslie 
Awake the starry — hour 
Mendelssohn 
* Away to the woodlands 
H. W. Warner 
* Baby's feet, like sea ra pink, A 
. H. Lloyd 
Bacchanalian Song P T. T.B.) 
J. L. Hatton 
Bait, The (Come live with me) 
. L. Hatton 
T. Wendt 
Ballade of Midsummer - 
Ballade of Spring 
*Battle of the Baltic, >» 
H. Lloyd 
*Battle song, A arr. Tr £6 Jozé 
Do E. 


A. Sydenham 
Renae. The A. Carse 
Beauty, arise K. J. Pye 


Before me careless | lying (5 V.) 
Lloyd 


3 *Beleaguered, The A S. Sullivan 


*Belfry Tower, The J. L. Hatton 
*Belgian National song 

F. Campenhout 
Bells across the snow Ch. Gounod 
*Bells of St. Michael's Tower, The 


). Knyvett (5 V.), arr. R. P. Stewart 


*Ben Bowlegs (humorous) 
W. W. Pearson 


Bendemeer's Stream J. Pointer 
Beside the river A. Jensen 
Better music ne'er was known 
>, H. H. Parry 
*BewWare . J. L. Hatton 
Do. (a.7.T.B.) 
*Bird of the Wilderness - Barnby 
Do. Hatton 


Birds are singing, The Tises Sirtt 
Birthday serenade, A G. Elvey 
Birthright, The ...E. Elgar 
*Bishop of Mentz, The Pearsall 


*Black Monk, The (Welsh 
folk-song) arr. R. Boughton 
*Blow, blow thou winter wind 
G. A. Macfarren 
Blow, breeze, from the North 
G. Elvey 
Blow, western —— 
W. Pearson 
a, The 
(humorous) A. H. Ashworth 
Blue-eyed lassie, The F. Brandeis 


*Blwyddyn Bywyd D. Protheroe 
Blythe isthe Bird J. L. Hatton 
*Boat Song H. Leslie 
* Do. , E. Prout 

Do. ann F. Schubert 
Boat, The ... R. Schumann 
Boating Song E. G. Monk 


*Boatman’s Good-night, The 
F. Schira 
*Bonnie Bell A. C. Mackenzie 
*Boy, The (humorous) 
A. H. Brewer 


3 *Break, break on thy cold grey 


stones,Osea G. A. Macfarren 
a soft, ye winds J. Bp Calkin 
Paxton 
Bridel Song. - “ii Leslie 
Bright be thy dreams Oliver King 
*Bright-hair'd morn, The S. Reay 
Bright Moon .. John E. West 
*Bring me a golden pen 
F. H. Cowen 
Broken Flower, The Oliver King 
Brook, The C. G. Reissiger 
*Brownies, The Moellendorft 
Busy, curious, thirsty fly (a.t.1T.8.) 
J. L. Hatton 
*Butterfly, The J. Blumenthal 
* By a gentle river laid 

John E. West 

*By the waters of Babylon 
P. Cornelius 

By woodland and wayside 


E. Franz 





AND 


No 


272 
1272 


1122 
359 
380 
gil 


1087 
427 


906 
847 
757 
583 
1255 
731 
1212 
734 
315 


466 
94 
101 


1145 
1147 

66 
1199 


314 
967 


668 
102 


11s 
1143 


1210 


899 
317 
507 
360 
193 
497 


10§2 


671 
1214 


791 


Jor 
713 
1032 
615 
999 
trs2 


383 


7 *Come to me, gentle sleep 
F. 


October J, 192). 


MADRIGALS. 


Call John (humorous) 
arr. W. W. Pearson 
Calm is the lake ... «. F. Abt 
Calm night... . J. L. Hatton 
Calm of the sea, The H. Hiles 
*Capture of Cremona, The 
arr. T. R. G. Jozé 
Caput apri defero... ..Pearsall 
*Caravan, The , C. Pinsuti 
*Cargoes H. B. Gardiner 
Carrion C row, The (humorous) 
W. W. Pearson 
Cavalier, The - C. Goodall 
Cavalry song C. A, Macirone 
Cephalus and Procris 
A. W. Batson 
A (humorous) 
Lewandowski 
Chapel, The . C. Kreutzer 
*Charge of the Light = The 
. Hecht 
*Charm me adeap (6V i Leslie 
Do. J. B. McEwen 
*Chase, The os :. German 
Cherry ripe . A. H. Brewer 
Do. “ arr. E. Land 
* Do. - . W.G. Ross 
Do. (6V.) S. PW addington 
Cheshire cheese, The 
arr. J. C. Bridge 
Chi la Gagliarda ... B. Donato 
Chieftain to the Highland bound, A 
Pearsall 
* Do. ; - O. Prescott 
Childhood's melody F. Berger 
Chivalry of Labour, The (5 V.) 
J. B. Calkin 
Chloe, that dear bewitching prude 
. Willan 


Chafer’s Wedding, 


*Chorus of Empire 
Cc. E. Harriss 
*Christmas... G. A. Macfarren 
*Christmas greeting, AE. Elgar 
Christmas song, A Pearsall 
Do. —" .. M. Pretorius 
Close to my heart... W. Davies 
*Clouds, The J. Rheinberger 
Come again, sweet days 
J. Dowland 
FE. German 
H. Parker 
death 
arr. Arne 
A. Maefarren 


*Come away 
© De. 
Come away, come > away, 
Do. is V) G, 
* Do. (5 V.) 
Come celebrate the May 
J. L. Hatton 
Come, fairies, trip it .. F. lliffe 
Come fill, my boys (4,T.1T.B.) 
J. B. Calkin 
*Come follow me A. Zimmermann 
Come forth, the summer's 
murmur hear ... E. Franz 
Come, heavy sleep J. Dowland 
Come if you dare... Purcell 
Come, lasses and lads 
arr. J. C. Bridge 
Come let me take thee J. Pullein 
Come let us be merry _ Pearsall 
*Come live with me W. S. Bennett 
Do ‘ J L Hatton 
(The Bait) 


Do. 
Come, May, with all thy flowers 
L. Gregory 
Come, O come, dearest, come 
Schubert 
Come o'er the burn, Bessie (3 V.) 
Come out across the heather 
A. Jensen 
*Come, pretty wag, and sing 
C. H. H. Parry 
Come sleep... J. Benedict 
= W. G. Hathaway 
R. H. Walthew 
A. G. Wathall 


H. Cowen 

Do ° H. W. Schartau 

Come, tuneful friends (humorous) 

H. Lievd 

Come with me, fairest: J: Brahms 

Comfort H. Goetz 

*Comfort in tears P. Cornelius 
*Comrades’ song of hope, The 

arr. A. Adan, 

R. Schumann 


ENGLAND. 


Confidence (s V.) 


MADE IN 


Price-3e- 4d. 
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ORPHEUS WITH HIS LUTE 


FOUR-PART SONG 
FROM THE MUSIC TO “HENRY VIII’ 


MUSIC BY 


EDWARD GERMAN. 


ARRANGED FOR MIXED VOICES BY THE COMPOSER. 


(MAY BE SUNG WITHOUT ACCOMPANIMENT IF DESIRED.) 


Lonnon: NOVELLO AND COMPANY. Liwitep; New Yorx: THE H. W. GRAY CO., Sore Acents ror tHe USA 


Allegro moderato. (Beat quick 3 in har.) 
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THE LONDON MUSICAL COMPETITION 
FESTIVAL. 
March 3-5 and 7-12. 

In passing under review in these pages the London 
Festival of a twelvemonth ago the hope was 
expressed that our musical competitions were about 
to enter upon a new lease, not only of life, but of 
vigour. The event of 1921 must have exceeded the 
most sanguine expectations of all those interested. 
In fact, there were signs that the sudden swelling of 
the list of individual entrants from five thousand to 
ten thousand had brought embarrassments of its own 
to adjudicators and competitors alike. 

The mere size of this year’s London Musical Com- 
petition Festival (with which is incorporated the South 
and West London Musical Festival, founded in 1905) 
necessitated judges being kept hard at work from 
g.30 in the morning till 11.0 or later at night. Their 
task was to deal with the hundred and nineteen 
separate classes in three different concert-rooms at 
Central Hall, Westminster. The splitting up of 
many of these classes—in which the number of 
examinees approached or exceeded three figures—into 
separate sessions not always held on the same day, in 
the same room, or before the same judge, made the 
duty more onerous. The task of the enthusiastic 
onlooker bent on following the course of each 
competition was rendered the reverse of simple in 
such circumstances. 

And the participants found themselves in worse 
case. After listening to ‘Orpheus with his lute’ 
sung a hundred and thirty-five times, the adjudicator 
might well have been pardoned for ‘ bowing the head’ 
from causes not strictly Orphean ; and after waiting 
about for many tedious hours, the unfortunate com- 
petitor who fell an easy prey to nervous apprehension 
might well have been excused some absence of 
freshness when at last summoned, or resummoned, to 
the platform. Both are human. Despite the rarity 
of obvious betrayals of human infirmity the authorities 
would be well advised in future years to reconsider the 
time-table, so that fewer of the important classes come 
up for final adjudication so late in the evening, particu- 
larly in view of the tender years of many of those 
engaged. For the Festival is essentially an affair of 
youth. 

With these reservations, however, the undertaking 
was well managed, and the hon. secretary and his 
staff certainly won admiration for immense labours 
carried out with unfailing courtesy. 

So much for the undoubted life of the Festival. 
What about its vigour? It may at once be said that 
this stands beyond question. From the pureiy artistic 
point of view—that with which we are concerned 
—the average of achievement has never been so 
high. Every festival constitutes a record in another 
sense, a record of the progress of musical education 
at large, and it is possible to draw the gratifying con- 
clusion in this instance that, so far as the Metropolis 
is concerned, this progress is phenomenal. The 
teaching of the rising generation is in safe hands. 





Temperament ultimately decides the media which a 
community finds most congenial for the expression of 
its musical sympathies. For us they are the pianoforte, 
the voice, and (a poor third) the violin. Taken in the 
mass, youthful Londoners are pre-eminently devotees 
of the pianoforte. The merits of no less than sixteen 
hundred pianists—the vast majority of the fair sex— 
were considered. The classes being for the most part 
divided according to age, the number of entries in 
each throws an interesting sidelight on development. 
There were more twelve-year-olds than any others, 
though the tots of eight ran them close. But at nine 
there was a marked fall, then a consistent rise up to 
the age of twelve, followed by another heavy drop at 
thirteen, and a subsequent gradual falling away until 
the Open Class (eighteen years and over) was reached. 
The quality of the performances coincided remarkably 
with this curve. Allowing for the difference of age, 
some of the most natural, and therefore most captiva- 
ting, essays in expression came from girls not yet in 
their ’teens. But in all classes the level maintained 
was generally acknowledged to be unprecedented. 

Next to the pianoforte, the voice. Over eleven 
hundred solo vocalists entered the lists, and though 
the foremost among them would have been hard to 
beat, the average—an infallible tell-tale—was not 
nearly so good. When concerted vocal work is 
considered it becomes clear that in everything but 
sheer beauty of tone southern singers can challenge 
comparison with any. In both solo and choral singers 
the influence of deplorable habits of pronunciation was 
conspicuous. 

The entries for the violin and its kindred string 
instruments were disappointing in numbers, and again 
showed wide disparity in proficiency. The apprentice- 
ship exacted is here admittedly long and arduous, and 
is not a matter lightly to be undertaken. Yet when 
served it confers the ability—not open to the pianist 
or the singer—to participate in the expression of the 
highest known form of music—the symphony. The 
Festival produced several solo violinists of exceptional 
merit ; indeed, the silver cup offered by the Federation 
of British Music Industries to the best of the three 
gold medallists—pianoforte, voice, and violin—was 
awarded to the violinist, it being held, and justly, 
that where there was practically nothing to choose 
between the three rivals, violin-playing represented 
the greatest feat. But there was only one entry for 
string quartet and, apart from the elementary school 
orchestras, only one string band put in an appearance, 
a fact surprising in view of the unrivalled quality of 
British orchestras, both professional and amateur. 

Among the mass of valuable comments on details 
of technique offered by the judges one broad principle 
was reiterated. Time and again they expressed 
themselves chiefly concerned with the degree to which 
the competitors showed ability to assign a meaning to 
the test-pieces. Technical facility was regarded as 
essential to just interpretation, but did not of itself 
carry weight. Dr. Vaughan Williams put the matter 
in a nutshell: ‘Why,’ he asked, ‘do you play or sing 
music? ‘To get your imaginations to work.’ In this 
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connection it may be inferred that the committee 
selecting the tests was of similar mind on this 
important question, for, with few exceptions, the 
matter set bore in itself the seeds of imaginative 
significance. What finer test of a pianist’s ability 
in this direction could be found than Chopin’s G minor 
Ballade, set for the gold medal? Or ofasinger’s than 
Dr. Williams’s own ‘Silent Noon,’ set for contraltos ? 

The extent to which young executants in all the 
solo classes exhibited the cultivation of this chief 
sense of the musician bore gratifying testimony to the 
sours lines of their teaching. In particular, the piano- 
forte gold medal competition provoked a brilliant 
display of poetic capacity. Unfortunately the same 
favourable comment cannot justly be made as regards 
the general run of the children’s choral work. 

The criticisms which must be put on record should 
be read with this cardinal point well in mind. Among 
pianists an occasional tendency to hit the keys rather 
than to set them in motion by legitimate pressure of 
the fingers, came in for cenSure, and the importance 
of encouraging a loose wrist was urged. It is the 
only method by which the last ounce of tone may be 
extracted from the instrument without making it dis- 
tressingly harsh. Another comment was concerned 
with the subtle distinction between beat and natural 
rhythm, a realisation of which is indispensable to just 
phrasing. And the uses and abuses of the sostenuto 
pedal were at times the subject of notice. 

The faults of the singers were more obvious and 
included, first and foremost, an uncertainty of diction 
mainly traceable to slipshod methods of speech. 
Final consonants were often dropped or telescoped 
into the next word, and liberties were taken with 
vowels, not always so unconsciously, but sometimes in 
order the more easily to obtain a good round tone— 
‘Hah-py’ for ‘Happy’—and sometimes, as in the 
case of the Girls’ Choirs—‘ Dishing away with the 
smu-uthing iron’—in a misguided effort to appear 
genteel. Then there was the abominable habit of 
‘scooping’ when intervals had to be negotiated. And, 
of course, the vexed question of breath-control. Many 
vocal aspirants did not hesitate irretrievably to crack 
a phrase by taking breath in the middle, or to 
prejudice their ‘attack ’ by waiting till just after the 
last possible moment for taking in an initial supply of 
air. But there was a notable freedom from ‘ wobble’ 
or artificial wiérato, and it has evidently long since 
been realised that the foundation of finished singing is 
even tone-emission. 

The evidences that tone is receiving such careful 
consideration were gratifying, but the process has its 
pitfalls. A choir which has been trained to vocalise 
‘loo,’ for instance, as being a favourable syllable for 
acquiring forward tone, is apt to tincture all its 
vowels with woolly sound, quite without intention 
or the perception of the conductor, unless a sharp 
watch is kept. The English tongue is not ideal for 
vocalisation, but that is no excuse for changing its 
proper sound values. The matter of ‘emo should 
never have been in doubt to the extent noticed ; every 
composition of any musical value sets its own time to 
the experienced musician—and if doubt should exist 
metronome markings are usually given, though it is 
not necessary or intended that these should be slavishly 
observed. 

The reading tests, both instrumental and vocal, 
elicit some remarks on procedure. The note-to-note 
method is to be condemned, and competitors should 
be urged to read at least a complete musical phrase at 
a time before attempting to reproduce it. This mode 
has the added advantage of conducing from the very 
beginning to the long phrasing which denotes work of 
artistic value. 





It would appear that the question of ensuring the 
services of an efficient accompanist does not invariably 
receive the consideration it deserves. In quite a number 
of cases candidates lost marks through the short- 
comings of the accompanists they had brought with 
them. If there is difficulty in finding a proficient 
accompanist, candidates would be better advised to 
leave this office in the capable hands of the pro- 
fessionals who attend the Festival. 

Probably one of the most significant features of the 
Festival—as of other musical events of to-day—was 
the enormous preponderance of the feminine element. 
Nor was the day carried by sheer weight of numbers. 
Two of the three senior gold medals fell to ladies in 
open competition with men. If any mere male in 
attendance cherished delusions as to the superiority of 
his sex in music he must have retired in chastened 
mood. Time was when the lady conductor, in par- 
ticular, was almost an object of ridicule. This year 
she fairly won her spurs. Obviously it will be only a 
matter of years before we have ladies directing 
symphony concerts in London. 

It remains to congratulate the judges on the 
admirably patient and impartial manner in which 
they carried out their heavy duties, and to deplore the 
absence of the general public, though an attitude of 
apathy is only to be expected when the press, with 
few exceptions, ighores the occurrence of what is an 
event of high consequence from more than the purely 
musical standpoint. HUBERT FITCHEW. 


The following were the chief choral results : 


Tue Daily Telegraph CHORAL CHAMPIONSHIP 
(Open). 
* Trust not too much’ (Orlando Gibbons). 
Unaccompanied part-song chosen by choir. 
Ist. Mansfield House Choral Society, Canning Town 
(Mr. C. E. Coward). 
2nd. S. Suburban Choral Society (Mr. A. Fairbairn). 
Miss Graham’s Mixed Choir, Salisbury. 
CHORAL SOCIETIES. 
* Woodmen, shepherds, come away’ (West). 
‘The Boy’ (Brewer). 
1st. Gypsy Choir, North Finchley (Mr. T. J. Crawford). 
2nd. S. Suburban Co-operative Society (Mr. A. Fairbairn). 


Tests : 


Tests : 


3rd. Ware and District Choral Society (Mr. W. N. 
Govier). 

Brixton and District Musical Society (Mr. F. 
Williams). 


Willesden District Choir (Mr. W. Basford). 
Lapigs' CuHoirs (forty voices). 
*O Happy Fair’ (Shield). 
* The Cloud’ (H. Walford Davies). 
1st. Bedford Ladies’ Choral Society (Mr. P. Burke). 
2nd. Chamberlain Ladies’ Choir, Winchmore Hill (M’s 
Chamberlain). 
Miss Graham’s Ladies’ Choir, Salisbury. 
3rd. Mrs. Harrison’s M.A.M. Choir, Wanstead. 
Musicians’ COMPANY COMPETITION FOR CHURCH AND 
CHAPEL CHOIRS. 
*O God, Who hast prepared’ (J. Mudd). 
‘ Wash me throughly’ (S. S. Wesley). 
Queen’s Park Congregational (Mr. L. Huws). 
London Road Wesleyan, Thornton Heath (Miss I. S. 
Burr). 
1st. Streatham Congregational (Mr. F. C. Haggis). 
St. Luke’s, Paddington (Mr. E. Dartry). 


Cuurcu Cuorrs, MALE (forty voices). 
* Save us, O Lord’ (E. C. Bairstow). 
Benedicite in F (M. Shaw). 
ist. oly Trinity, Beckenham (Mr. A. B. Garrard). 
2nd. St. Saviour’s, Brockley (Mr. E. Gooding). 
3rd. St. Barnabas, Woodside Park (Dr. C. Hazelhurst). 
St. Paul’s, Wimbledon (Mr. G, H. Dean). 


Tests : 


Tests : 


Tests : 
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me . ; : | 
Cuorrs OF Equat Voices (Senior Choirs). 


(Eight entries.) 
Tests : ‘ Changes of the Moon’ (H. Farjeon). 
* The Sailor’s Song’ (J. L. Hatton). 
ist. Sheen School of Music (Miss E. Hays). 
JuNtIor Cuotrs. (Seven entries.) 
Tests : ‘ The lark ‘s awake’ (R. B. Elliott). 
‘The Snowflake’ (H. Grace). 

ist. Sheen School of Music (Miss E. Hays). 

2nd. Mary Datchelor Girls’ Choir (Miss Donington). 

3d. Keay Central School (Mr. C. B. Byford). 

Boys’ Cuorrs. (Five entries.) 
Tests: ‘ The Cloud’ (E. L. Bainton). 
‘ Doubt not thy Father’s care’ (Elgar). 
ist. Holy Trinity, Canning Town (Mrs. Rushby Smith). | 
ELEMENTARY SCHOOL CHoIRS (Boys). 
(Seven entries.) 
Tests: ‘ England’ (C. H. H. Parry). 
‘When young leaves are springing’ (C. Wood). 
Ear and Sight-Test. 
ist. Wornington Road, North Kensington (Mr. F. W. 
Tyler). 
2nd. Mitcham Lane (Mr. W. Mealon). 
ELEMENTARY SCHOOL Cuorrs (Girls). 
(Twenty-one entries.) 
Tests: * Dashing away with the smoothing iron’ (arr. C. ] 
Sharp). 
‘Twelve by the clock’ (C. H. Lloyd). 
Ear and Sight-Test. 
Ist. Keeton’s Road Higher Grade, East Dulwich (Miss 
M. Gibson). 
snd. {Stillness Road (Miss N. Pellew). 
~~" (Battersea Park Road (Miss M. Forsey). 
CHorrs FROM GrRLs’ CLubs. (Ten entries.) 
Tests: ‘ The Throstle’ (King Hall). 
*The Night Bird’ (E. L. Bainton). 
Ist. Battersea Park Road Evening School (Miss Forsey). 
STRING ORCHESTRAS (twelve amateurs). 
(Three entries, two of which withdrew.) 
Tests : * Lett never crueltie’ (A. Mackenzie). 
* Honest luckie ’ (A. Mackenzie). 
fst. Sheen School of Music (Miss C. Martin). 
ELEMENTARY SCHOOL ORCHESTRAS 
Test: ‘Marche Militaire’ (Schubert). 
Lavender Hill (Girls) (Miss E. Harrison). 
Brandlehow Road (Mr. V. S. Evans). | 
Telferscot Road L.C.C. (Miss A. Wilton). 
Lavender Hill (Boys) (Miss E. Morgan). 

Ist. Kilmorie Road L.C.C. (Boys) (Mr. O. Roberts). 
Brackenbury Road L.C.C. (Mr. F. Peters). 
Swaffield Road L.C.C. (Miss Parlett). 

TRINITY COLLEGE SCHOLARSHIP. 
Mr. Horace Bate (winner in Organ Class). 


BEDFORDSHIRE EISTEDDFOD. 

This new competitive Festival, held on February 14-19, 
achieved a success that many long-established events of the 
kind might well envy. There were over three thousand 
competitors, representing practically every town and village 
in the county. The Festival was generously supported in 
all quarters, and the attendance at the contests in the 
Corn Exchange, Town Hall, and Institute drew crowded 
audiences. The receipts from all sources amounted to nearly 
a thousand pounds. 

The syllabus contained sixty-five classes, among them being 
a section for bands (brass, and brass and reed) which drew 
a capital entry of a dozen. Bandsmen were also catered for 
in classes for trombone, cornet, euphonium, and clarinet | 
solos. A notable feature was the splendid response of the 
school choirs. Six choirs of junior boys, nine of junior girls, 
nine of combined juniors, and no less than fifteen village 
school choirs made up a crowded and exhilarating session, 
the Corn Exchange being packed with youngsters, parents, | 








| pieces and in sight-singing. 


and friends. The organization throughout was admirable, 
and did the utmost credit to Dr. H. A. Harding (chairman), 
Captain Gedge, M.B.E. (hon. secretary), and the executive. 

The adjudicators were Dr. E. C. Bairstow, Mr. Oscar 
Beringer, Mr. Frank Bridge, Dr. P. C. Buck, Mr. Harvey 


Grace, Mr. H. Plunket Greene, Mr. Walter Reynolds 
(bands), Dr. F. G. Shinn, and Mrs. Edith Walker 
| (elocution). 


We give below the tests and first-prize winners in the 
principal choral sections : 

Senior Choirs (mixed).—‘How calmly the 
(Elgar), Howard Congregational Church. 
Male-Voice Choirs.—‘ Down in a summer vale’ (Charles 

Wood), Liberal Club. 
Village Choirs (fifteen entries). —‘ Playtime’s golden hours ’ 
(A. W. Ketélbey), Westoning. 
Senior Choirs (female voices).—‘ Beauteous 
(German), Bedford Ladies’ Choral Society. 
Senior Choirs (mixed), Open class.—‘The long day 
closes’ (Sullivan), Kempston Musical Society. 

Primary Classes (under ten), Unison. — ‘ Sweet 
Nightingale’ (Folk-Song), Potton Council School. 

Junior Choirs (boys).—‘ In praise of May’ (John Ireland), 
Ampthill Road School. 

Junior Choirs (girls).—*‘ Like the lark’ (Franz Abt), Luton 
Co-operative. 

Girl Guides. —‘ I know a bank’ 
High School. 

Sunday Schools.—‘ Eye hath not seen’ (M. 
St. Paul’s Church. 

Of the fifty-eight works selected for the tests, fifty-one 

were by British composers. 


evening’ 


Morn’ 


(C. E. Horn), Bedford 


B. Foster), 


PEOPLE’S PALACE (EAST LONDON). 

The first two days of this Festival—on February 22 and 26 
—were as usual devoted to schools and other junior choirs. 
The entries from the schools were the highest on record, 
and the adjudicator (Mr. T. F. Dunhill) reported that ‘the 
singing throughout showed not only intelligence, keenness, 
and musical perception, but in most cases extreme refinement 
of tone and style.’ The winning school in the class for 
girls’ schools gained the unprecedented award of full marks. 
This school also won the banner which is awarded to the 
school gaining the highest aggregate both in the prepared 
i The Festival will be continued 
The following is a list of the principal 





from May 7 to 21. 
prize-winners : 
EVENING INSTITUTES. 

Mixed Voices and Female Voices (Advanced).—Millfields 
Institute (Mr. A. Morgan). Female Voices.—Daniel Street 
Institute (Mr. G. Dunn). 

VARI0US CLASSES. 

Bands of Hope, &c. (four entries), and Singing Games. — 
St. Simon’s, Bethnal Green (the Rev. A. L. Wylde). 

Wolf Cubs (six entries).—18th Poplar (East London 
Tabernacle (Miss D. M. Oakley). 

ELEMENTARY SCHOOLS. 


Girls (fourteen entries) : 


Ist. Hague Street, Bethnal Green (Miss E. E. M. Willis). 
2nd. St. Thomas's, Upper Clapton (Miss C. Mordall). 
3rd. St. Thomas’s (Colet), Stepney (Miss A. Connor). 


Mowlem Street, Bethnal Green (Miss E. Bartlett). 


Boys (five entries) : 
Ist. Hague Street, Bethnal Green (Mr. W. G. Woodgate). 
2nd. Dingle Lane, Poplar (Mr. S. J. Parrett). 
Mixed (four entries) : 
1st. St. Peter’s, Bethnal Green (Mr. C. T. Pratt). 
2nd. Sir John Cass Foundation (Mr. F. Poulton). 
Jewish (six entries) : 
Ist. Cable Street Central (Mr. L. Wretts Smith). 
2nd. Christian Street Girls’ (Mrs. A. Esdaile). 
Sight-Singing (twenty-nine entries) : 
1st. Cable Street Central (Mr. L. Wretts Smith). 
2nd. Portman Place Girls’ (Miss G. E. Bowes). 
3rd. ‘Hague Street Boys’ (Mr. W. G. Woodgate). 
Violin Bands (one entry) : 
Hugh Myddelton Central School (Miss J. Wilkie). 
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IIASTINGS. 

One of those competitive meetings whose activities were 
not terminated by the war, the Hastings Competition is now 
reaping some reward for its courage in ‘carrying on’ 
through some difficult years. The moving spirits are still 
Lady Isham, and Mr. John Lockey, her co-secretary, to 
whom the competition first owed its being. This year it 
continued for four days, starting on March 14, and achieved 
a record number of entries, having four hundred more than 
last year. There were fifty-five classes. 

Mr. Geoffrey Shaw, Dr. Harold Darke, Mr. W. H. Reed, 
and Miss Katie Thomas were admirable adjudicators, and 
their sound and kindly criticism gave most of the candidates 
food for profitable reflection. 

The solo singing hardly reached more than a dull level of 
merit, though the occasion had clearly inspired ambitions in 
the local vocalists that will undoubtedly bear good fruit. 
The chief exceptions occurred in the case of two girls who 
tied for the Scholarship Prize which is granted to enable the 
winner to study at the Guildhall School of Music. At the 
time of writing the decision between them had not been 
made. 

School singing reached a praiseworthy standard, and in 
the High School Senior Class Hastings Secondary School 
(Mr. Allan Biggs) came out first for the fifth year in 
succession, the choir’s ringing tone and live rhythm being 
conspicuous. 

A sensation was made by the Maidstone Choral Union, 
whose singing, whether in the Ladies’, Male- Voice, or Mixed 
was truly remarkable. The conductor, Mr. 
Wilson Parish, has proved that there is at least one choir in 
the home counties which has revived the neglected art of 
madrigal singing. In Benet’s ‘All creatures now are 
merry minded’ the singers produced that indefinable shiver 
of delight that well-known farther North, and the 
ladies of the choir furnished a perfect example of ensembie 
in Fletcher’s ‘Zephyr among the flowers’ and Colin 
Taylor’s ‘Sleep, little baby.” They also went through the 
sight-singing test with an intelligence and security worthy of 
a body of professional musicians. Excellent as were the 
efforts of the Hastings and Crowborough Societies, they must 
have felt spurred to future successes by listening to their 
neighbours from Maidstone. 

Only six church choirs appeared, but there was some good 
singing in West’s ‘The Primrose,’ Martin’s ‘Save us, 
O Lord,’ Brewer's ‘ Blessing, glory,’ and Geoffrey Shaw's 
‘I live not where I love.’ 


Classes, 


1S 


There were a hundred and forty-one solo singers, 
sixty-six pianists, nineteen violinists, five ‘cellists, and one 
organist. 

String trios and three string quartets competed in 
chamber music by Haydn, Mozart, and Frank Bndge. A 
special prize for string quartet was offered by Mr. T. S. 


Henderson, an enthusiastic viola-player and propagator of 
chamber music, for which he set part of Beethoven’s ninth 
(Quartet. This was played with uncommonly good exsemdie 
by four amateurs whom Miss Annie Kenwood had carefully 
trained. remaining classes vocal duets and 
quartets, pianoforte accompaniment, amateur composition, 
girl guides, ear-tests, action-songs, and elocution. 

On the first day Mr. Ernest Fowles lectured on ‘ Great 
Iritish Composers,’ to the considerable entertainment and 
instruction of his hearers. 


The were 


BLACKPOOL.—UOctober 17-22. 


rT) 


The following have been chosen as test-pieces in the 
principal choral competitions : 
FEMALE-VO Cuoirs (Twenty to thirty-five voices). 


‘The Rhinemaidens’ (arranged from ‘ Rheingold’ and 
‘ Gotterdammerung ’) (Wagner). 


Choral Song, ‘Impromptu’ (Op. 14) (Sibelius). 


MALE-Voice Cuoirs (Tenor Lead). 


* Ballade ' (after Villon) (Bantock). 
*Cargoes’ (Balfour Gardiner). 


MALE-Voice Cuorrs (Alto Lead). 


Glee, ‘ The Mighty Conqueror’ (Webbe). 
‘ The land of little people’ (E. W. Naylor). 


MIXED-VoIcE Cuolrs (A). 
* Sing ye to the Lord’ (Bach). 
(Two movements will be selected for the preliminary 
competition, and the four selected choirs will sing the whole 
Motet in the final competition at the evening session.) 


Mixep-Voice Cros (B). 


Madrigal, ‘ A shepherd in a shade’ (Dowland). 
‘The Fountain ’ (Op. 71, No. 2) (Elgar). 


PLYMOUTH. 


Plymouth Music Competition Festival occupied five days in 
the week beginning March 7, this being its seventh year of 
existence. The entries numbered 2,750, as against 2 225 
last year and in its first year. Chief increase was made 
in the solo violin classes. The adjudicators in the music 
classes were Mr. Sydney H. 


Nicholson, Dr. Vaughan 
Thomas, and Mr. Ernest Fowles. 


299 


The chief awards in the choral classes were as follows : 
Church and Chapel Choirs.—Peverell Wesleyan. 
Schools (under 12).—Royal United Services Orphanage. 
Schools (over 1z2)—Ivybridge Council School. 
Secondary Schools.—St. Dunstan’s Abbey. 
Sunday Schools (Junior).—P'ymouth Co-operative Society. 
Sunday Schools (Senior).—Royal United Services 

Orphanage. 

Mixed Choirs. —Peverell Wesleyan Choir. 
Male C -oirs.—Constructive Draughtsmen’s Choir. 
Ladies’ Choirs.—King Street Ladies’ Choir. 


GREENOCK. 


The third Renfrewshire Musical Festival, held at 
Greenock on February 23-26, was one of the most inspiring 
events in the musical history of the town. Compared with 
last year there were double the number of entries, and the 
adjudicators, Dr. E. C. Bairstow and Dr. F. W. Wadely, 
were busily occupied for four days. 


In the Church Choirs (Class A) section, Gourock Parish 
Church (Mr. Cuthbert Forster) gained highest marks of any 
choir in the Festival, viz., eighty-nine and ninety-four. In 
Class B, St. Andrew’s U.F. Church (Mr. J. Calder) was first, 
and in Class C, Greenbank U.F. Church (Mr. Robert Love) 
secured first place. 


In the Female-Voice Choir section (Class A) Greenock 
Festival Choir (Mr. J. Calder) gained the Challenge trophy. 
In Class B, Greenock High School Ladies’ Choir (Mr. 
Cuthbert Forster) secured the gold medal. 


In the School Choir Section, Greenock was represented by 
nine choirs. All these choirs were specially commended for 
their beautiful tone. The following won special trophies and 
gold medals: Greenock High School (Miss L. M. Mayhew), 
Hillend School (Miss McKichan), and Glebe School (Miss 
Gordon). 


With a view to stimulating interest in music in general 
and British music in particular, the Federation of British 
Music Industries offers a number of challenge cups for 
competition at such musical festivals as are held for purely 
musical as opposed to charitable purposes. So far six cups 
have been offered to the Perthshire, London, North London, 
Hazel Grove, Kent, and Aberdeenshire Competition 
Festivals. The cup in each case is awarded to the 
competitor who, in the opinion of the adjudicators, reaches 
the highest individual standard, instrumental or vocal, the 
sole condition being that the winner shall be British by birth 
or naturalisation. At the recent London festival Mr. Dan 





* My love is like a red, red rose’ (Bantock). 


Price awarded the Federation cup toa violinist, Miss K. Reed. 


we 
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THE SOUTH-EAST LONDON FESTIVAL. 


The inception of this meeting can be traced to the 
example and success of the People’s Palace Festival. It 
appeals to the same type of population and serves the same 
needs, and in planning a syllabus and organizing the 
competition the new committee was both wise and fortunate 
in drawing upon the experience of twelve years’ work at 
Whitechapel. The chief active workers were Miss V. M. 
Durnford and Miss Helen Ridley, nominally organizing and 
executive secretaries, whose zealous work built up the 
success of the Festival. 

The competitions—like those at the People’s Palace—called 
only for concerted work, from vocal and instrumental trios 
to choirs and orchestras. Those that were open to children 
were held at Crossway Hall, New Kent Road, on March 19. 
There were about seven hundred children present, 
representing eighteen school classes and two violin bands 
Dr. Charles Macpherson judged the vocal classes and 
Dr. Emily Daymond the instrumental. The standard was 
very encouraging for a first attempt. A feature of the day 
was the singing of combined choirs at the afternoon concert. 


The results of this day were as follows : 
ELEMENTARY SCHOOLS (Girls) (eight entries). 
Tests: ‘ It was a lover and his lass’ (T. F. Dunhill). 
‘ The gentle sounding flute’ (G. Rathbone). 
Ist. Kennington Road (Miss E. O. Doherty). 
ond { King and Queen Street, Walworth (Miss C. E. Phillips). 
* \ St. Saviour’s, Herne Hill (Miss G. M. Warner). 
3rd. Greenwich Park (Central) (Mrs. Widgery). 


ELEMENTARY SCHOOLS (Boys) (five entries). 
Tests: ‘ When icicles hang by the wall’ (G. Dyson). 
* The ride of the witch’ (C. Wood). 
ist. Mina Road (Central), Camberwell (Mr. H. 
Shalders). 
2nd. Oliver Goldsmith, Peckham (Mr. Mollet). 
3rd. King and Queen Street, Walworth (Mr. W. Leigh 
Crutchley). 


ELEMENTARY SCHOOLS (Mixed). 
* The hobby and the toy girl’ (arr. C. Wood). 
* Orpheus with his lute’ (C. Wood). 
Ist. Sayer Street, Southwark (Mr. G. A. Harper). 
Redriff, Rotherhithe (Mr. G. W. Kay). 


ELEMENTARY SCHOOLS (Sight-reading). 
Ist. Bellenden Road (Central), Boys (Mr. G. W. Ford). 
2nd. Kennington Road, Girls (Miss E. O. Doherty). 
Greenwich Park (Central), Girls (Mrs. Widgery). 


Tests : 


SECONDARY ScHoo.s (Girls) (one entry). 
* The Lavender Lady’ (Farjeon). 
‘Go ye, my canzonets’ (Morley). 
Kennington Secondary Girls’ School (Miss E. M. 
Beany). 


Tests : 


Jentor Cuorrs (one entry). 
Test : Singing Game, ‘ Looby Light’ (arr. C. Sharp). 
St. George’s Guild of Play, Camberwell (Miss 
Coward). 
VIOLIN BANDs. 
Test : Ballet from ‘ Orpheus’ (Gluck). 
Ist. pees Road School (Miss Bertha Murray). 





Sayer Street (Mr. G. A. Harper). 





The competitions for adults were held during the week 
ending on April 9. There were nearly fifty entries in 
eighteen classes—not a high proportion ; but at a first year’s 
festival it is satisfactory if not many competitions have to be 
dropped for want of competitors. Moreover, it was found 
that the date of the Festival fell so closely on the 
heels of Easter that church choirs were debarred from 
entering. Nothing was more striking than the excellence 
of the orchestral standard. This was chiefly to the 
credit of Mr. Gustav Holst, who brought in his 
orchestra from Morley College. The winning Pianoforte 
Trio and String Quartet were from the same training-ground. 
Mr. Holst’s sportsmanship was matched by that of Dr. Emily 
Daymond, who entered her ‘Sunshine Club’ in the 
elementary class for Girls’ Clubs, Xc., with similar success. 
Another conspicuous feature was the singing of Mr. W. H. 
Bullock’s Bermondsey Settlement Choir (the prize-winners) 
and Mr. Walter Gandy’s ‘ Keramic ’ Choir in the Ladies’ 
(intermediate) class. In the senior class only Roehampton 
Club (J- Hullah Brown) entered. The singing of the 
Mothers’ Meetings in ‘ Dashing away with the smoothing 
iron’ was popular, especially when they joined together at 
the final concert. 

The four choral societies that came in to sing Purcell’s 
‘ With drooping wings’ and Pearsall’s ‘ Who shall win my 
lady fair’ were : 

St. George’s Association, Camberwell (Rev. 
Blaxland). 
St. Mary-the-Less, Lambeth (Miss Stephanie Hess). 
St. Peter's, Walworth (Mr. Percy S. Wilson). 
Ist. Morley College (Mr. G. T. Holst). 

The judges were Mr. T. F. Dunhill, Dr. Harold Darke, 
and Mr. Harvey Grace. 

At the concluding evening concert on Saturday, April 9, 
combined choirs sang Handel’s ‘ Worthy is the Lamb’ and 
‘Amen’ Chorus and Haydn’s ‘ Distracted with care and 
anguish,’ under Mr. E. T. Cook’s direction. Songs were 
given by Madame Agnes Nicholls, accompanied by Mr. 
Hamilton Harty ; and Sir Amherst Selby-Bigge distributed 
certificates to the prize-winners. 


E. C. 


LEITH HILL.—April 12 and 13. 


Among the villages around Dorking and Leatherhead the 
practice of choral singing has been fostered for many years 
by this little model Festival, held this year for the twelfth 
time. A feature is made of bringing everybody together at 
the end of a day’s competition for a concert of orchestral 
music, good solo-singing, and massed choral performance. 
On the first evening a chorus composed of choirs from 
Coldharbour, Ewhurst, Fetcham, Headley, Holmwood, 
Mickleham, Peaslake, and Shalford sang some of the day's 
test pieces, including Holst'’s ‘Turn back, O man’ and 
Dowland’s ‘ His golden locks.’ Songs were given by Miss 
Lucia Young, al an orchestra played Beethoven’s seventh 
Symphony, Butterworth’s ‘Banks of green willow,’ and 
Ravel's ‘Pavane.’ At the second concert choirs from 
Abinger, Albury, Blackheath, Brockham, Capel, North 
Holmwood, Shere, and Westcott joined in Bach’s cantata, 
‘ Bleib bei uns,’ with Miss Muriel Marshall, Mr. J. Steuart 
Wilson, and Mr. Frederick Taylor as soloists, and the 
Symphony was repeated. On each occasion Dr. Vaughan 
Williams, a local resident, was the conductor. The 
competitions were judged by Mr. Geofirey Shaw and Mr. 
Steuart Wilson. 
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WHARFEDALE (ILKLEY).—April 13-16. 

This Festival, now held for the fifteenth time, shows a 
crescendo of success, and to-day holds an important position 
as a meeting-ground for Yorkshire musicians. It has been 
necessary to lengthen the syllabus, to add a fourth day 
to the customary three, and to engage three adjudicators. 
These were Prof, Granville Bantock, Dr. Markham Lee, 
and, for the Old English dances, Miss Frances Ellingham. 

The Country Dance, Morris Dance, and Singing Game 
competitions—a new local section—were well supported, the 
entries being fourteen. Prizes were won by Yeadon and 
Guiseley Secondary School (‘Oranges and lemons’), 
Brougham Street C.S., Skipton (‘Rigs o’ Marlow’), 
Woodhead School, Burley, and Church of England Girls’ 
School, Ilkley. 

The best school-singing was provided by Woodhead 
School, Burley ; Orchard Street C.S., Guiseley ; Church of 
England Girls’ School, Ilkley ; and Brougham Street C.S., 
Skipton, in the local class. In the open class the tests were 
Martin Shaw's ‘ Jolly Shepherd’ and Ivor Atkins’ ‘A Sea 
Song,’ and the result as follows : 

Victoria Road School, Morley (Mr. Edgar Varley). 
Myrtle Park C.S., Bingley (Mr. William Rushton). 


2nd. Green Lane Boys’ C.S., Leeds (Mr. Tom Morton). 

3rd. Brougham Street C.S., Skipton (Mr. Arthur 
Townsend). 

Ist. Holycroft Boys’ C.S., Keighley (Mr. W. H. 
Whitaker). 


There were various classes for Girl Guide Companies (nine 
entries), Girls’ Clubs (eight entries), and Girls’ Welfare Clubs 
(six entries). Two competitions for Public Secondary Girls’ 
Schools (ages under fifteen and over fifteen) brought in all 
ten entries, the first prizes being gained by Bradford Girls’ 
Grammar School (Mr. A. T. Akeroyd) and Carlton Street 
Secondary School, Bradford (Miss D. Fieldsend). 

Village Choral Societies sang Tomkins’ madrigal, 
*O yes! has any found a lad?’ and Balfour Gardiner’s 
* Sir Eglamore,’ the first being Brougham Street Old 
Scholars’ Choral Society (Mr. A. Townsend). 

The tests, entries, and results in the chief choral com- 
petitions we quote in full : 

MIXED-VoIce CHoIRs. 

Tests: ‘O wild west wind’ (Elgar). 

* My soul, there is a country’ (Parry). 
Thornton Vocal Union (Mr. John Barker). 
Bradford Philharmonic Society (Mr. J. E. Constantine). 
Barnoldswick Choral Society (Mr. Frederic Lord). 
Cleckheaton Central Choir (Mr. Harry Bennett). 
Bradford Vocal Union (Mr. George Thorman). 
Colne Valley Vocal Union (Dr. T. E. Pearson). 
Keighley Vocal Union (Mr. W. H. Whitaker). 
ist. | Gledholt Vocal Union (Mr. J. Fletcher Sykes). 


MALE-Voice CHoIRs. 
Tests: ‘ The sailor’s return’ (Percy E. Fletcher). 
* The riders’ song’ (Cornelius). 
Hebden Bridge (Mr. H. Greenwood). 
Morley Vocal Union (Mr. W. Trudd). 
Barnoldswick Glee Union (Mr. Frederic Lord). 
Ist. Harrogate (Mr. Fred Wood). 
York (Mr. Seymour Wilkinson). 
Windhill Musical Union (Mr. A. Dracup). 
3rd. Holme Valley (Mr. Irving Silverwood). 
2nd. Todmorden (Mr. T. H. Lees). 


There were abundant competitions for soloists, vocal and 
instrumental, and for chamber-music players. 


2nd. 


BgELFAST.—The annual musical competitions occupied 
four days (April 4-9), and ended with a concert of successful 
competitors on April 10. The entries were gratifyingly 
large, and the whole Festival was most successful. The 
adjudicators were Mr. H. Plunket Greene, Dr. Palmer, 
and Dr. Arthur Sonftrvell, who all expressed their appre- 
ciation of the high standard attained, some of the very 
young competitors showing remarkable talent. It is regret- 
table that there was no competition among orchestras, quartets, 
or string trios, but no doubt in due time, and with the steadily 
growing interest of the younger generation, this absence 
may not occur in the next competition. 





THE MANX FESTIVAL.—April 11-14. 


This Festival continues to uphold the standard of musical 
appreciation and performance in the Island, and year after 
year the same choirs come in to compare and improve their 
standards. The adjudicators of the year were Mr. Field 
Hyde, who included in his duties a short lecture on voice. 
production, and Mr. C. H. Moody. 

In the chief choral classes the first places were won by the 
following choirs : 

Children’s Choirs.—Douglas Collegiate School (boys), 
Arbory School (girls), Murray’s Road School (mixed), 
Buck’s Road Primitive Methodist Sunday School. 

Village Choirs (Shield Class).—Malew Choral Society, 
Ballasalla (Mr. T. P. Fargher). 

Church Choirs.—St. Peter’s Choir, Onchan (Mr. H. 
Cullerne). 

Female-Voice Choirs. — Douglas Festival Ladies’ Choir (Mr. 
Noah Moore). 

Choral Sight-singing (four-part).—Andreas Village Choir 
(Miss E. A. Collins). 

Male-Voice Choirs.—Douglas Male Choristers (Mr. Noah 
Moore). 

Choral Societies.—Douglas Festival Choir (Mr. Noah 
Moore). 


LEIGH (LANcs.)—Five choral competitions were held at 
the sixth annual Festival on April 2, and the entries 
numbered twenty-three. Highfield and Camden, Runcorn 
(Mr. J. Weedall), were winners in the male-voice section, 
and Earlestown Orpheus (Mr. W. Turner) in the chief 


mixed-voice class. Mr. Hopkin Evans and Mr. T. 
Carrington adjudicated. 
RADCLIFFE (near MANCHESTER).—The two days’ 


Festival on April 8 and 9, arranged by the Education 
Committee of the Radcliffe and Pilkington Co-operative 
Society, attracted good entries. Three choirs sang Stanford’s 
‘The bluebird’ in the open choral class, the Radcliffe 
Co-operative Choir (Mr. W. E. Taylor) being first. The 
adjudicators were Mr. Frederick Green and Dr. T. 
Keighley. 


West Sussex.—Worthing was chosen as the meeting 
place for West Sussex choirs. On March 3 and 4 choirs 
from Arundel, Horsham, Chichester, Bognor, Littlehampton, 
and many villages were heard in contest by Mr. W. G. 
Whittaker, who found much to praise in their singing. The 
proceedings included a concert at which test-pieces were 
sung by winning choirs and songs were given by Lady Maud 
Warrender. 


MIDDLESBROUGH.—A new Festival was inaugurated here 
on March 29, Dr. Henry Coward adjudicating. Male-voice 
choirs sang Price’s ‘ Crossing the plain ’ and Brewer’s ‘O my 
love’s like a red, red rose,’ the first prize being won by 
Hartlepool Excelsior, conducted by Mr. A. J. Smith. 


SrockTon.—The Easter Eisteddfod drew a hundred and 
ninety-two entrants in twelve competitions. Cleveland 
Harmonic (Mr. Gavin Kay) was the first of four choirs in 
Prothero's ‘ Invictus,’ Cecilian Mixed Choir (Middlesbrough) 
the best of the smaller choirs, and in the female-voice 
class the Bohemians (Middlesbrough) won the first place. 
Mr. G. W. Hughes adjudicated. 


Dove AND CHURNET VALLEYS.—The ninth annual 
competitions were held at Uttoxeter on April 4 and 5. 
Seven village choral societies sang Lee Williams’ ‘ Song of 
the pedlar’ and Pearsall’s ‘I saw lovely Phyllis,’ and five 
large choirs sang Faning’s ‘Song of the Vikings’ and 
Benet’s ‘ All creatures now are merry-minded.’ Dr. Brewet 
awarded the prize to Cheadle. Uttoxeter was best in sight- 
singing. Ashbourne Cecilia was first in the female-voice 
and male-voice classes. 


CORRIGENDUM. 


LonpoN FEsTIVAL.—In the class for choral societies, of 
which details were given in our last issue (p. 177), the 
Willesden District Choir (Mr. W. Basford) tied for second 
place with the S. Suburban Choral Society. 
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PEOPLE’S PALACE (EAST LONDON). 


The fourteenth Festival took place on May 6, 7, I1, 12, 
18, 19, 20, and 21 (the children’s concerts had been 
Two points in connection 


lo 


7s 
held on February 22 and 26). 
with this event are worthy of notice—there are no so 
classes, and, save for a few challenge trophies, the prizes 
consist of nothing more substantial than certificates, f/us 
honour and glory. Despite this limited appeal to the 
personal element, the Festival is firmly established—a 
proof net only of good organization, but even more of the 
fine educational work done by the promoters. 

There was a good entry, though at the last moment some 
of the events lost their competiuve character, a few choirs 
withdrawing owing to the crowded and infrequent train 
service in the evening. A welcome feature was the large 
entry in the vocal trio, S.A.T.B. quartet, and male-voice 
quartet classes. This points to a growing appreciation of 
the delights of singing together by a few firends—a kind of 
vocal chamber music. Mothers’ meetings were again a 
popular class. This event is so unusual (so far as we know 
it was peculiar to the People’s Palace until the recently- 
started South-East Lendon Festival also introduced it with 
success) that we inquired into its origin. It appeared that a 
few years ago a mothers’ meeting entered for a girls’ club 
class’ Obviously such a contest would be unsatisfactory, 
and the executive pointed this out, at tl 
expressing its willingness to form a separate class for the 
mothers. This was done, with excellent results. On the 
present occasion the old ladies sang ‘Come, lasses and lads’ 


1€ Same time 


and an Irish lullaby. They gave the first with immenss 
gusto, and with so much gesture (even to putting their best 


foot foremost in a half-repressed jig) that the item became 
an action-song. In the case of the winners the vocal tone 
was excellent, partly as a result of good training, but even 
more because the class consisted mainly of mere mothers, 
whereas some of their rivals contained a large proportion 
of grandmothers. Altogether, a contest that was at once 
amusing and touching. 

Church choirs proved to be rather disappointing, owing 
apparently to shortage of practice, and (except in the case of 
mixed-voice choirs) the usual difficulty of balance where the 
alto part has to be given to a few boys. The best choral 
work was done in the advanced choral classes, where a very 
high standard was reached, such difficult tests as Whittaker’s 
‘Captain's lady’ being admirably sung. Male-vcice choirs 
were few, but large, powe:ful, and of first-rate quality. 

The arrangements, as usual, worked smoothly, and there 


was the customary happy family feeling all round. The 
judges were Messrs. Martin Akerman, T. F. Dunhill, 
Harvey Grace, Granville Humphreys, Geoffrey Shaw, 


and H. Walthew. 

The concert on May 21 was a fine wind-up. The massed 
choirs sang Bach’s ‘ Blessing, glory, wisdom,’ Wesley's 
‘Blessed be the God and Father,’ Holst’s ‘Turn back, 
O man,’ and Parry’s ‘Jerusalem.’ Prof. Walford Davies was 
again the dominating influence, accompanying, conducting, 
speaking, and kindling the singers and the large audience 
with his own enthusiasm. By the way, during the playing 
of his ‘Memorial Melody’ for organ and orchestra 


(Jn memoriam Gervase Elwes) the audience stood, and there 
was the merest flicker of applause at the end, which died 
out at once—a good example to audiences elsewhere. 

Mr. Thalben Ball was at the organ, and, in addition, 
played pianoforte solos—Chopin’s Polonaise in A flat and 
the solo part in a couple of movements from Bach’s D minor 
The official orchestra was made up of the 


Concerto. 





South Place Orchestra, assisted by students of the R.C.M., 
members of competing orchestras, and friends. 

A new feature was the inclusion im the programme 
of five songs by the audience, the words being printed 
on leaflets. Prof. Walford Davies held a_ half-hour 
rehearsal of these before the concert, and the audience 


showed its appreciation by its hearty singing. The 
songs were’ Morley’s ‘Now is the month of maying,’ 
‘The Bay of Biscay,’ ‘Ye banks and braes,’ ‘ All 
through the night,’ and (with the massed choirs and 


orchestra), Parry's ‘ Jerusalem.’ People who find the tone 
of West End concerts 4/asé should try the other end of the 
town on such an occasion as that under notice. They 
would hear some fine choral singing, and (what is far more 
rare) they would breathe an air of eager enthusiasm and 
enjoyment so tonic that even the Mile End and Whitechapel 
Roads would not dissipate it on the journey home. The 
writer has rarely had a more moving experience than the 





singing of ‘Jerusalem’ by the audience at this concert. 
Blake and Parry, sung by a great crowd led by choirs of 
Scouts, Girl Guides, Choral Societies, and Mothers’ 
Meetings : 

I f bi & gold 

I a ntal f 

Nor J i er y 1d 

rill ive j 


| 

ngland’'s green and pleasant land 
Incongruous? Not a bit. We came out into the neither 
green nor pleasant Mile End Road feeling that, though the 
City will be long a-building, a few stones are added to the 
walls every time such a Festival as this is held. 


In I 
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The winners in the chief competitions were : 

Choral Societies.—Homerton District Permanent 
(Mr. F. E. Creed). 

‘hoirs of Selected 
(Rev. C. J. Beresford). 

Church Choirs of Men and Boys (Advanced).—Second 
prize awarded to St. Paul's, Shadwell (Miss K. Bray). 
Church Choirs of Mixed Voices.—Approach Road 
Wesleyan (Mr. A. Morgan). 

Ladies’ Choirs.—Homerton 
(Mr. F. E. Creed). 

Choirs from Girls’ Clubs, Guides, &c.—First Section.— 
St. James’, Ratcliff (Mrs. Atherton Knowles). Second 
Section. —St. John-at-Hackney (Mr. F. E. Creed). 

Choirs from Mothers’ Meetings, &c.—St. Mary, Stratford- 
Bow (Rev. H. J. Kitcat). 

Male-Voice Choirs.—Millfields Male-Voice Choir (Mr 
Morgan). 

Lads’ Club Choirs.- 
Class (Mr. Eardley). 

Boy Scouts.—17th Stepney (Ratcliff) Troop (Mrs. A. 
Knowles). 

Sight-Singing. — Homerton District 
(Mr. F. E, Creed). 

Secondary Schools (Girls).\—Coborn School, Bow (Miss 
A. H. Black) ; (Boys) Coopers’ School, Bow (Mr. A. W. 
Durtnall) ; (Sight-singing) Coborn School for Girls. 

Full Orchestras.—(1) Highgate Village Orchestra (Mr. 
P. Farquaharson); (2) Trinity Men’s Own Orchestra 
(Mr. T. A. Hull; (3) Passmore Edwards Settlement (Miss 
E. E. Buchanan). 

String Orchestras. —Passmore Edwards Settlement Junior 
Orchestra (Miss E. E. Buchanan). 

The total number of entries for the Festival was 170. 
There were 4 300 singers in the different choirs, Xc., and 
about 100 players in the bands, 


Choir 


Voices.—Stepney Orpheus Choir 


District Permanent Choir 





A. 
-St. Mark’s, Dalston, Lads’ Bible 


Permanent Choir 
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GAINSBOROUGH.—April 27-30. 
(The West Lindsey and North Lincolnshire Competitions.) 


The fifth annual Festival, extended from two to four days, 
was an unequivocal success. Competitors and public gave 
good support, and Mr. Geoffrey Shaw, the adjudicator, had 
ample praise to bestow, especially on the choral singing 

The children’s day produced great enthusiasm. The 
chief prizes were carried off by Marton Council School 
(small villages), Winterton C. E. School (large villages), 
Lincoln Municipal Technical School (town schools, boys), 
and Ropery Road (town schools, girls). The three awards 
for sight-singing were made to West Stockwith Council 
School (among eleven competitors), Frodingham and—for 
singing from the staff—Crowle. 

The second day was occupied by solo singing and playing. 
Pianists and violinists were all tested in sight-reading as 
well as in their prepared work, and there was a class for 
pianoforte accompaniment. 

Village choral societies and Church choirs were heard on 
the Friday. Gate Burton and Marton choir, Crowle Choral 
Society, and Saxilby Church Choir were the most suecessful. 
In two classes for female-voice choirs the prizes were won 
by Gate Burton and Gainsborough Ladies. Only 
Gainsborough Musical Society entered in the open choral 
competition. In this and the class for large villages, choirs 
had to prepare special works for combined performance 
at the evening concert—a passage from them being chosen 
by the adjudicator as an additional test. In this way an 
excellent performance of Vaughan Williams’ picturesque 
‘Fantasia on Christmas Carols,’ with orchestral accom- 
paniment, became one of the features of the Festival. 

The final day was devoted to nine competitions in folk- 
dancing for schools, with Mr. Cecil Sharp as adjudicator 


STRATFORD AND EAST LONDON.—April 16-22. 


Any doubt as to the permanence of the Festival movement 
may be removed by a visit to the Stratford Musical Festival, 
which is in its thirty-ninth year, and continues to grow 
numerically and artistically. A well-known educativnist 
missed the concerts for the first time for many years. He 
did the next best thing. He visited another festival, and 
wrote to the secretary: ‘ What surprised me at X was the 
lack of interest by the general public. It must have proved a 
financial failure, as the hall was never more than half-full, 
What a contrast to Stratford, where you are overcrowded !’ 
Such was the case even during those anxious hours when the 
train service was in the balance. Notices to thousands of 
competitors had to be issued and re-issued. On the final 
day the competitions had to be spread over five halls. 

An outstanding feature at Stratford is the excellence of 
the elementary school choirs, both boys’ and girls’ classes. 
This has been proved whenever these schools and other 
East London junior choirs have visited other festivals both 
at home and abroad. The standard of the adult choirs is 
also high, and this fact attracted choirs from St. Alban’s, 
Luton, Chelmsford, and nearer places. The need of the 
present time is to recruit choirs of a less advanced type. 


London festivals from the first have found that popular 
interest centres round the solo vocal and instrumental com- 
petitions. This is of great advantage in raising the tone of 
the music used at home and in the practice-room. Where 
solo competitors run into four figures the adjudicators have 
strenuous times. Each is a specialist, and decides singly 
the subject allotted to him 


certificates were awarded at this Festival. Only a few of the 


first-prize winners can be named here. 
Cnorrks AND ORCHESTRAS. 
Choral Societies (two Challenge Shields).— Mansfield 
House Choral Society (Mr. C. Ernest Coward). Two of 


the test-pieces were ‘Sister, awake’ (Thomas Bateson) and 
* The Shower’ (Elgar). 

Choral Societies (Challenge Cup). 
Choral Society (Mr. Frederick 
garden’ (Hamish MacCunn). 


Ilford Labour Party's 
Taylor). ‘There is a 


Some six hundred prizes and | 





Mansfield House 


Ladies’ Choirs (Challenge Shield). 
* Spanish Gipsy Girl’ 


Choral Society (Mr. C. E. Coward). 
(i. Lassen). 

Ladies’ Choirs (new class).—Stratford Co-operative Ladies’ 
Choir (Mr. Alfred Sears). ‘ A Celtic Lullaby’ (Hugh §S, 
Roberton). 

Men’s Choirs.—Mansfield House Choral Society (Mr. C. E. 
Coward). ‘My luve is like a red, red rose’ (Granville 
Bantock). 

Church Choirs.—Leytonstone G.F.M. Choir (Mr. Ernest 
W. Harbott), ‘See what love hath the Father’ 
(Mendelssohn). 

Girls’ Clubs. —Browning Settlement Girls’ Club (Mr. John 
Rodgers). ‘ The dream seller’ (E. Markham Lee). 

Children’s Choirs.—Holy Trinity, Canning Town, Boys’ 
Choir (Mrs. Rushby Smith, two prizes). ‘Orpheus with 
his lute’ (Charles Wood) ; ‘ Tirra Lee’ (F. Kent). 

Secondary School Girls.—East Ham Secondary School 
(Mr. G. Day Winter, two prizes). ‘Shepherds’ Dance 
(Edward German) ; ‘Serenade’ (G. M. Palmer). 

Elementary Schools.—Beckton Road Boys and Girls 
|(Mr. W. H. Dodd, Miss E. M. Wheeler, two prizes) 
‘To June’ (W. Creser) ; ‘ Gipsies’ (Alec Rowley). 











| String Orchestras.—Metropolitan Academy of Music 
(Madame May Masters, two prizes). ‘ Carissima’ (Elgar); 
‘Caliph of Bagdad ’ Overture (Boieldieu). 

School Bands.—Oxford Boys’ School, Ilford (Mr. W. L 
Norman). ‘ Les Huguenots’ Selection (Meyerbeer). 


SoL_o SINGERS. 
The winners in open classes were: Miss Marjorie 
Kinipple (soprano), Miss Doris W. Birnage (mezzo 


soprano), Miss Edith Varley (contralto), Mr. George Rapley 
(tenor), Mr. Frank Watts (baritone). The gold medal was 


won by Miss Lilian R. Staples. a 





SOLOs. 


The gold medal was gained by Miss Grace Rapkin 
(pianoforte). Pianoforte solo winners in open classes were 
Miss Gladys Willis (Seniors), Miss Millicent I. 
(Intermediate), and Miss Muriel G. Crowther (Juniors). 
| Other prize-winners were Mr. John W. Bourne (organ), 
| Mr. Douglas Crittenden (violin, Seniors), Miss Elga Collins 
(violoncello), Miss Norah Hannar, Miss Gertrude Richardson, 
and Mr. Albert Young (instrumental trio). 


INSTRUMENTAL 


Silver 


COLERAINE,—May 10, II, 12 


Various causes interfered with the attendance of school 
choirs, Lut the success of the Festival left little wanting. Dr 
R. R. Terry was favourably impressed with the standard 
shown, as also were competitors and audiences with his 
adjudications. In several cases he brought choirs of soloists 
together on the platform for a lesson after the competition. 
The sight-singing, he reported, was unusually good. 

Among the school choirs the most successful were those of 
the Hon. The Irish Society, whose four choirs—conducted 
by Miss Perry, Mr. W. Kane, Mr. H. Turbitt, and Miss 
| Blaney—won four first prizes. Of the school choirs thet 
| bad never entered at a previous festival Termon Canic 
Girls’ School, Limavady (Miss Brogan), tovk the prize. 
Mash Street Choir, Portrush (Miss Porter) was first in 
sight-singing. 

Female-voice choirs sang Brahms’ ‘The Gardener,’ and 
Fletcher’s ‘ Follow me down to Carlow,’ the best of these 
being Y.W.C.A. Choir, Coleraine (Mr. F. W. Crofts). 
The only male-voice choir was Killowen, also conducted by 
Mr. Crofts. The three mixed-voice choirs which sang Benet's 
‘Come, shepherds’ and ‘Gossip Joan’ were, in order of 
marks, Ballymena (Rev. J. Clinton), Aghadowey (Mr. 
A. E. Boyd), and Ballycastle. 


WeyMoutTH.—With Dr. Somervell and Dr, Vaughan 
Williams as adjudicators, the eighth Festival of the Dorset 
Choral Association was held here on May 3. Thirty choirs 
i entered in ten classes. 
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MORECAMBE. 
[FROM OUR CORRESPONDENT. ] 





April 28-30 


Comment is confined to the open chorus classes of the 
concluding day, during which about forty choirs sang, drawn 
from the Potteries, West Riding of Yorkshire, South-East 
Lancashire and its coast, Carlisle and the Furness District, 
and all came by motor transport. Female-voice choirs 
opened the day, and set a high standard in Berlioz’s ‘ Ballad 
of Ophelia,’ and a setting of marvellous beauty of Thomas 
Moore’s ‘ How dear to me the hour when daylight dies,’ by 

ferman Brearley. Only first-class choirs may attempt this 
The contraltos towards the close sang down to bass D, E, F. 
It will easily rank among the dozen best bits of female-voice 
writing of recent years, and is Morecambe’s chief contribution 
of little-known work to the repertory of the small-scale 
choirs. Mr. Sydney H. Nicholson adjudicated here, and 
commented strongly on the exceptional character of finished 
technique and powerful emotional qualities displayed by 
many, and especially the winning choirs. Sudden curtail- 
ments of the railway service compelled his return at noon to 
London, and so thrust on Sir Ivor Atkins the burden of sole 
adjudicator in the principal mixed- and male-voice choir 
events. 

The piece chosen for the evening concert in the male- 
voice class was Cornelius’s arrangement of a well-known 
Schubert pianoforte-duet march. Its brisk, martial quality 
made a much wider appeal than did the afternoon items 
(Jenkins’ ‘Lament for Prince Llewelyn’ and Coleridge- 
Taylor’s ‘O who will worship the great god Pan’) 
As music it falls far behind the composer’s best work ; as an 
adaptation it is hazardous in the extreme. 


Accuracy in the excessively difficult chromatic passages 
was extremely rare, and with the exception of the Manchester 
C.W.S. and Colne Orpheus the work was carried through 
rather by high-spirited vitality than strictly musical quality. 

The final round madrigal in the mixed-voice challenge 
shield class was Nicolson’s Elizabethan ‘ Sing, shepherds all,’ 
in five parts. Neither soprano voice sings higher than E, and 
at several points alto and tenor parts are easily inter- 
changeable. Over-elaborated it is, perhaps, with a ringing 
tenor part as not its least attractive feature. Even the best 
performance was not fully satisfactory, most choirs getting 
tied up at the passage named above, where parts are inter- 
changeable. This work would make an admirable male 
voice test-piece. A fine personal triumph was gained by 
Mr. Alfred Higson, who led the Manchester Co-operative 
Wholesale Choir to victory in the male-voice class, as well 
as retaining the Mixed-voice Challenge Shield for his Sale 
and District Choir. Never before have two Manchester choirs 
attained such distinction at an important festival. Appended 
are the chief results : 


FEMALE-VoOICcE CHOIRS. 


Tests: ‘ How dear to me the hour’ (Brearley). 
* Ophelia’ (Berlioz). 


ist. Blackpool Glee and Madrigal Society (Mr. Herbert 
Whittaker). 
2nd. Mr. Aldous’ Lancaster Choir. 
MALE-VoIce CHOIRS. 
Tests: ‘O who will worship the great god Pan’ 
(Coleridge-Taylor). 
* Lament for Prince Llewelyn’ (Cyril Jenkins). 
* The riders’ song’ (Cornelius). 
ist. C.W.S., Manchester (Mr. Alfred Higson). 
2nd. Crossley Motors, Manchester (Mr. W. Harris). 


3rd. Colne Orpheus Glee Union (Mr. Luther Greenwood). 


MIXED-Voice Croirs. 


Tests : ‘Sing, shepherds all’ (Nicholson). 
‘I thought that love had been a boy’ (Byrd). 


* The surrender of the soul’ (Cornelius). 


Ist. Sale and District (Mr. Alfred Higson). 
2nd. Carlisle Madrigal Society (Mr. J. R. Cockbain). 
3rd. Keighley Vocal Union (Mr. W. H. Whitaker). 





ALDERLEY EDGE.—April 29, 30. 

A record was established by the two days’ Festival in this 
pretty Cheshire village, when over four hundred competitors 
entered the thirty classes, in the majority of which a high 
standard was attained. Several of the subjects were of a 
distinctly educative character, including vocal and pianoforte 
sight-reading for juveniles and adults, instrumental trios, and 
pianoforte accompaniments, in which the competitors had to 
accompany Mimi’s Song from ‘La Boheme’ and play the 
accompaniment to another song at sight. 

In the choral contests St. Philip’s Church Choir, Alderley 
(Rev. G. N. Cooper) ; Edgelow Female-voice Choir, Alderley 
(Mrs. Storey-Hesketh) ; and Congleton Male-voice Choir 
(Mr. F. Green), gained the first prizes. 

The principal adjudicators were Mr. R. W. Wilson, Mr. 
Thomas Keighley, and Mr. Frank Greenwood. 


NORTH NOTTS. 


Mr. Geoffrey Shaw adjudicated upon the musical com- 
petition at this successful Festival at Retford on April 19, 
20, and 23. The entries were very satisfactory on the 
children’s day, even though a restricted tram service kept 
competitors away. About six hundred children took part in 
the combined unison singing. A high standard of two-part 
singing was shown by Mansfield Rosemary choir in Ethel 
Boyce’s ‘Ursula Dancing,’ and Retford Council School 
in the new vocal setting of German’s ‘Shepherds’ Dance.’ 
In the open competitions for adult choirs, Doncaster Choral 
Union (Mr. S. Ward Casey) carried off the three prizes (for 
male, female, and mixed-voice choirs), and in two cases 
Retford Choral Union (Mr. T. Hercy Denman) had second 


place. The classes for village choral societies were well 
supported. Leverton was first among seven choirs that 


entered to sing Elgar’s ‘ My love dwelt in a northern land,’ 
and C. Wood's ‘Full fathom five.’ Tuxford won in the 
female voice competition. The standard of the choral 
singing was generally high. 

On the last day folk-dance competitions were held, with 
Mr. Cecil Sharp as adjudicator. The entries were excellent. 
Four sets performed the difficalt Flamborough Sword Dance. 

WIRRAL AND EDDISBURY. 

Dr. R. R. Terry again adjudicated upon these competitions, 
held at the Town Hall, Chester, on Apri! 28, 29, and 30. 
Over twenty competitions were held, and a feature was made 
of two grand concerts by prize-winners, junior and senior. 
The school competitions were well supported, six choirs 
appearing in the class for schools with average attendance 
over two hundred. Chester Road Council School girls, 
New Ferry (Miss E. Lythgoe), were the best of these. Four 
choirs produced a high standard in Bainton’s ‘ Ballad of 
Semmerwater ’ and Stanford's * Heraclitus,’ the prize being 
won by Christleton (Rev. G. M. V. Hickey). 

The syllabus included an important new feature in the 
competition for small string orchestras. Two appeared— 
the Abbey Amateur Orchestra and the Queen’s School 
Orchestra—the former gaining first place by a narrow 
margin. 


ESKDALE (WHITBY).—May to, 11, 12. 

Success again attended this—the fourteenth—Eskdale 
Tournament of Song, and rewarded the efforts of the joint 
organizers and secretaries, Misses C. and M. Yeoman. 
Nearly forty competitions were held, and soloists, school 
choirs, and village adult choirs, came in strength to show 
what vitality of musical life the festival had brought into 
being in this corner of Yorkshire. 

Ruswarp C.E. School, Cholmley C.E. Girls’ School, 
and Goathland G.F.S., were among the junior choral prize- 
winners. Whitby female-voice choir was best (of six) in 
Vaughan Williams’ ‘Sound sleep’; Hlackness Choral 
Society was the best of six village choirs in Lee Williams’ 
‘Song of the pedlar’; and Whitby proved superior to 
Sleights and Saltburn in Bairstow’s ‘The dawn of song.’ 
Loftus, a band of fifteen, was the only string orchestra. 

The adjudicators were Mr. Geoffrey Shaw 
Dr. Leonard Fowles. 

Folk-dance competitions had been 
Mrs. Kennedy adjudicating. 


and 


held on May 7, 
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GLASGOW.—May 4-14. 


The Glasgow Festival has attained dimensions which | 
There were 
about eleven thousand competitors in ninety-two classes, and 
the public, judging by the crowded audiences, has thoroughly | 1st. 


make it one of the largest in the kingdom. 


awakened to the fact that a great movement for the musical 
uplifting of the community is in operation. 
level of performance was high in all the classes, and in 
several there was evidence of considerable advance, notably 
in Junior Choirs, Class C (Sunday Schools, &c.), the Boys’ 
Solo Class, the Church Choir, Class C, and in some of the 
solo singing classes. The number of entries and the quality 
of the instrumental competitors were promising, and one may 
hope for developments, especially in the string, wood-wind, 
and brass classes. It is curious to note that in the senior 
class in pianoforte solos not one female performer got beyond 
the eliminating stage. 


The Elocution Classes, successfully inaugurated last 
year, were again a popular feature of the Festival. The 
inclusion of Ecclesiastes xii. and 1 Corinthians xiii. 


was a brilliant idea, and so impressive was the delivery of 
these fine passages of Scripture that had the audience been 
composed mainly of clergymen—comparatively few ofwhom 
seem to be alive to the religious, moral, and social value of the 
Festival movement—much improvement would result in their 
reading of the ‘lessons.’ Mr. John Drinkwater, who, with 
Mrs. Tobias Matthay, judged these classes, was inclined to 
discourage the continuance of the dramatic performances 
owing to the improbability of securing performers of equal 
talent to maintain a perfect ensemble. 

The Manfield Choir from Northampton, the only 
competing choir from England, got a rousing reception from 
its Scottish con/réves, and its award of first place in the 
Mixed-Voice and Female-Voice Open Challenge Classes 
was well-merited and popular. Only three or four con- 
ductors used batons, the rest making use of their hands 
and arms (occasionally their entire bodies), suggesting an 
exaggerated form of eurhythmics which, while often securing 
the interpretation aimed at, occasionally provided the audience 
with a highly amusing spectacle. 

The Selection Committee cannot this year be unreservedly 
complimented on its choice of test-pieces, several of which 
were ungrateful to competitors, ad and 
audiences, and in a few instances were positively unworthy 
of a place in the Glasgow Festival. 

Mr. Sydney H. Nicholson appeared for the first time as ar 
adjudicator at Glasgow, and in the same capacity Sir Georg: 
Henschel made his débiit. On the principle that ‘example 


alike udicators, 


is better than precept,’ Sic George sang his own song * Young 
Dietrich’ to the competitors in the solo bass class. Mr. 
Ernest Newman was again a tower of strength in the 


and his remarks were always helpful, 
kindly, and instructive. It might be suggested that Mrs 
Matthay’s collaboration in adjudicating the Scots song 
classes would have been peculia:ly appropriate and valuable. 
So far as the actual working of such a complicated machine 
as the Glasgow Festival is concerned, nothing but praise can 
be given. Those responsible for that side cannot be too 
heartily congratulated on the foresight and management 
which resulted in the running of three sessions daily without 
the slightest suggestion of a hitch. 


; 
adjudicators’ box, 


t The Festival closed by 
the audience singing the psalm tune ‘Old 124th’ (to words 
by Arnold Bax), a fitting climax to a singularly fine ten days’ 
music-making. : 

The following were the tests and awards in the open 
challenge classes : 

ScHooL Cirorrs (six entries). 

* The moon is on the water ’ (Dunhill). 


Two part songs : 
* Pan’ (Bantock). 


Ist. Onslow Drive Public School, Glasgow (Miss 
Marie S. Irving) 
d Our Lady and St. Francis’ Secondary School, 
Glasgow (Miss Norah Gilfillan). 
JuNton CHorrs (five entries). 


*I saw lovely Phyllis’ (C. E. Miller). 

* To daisies ’ (Cynthia C. Cox). 

* Storm song’ (Cyril Jenkins) 

Clydebank Co-operative (Miss Catherine B. Wood). 

Kinning Park Co-operative (No. 2) (Mr. David 
Houston) 


Three-part songs : 


ist 


nd 


Generally, the 


FEMALE-Voice Cuorrs (four entries). 
Three-part songs: ‘Weep ye no more, sad fountains’ 
(E. L. Bainton). 
* Cherry ripe’ (arr. Roberton). 
The Manfield Choir, Northampton (Mr. W. F. 
Marshman). 
}2nd. Greenock Festival Choir (Mr. J. Calder). 
Cuurcu Cuorrs (one entry). 
* Crucifixus’ from Mass in B minor (Bach). 
* Sing joyfully unto God’ (Byrd). 
Clydebank Union Church Choir (Mr. J. D. Fleming). 
MALE-Voice Cuorrs (four entries). 
* Come away, Death’ (six-part) (H. Graham Godfrey) 
* The night march’ (four-part) (Schumann). 


Ist. Clydebank (Mr. J. D. Fleming). 
2nd. ‘ Ossian Choir,’ Glasgow (Mr. A. D. Archibald). 
MIXED-VOICcE CHOIRS (five entries). 
‘A lyke-wake dirge’ (Harold E. Watts). 
* Arise, awake’ (five-part madrigal) {Morley). 
Ist. Manfield Choir, Northampton (Mr. W. F. Marshman). 
2nd. Helensburgh Lyric Choir (Mr. T. H. Allwood). 


THE FEIS CEOIL (DUBLIN).—May 2-7. 

Although the number of entries for the Feis Ceoil of 
1920 dropped to six hundred and five, it is gratifying to 
have to record that notwithstanding the very disturbed state 
of the country, and the drastic curfew restrictions, the 
number of entries for this year’s Irish Festival was six 
hundred and fifty—the same number as in 1919. The 
adjudicators included Signor Denza, Mr. Hamilton Harty, 
Mr. Spencer Dyke, Sir Ivor Atkins, Prof. O'Dwyer, Mr. 
Vincent O’Brien, and Mr. Arthur Darley. 

The solo competitions were the making of the Festival. 
Among so many results we have space to mention only that 
the coveted Plunket Greene prize, for which fifty-one singers 
competed, went to Miss Violet Pearson ; and that for the 
third time Miss Rhoda Coghill won the George O'Neill Cup 
for ‘quick study’ of a pianoforte piece, the cup being 
now her permanent possession. 

No doubt curfew conditions had much to do with the very 
poor show in choral competitions, and the entries were 
lisappointing. Sir Ivor Atkins awarded merely a second 
prize for Church choirs, the only entry being the Augustinian 
Choir. A second prize was also awarded to the Church of 
[reland Training College; and in the chief mixed-voice 
class the Brighton Road Choral Society, ably conducted by 
Mr. J. Turner Huggard, won without opposition. Miss 
Terry O'Connor was responsible for the admirable finish of 
the Loreto National School choir in another class, and was 
complimented by the adjudicator. 

Alas for the national instrament! Though there was a 
solitary entry (‘to show that still she lives’) for the Irish 
Harp, nobody appeared at the competition. 

In the String Orchestra and the Small Orchestra classes 
only one entry appeared, and in each case this was the 
Dublin Amateur Orchestra (Mr. P. Delaney), which was 
awarded a third prize. 

In children’s choirs the Royal Hibernian Military School 
Choir, under Mr. B. Westwood, had a popular victory. 

As customary, the last day of the Feis was given over to 
solo wind instruments, Irish pipes, and Irish fiddlers. 


31RMINGHAM.—The eighth festival of the Midland Adult 
School Union was held at the Friends’ Institute, Moseley 
Road, on May 7. Clark Street Adult School (Mr. H. J. 
Lewis) sent the winning choirs in the three choral classes 
for male-, female-, and mixed-voice choirs. The tests 
were German’s ‘ O peaceful night,’ Este’s ‘ How merrily we 
live,’ and Elgar's ‘ The Shower.’ 

LirrLe GADDESDEN.—A new Festival was held here on 
April 23, and entries were received from eight of the 
neighbouring villages. Miss Lushington acted as adjudicator. 
An evening concert was given, with Miss Sybil Cropper and 
| Miss Rhoda Legge as soloists, and combined choirs sang 
| Dowland’s ‘ Awake, sweet love,’ and other pieces. 
| A report of the Midland Festival is given in the Schoo! 
| Music Review edition of the Competition Festival Record. 
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LYTHAM—June 9, 10, 11. 


1920 saw an attempt to revive interest in this meeting, 
but not until January of this year did it prove possible to 
re-commence operations. Held at the Pier Pavilion and 
Floral Hall, this Festival depends more than most on fine 
weather. So inadequate is the accommodation for marshal- 
ling numerous choirs that a wet night would spell disaster, 
owing to absence of shelter. For twenty years the executive 
has had luck, and this year was no exception, but it poured 
the next day! The vocal solo classes drew on music of wide 
range and varied emotional feeling, but it cannot be said 
that, compared with 1914 standards, the quality of this year’s 
candidates affords any satisfaction. A bunch of contraltos 
was a possible exception. Technique of the present genera- 
tion of amateur singers in these parts has not yet reached the 
point where it will unconsciously obey the dictates of the 
brain; and worse still, in many cases the necessity for 
assimilating the poet’s mood did not appear to have dawned 
on them—which only proves the need for a revival every- 
where of these competitive festival aids to a higher standard 
in this branch of work. Dr. Bairstow, Mr. Julius Harrison, 
and Mr. Hamilton Harris, in turn, urged on the com- 
petitors the need for something more than had been revealed 
in these solos. Here, as elsewhere in this part of Lancashire, 
the festival spirit has lost much of its grip on the school 
life of the neighbourhood. The school-class had most 
interesting music, not too severe in style ; but no day-school 
sent a solitary entry. A choir of children from one of the 
Sunday schools in the locality appeared alone ; four Sunday- 
school choirs showed great variation in age, but here again 
festival experience will make them more efficient in adult 
church choir work later in life. Young as they were, 
the comparative instinct was clearly discernible, and some 
had pretty shrewd comments to make on the varied 
interpretations of the works. 

The final day’s choral singing brought music that was 
thoroughly delightful — Elgar’s ‘Praise to the Holiest,’ 
Harrison’s ‘The green woods laugh,’ Quilter’s ‘To 
Daffodils,’ Dowland’s ‘ Come again, sweet love,’ Edwards’s 
‘In going to my lonely bed,’ Cornelius’s ‘ Hero’s rest’ 
and ‘O Death, thou art the tranquil night,’ Brahms’s Alto 
Rhapsody, and glees by Webbe, Horsley, Walmisley, &c. 
There was also a work which not many years ago was 
pronounced impossible to sing correctly — Bantock’s 
‘Leprehaun,’ but the winning mixed-voice choir not 
merely reeled it off correctly as to its baffling notation, 
but was so much at ease that all the essential elf-like 
witchery of the thing bubbled out as naturally and as 
freshly as could be : the fun of it was in the singers’ faces and 
in their voices. 

*O Death, thou art the tranquil night’ was one of the 
epoch-marking bits of music. Sung for the first time in 
England in 1905, much modern music in the choral song 
line springs straight from it. After hearing this song at 
Morecambe in 1905, Mr. Frederic Corder wrote that vivid 
article in this journal in which he spoke of ‘the crowning 
glory of the North Country—her mixed-voice choirs ’—just 
as Elgar a little earlier had written of the Brahms singing 
‘somewhere farther North.’ The inspiration of such writing 
as Cornelius gives us in this work is far from exhausted—it 
should be sung more frequently. Choirs can never tire of it, 
but if they want a little bit of fun, then let choirmasters turn 
them loose on ‘ The Leprehaun.’ 

The male-voice singing was chiefly notable for the 
re of the Manchester Orpheus Glee Society 
under Mr. Sidney Smith. It was a more numerous body 





of singers than most of the other competitors, and showed 
that virtue had not gone out of it despite its long 
hibernation. Blackpool singers in nearly every class on 
this final day were much to the fore, and notwithstanding a 
partial eclipse at Morecambe recently, the art of Blackpool 
Glee and Madrigal Society, under Mr. Herbert Whittaker, 
shone out with its old-time brilliance. On several occasions 
the work of the official accompanist, Mr. A. V. Jackson, 
earned warm praise from both the judges and the public. 
The chief results were as follows : 
FEMALE-VOICE CHOIRS. 
Ist. Blackpool Glee and Madrigal Society. 
2nd. Blackpool Orpheus. 
3rd. Blackpool Lyric. 
MALE-Voice Cuorrs (Alto-lead). 


Ist. Morecambe. 
2nd. Barrowford. 
3rd. Goodshaw. 
MIXED-VoIce CHOIRS. 

Ist. Blackpool Glee and Madrigal Society. 
2nd. Blackpool Orpheus. 
3rd. Accrington. 

MALE-Voice Cuorrs (Tenor-lead). 
Ist. Manchester Orpheus. 
2nd. Blackpool Glee and Madrigal Society. 
3rd. Blackpool Orpheus. 


BRISTOL EISTEDDFOD. 


This event, now in its nineteenth year, was held at the 
Colston Hall on June 6, 7, 9, and 11. There were nearly a 
thousand entries, the record of last year being beaten by 
about a hundred. The Festival was very strong on the 
vocal solo side, with three hundred female soloists, forty- 
five baritones, and sixteen tenors. Choral entries were 
few. A new class for mimes was started last year, and 
looks like being a successful addition to the regular 
scheme. Folk-dances and singing-games kept Mr. Cecil 
Sharp busy for a long day. Of the vocal soloists the 
greatest promise was shown in the novice classes. Among 
the seventy-four young contraltos were some fine voices in 
the making—sometimes in the marring, unfortunately. The 
* wobble ’ was a constant trial, and the judges grew weary 
of uttering complaints and admonitions on this score. As 
usual, too great a distance separated the best singers from 
the worst. It was obvious that most of the latter were 
where they were simply because of easily avoidable wrong 
methods, either picked up or acquired from voice 
strainers. It is lamentable to reflect on the number of 
promising organs that deteriorate into what Dr. Brewer 
called ‘the cinema voice.’ However, such com- 
petitions as these are a very practical way of 
demonstrating the difference between right and wrong 
methods. The contests—preliminary as well as final— 
attracted large audiences, and it was a significant and 
encouraging fact that, practically without exception, the 
most applauded competitors were those who went to work 
the right way. If there is a more direct method of educating 
young singers and the public than this, we have not yet 
heard of it. Such experiences are the best answer to those 
who would limit competitive festivals to choral events. 
The judges were Dr. Herbert Brewer, Mr. Granville 
Humphries, Mr. Harvey Grace, Mr. Herbert Dawson, 
and Mr. Cecil Sharp. 
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EDINBURGH. 

The second Edinburgh Festival was held from May 21 to 
28, 1921. It was an unqualified success, and the entries 
and enthusiasm exceeded the splendid first effort of last year. 
Ihe adjudicators were Mr. Ernest Newman, Mr. Gustav 
Holst, and Mr. Hugh S. Roberton. The two former, 
although well-known to musicians here, were not known in 
this capacity, and their criticisms were looked forward to 
with the keenest interest. Mr. Newman’s judgments were 
a liberal education, and Mr. Holst, who was inclined to be 
more philosophical, struck a very high note of idealism. 

The instrumental classes were undoubtedly the feature 
this year, particularly the string trios and quartets and the 
pianoforte solos and duets. On the vocal side the altos were 
most promising, while sopranos and tenors were of a high 
average. 

The real thrill of the Festival was the combination of the 
seven male-voice choirs on the closing night. In Elgar's 
* Feasting I watch’ the audience had the experience—quite 
new to Edinburgh—of hearing three hundred male-voices 
well balanced as regards parts and sensitivé to the poetic 
ideas of the conductor, Mr. Roberton. The following were 
the awards in the challenge classes for adult choirs : 


CHURCH CHOIRs. 
Ist. Augustine Church Choir, Edinburgh (Mr. James B. 


Lyall). 
2nd. St. Andrew’s U.F. Church, Edinburgh (Mr. Marcus 
Dods). 
MALE-VOICcE CHOIRS, 
Ist Greenock (Mr. A. J. Gourlay). 
(Singer Musical Association (Mr. Thomas H. 
2nd. - Allwood). 
{ Clydebank Male-Voice Choir (Mr. James D, Fleming). 
FEMALE-VOICE CHOIRS. 
ist. St. George Ladies’ Choir, Glasgow (Mr. William 
Wilson). 
2nd. St. Andrew’s Choir, Edinburgh (Mr. Marcus Dods). 
MIXED-Voice CHoIRs. 
Ist. St.George Musical Association,Glasgow (Mr. William 
Wilson). 
2nd. Mr. James Moodie’s Choir, Dunfermline (Mr. James 
Moodie). 


CORNWALL—May 25-27. 


This Festival, under the guidance of Lady Mary Trefusis 
as hon. secretary, continues to raise the musical standard in 
various parts of Cornwall. This year—the twelfth year of 
the competitions—Camborne was the place of meeting. The 
best feature of the Festival was the support given by school 
choirs. Vocal solos were introduced as a new feature in 
deference to the opinion, expressed by conductors, that a 
individual standard would help to improve 


raising ol 
The adjudicator was Mr. Geoffrey Shaw. 


collective singing. 


Cuorrs. 

A rigid insistence on sight-singing did not deter entrants. 
I'wo special classes for sight-singing drew seven entries and 
six entries. The winners {were Probus School (in the easier 
test) and Camborne Roskear. 

For the awarding of banners the marks for prepared 
singing and sight-singing were added. In three classes for 
Primary which drew thirteen entries, the first 
places went to Probus School, Fradgan (Newlyn) School, 
and Camborne Roskear Girls’ School. Among the Secondary 
Schools, Penzance County School was the best in sight- 
reading, and gave the best interpretation of the two test- 
pieces—Wood’s ‘ Mater ora filium’ and George Dyson’s 
‘A Fairy Madrigal.’ 


SCHOO! 


Schools, 


ADULT CHOIRS. 

The shields in the chief classes were won by Camborne 
Women’s Choir, Falmouth Male-Voice Choir, and Falmouth 
Philharmonic Voluntary Choir. The mixed-voice tests were 
Wilbye’s ‘Flora gave me fairest flowers’ and Parry’s 
* Better music ne'er was known.’ The male-voice choirs 


sang Bantock’s arrangement of ‘Down among the dead 
men’ and Elgar’s ‘It’s oh ! to be a wild wind.’ Camborne 
Holman No. 1 Choir gave the best interpretation, but lost 
position in the sight-test. 

VocaL SOLos. 


The prize-winners were Miss Isabel Rider (soprano), Miss 
Dorothy Howard (mezzo-soprano), Miss k. Sara (contralto), 
Mr. Eley (tenor), Mr. G. Hodge (baritone), and Mr. 
L. P. Cowell (bass). The test songs were well chosen. 

Each day ended with a concert by prize-winners and 
massed choirs conducted by Mr. Shaw. 


WORCESTERSHIRE. 


The success of these competitions, held at Kidderminster 
on May 11 and 12, was endangered by transport difficulties, 
but a satisfactory number of choirs arrived, and the interest of 
the competitions was high. The two-part singing by 
schools was good in quantity and quality, the best choirs 
being those from Tenbury Church of England School (Mr. 
T. Long) and Kidderminster New Meeting Girls’ School. 
In a more advanced class of juniors some remarkable 
singing was given by Worcester Secondary School for 
Girls (Miss Tyers), who were awarded full marks for one 
piece and ninety-eight for the other. In a competition for 
Plain-Chant singing, Malvern Girls’ Friendly Society (Miss 
Alder) was first. Bewdley and Wribbenhall Choral Society 
(first) and Hagley Choral Society (second) were the only 
mixed-voice competitors in tke open class. Both are 
conducted by Mr. H. Oakes. Among the village choirs the 
first prizes were won by Himbledon Chora! Society (Rev. 
R. H. Craze), Croone Choral Society (Rev. H. Bennett), 
and Stoke Works Male Choir (Miss Male). The Festival 
ended with a combined performance of Elgar’s ‘ The Banner 
of St. George,’ under Sir Ivor Atkins. Dr. Bairstow 
adjudicated. 


MANCHESTER ORPHEUS GLEE SOCIETY. 

The members of this famous male-voice choir celebrated 
the ‘silver wedding’ of the Society by presenting the 
conductor, Mr. Walter S. Nesbitt, with a life-size portrait of 
himself. The president, Mr. Walter Butterworth, in 
making the presentation, observed that during the past 
twenty-five years Mr. Nesbitt had done a good deal for 
the musical life of Manchester, and his influence had 
even reached far beyond the city. His musical career 
as Cathedral chorister, as organist, as a member of the 
Hallé choir, as director of music at the Greek Church 
for over twenty years, and as conductor of this Society 
for twenty-five years, had made his whole life, so to say, 
instinct with music. During the first fifteen years of 
its existence the choir, which has always adhered to the alto- 
lead, won no less than fifty-six first prizes, thrice at the 
National Eisteddfod, and also at the Welsh International 
Festival at Cardiff, when M. Laurent de Rillé adjudicated. 
It also carried off premier honours at several of the great 
Northern Festivals, including Blackpool, Morecambe, and 
the first and only Male-Voice Belle Vue Contest, held in 
In addition to competitive work the choir has been 


1903. 
heard at Queen’s Hall, London, and has made more than 
one Continental trip, having sung at Paris, Cologne, 


Frankfort, and other German towns. 

In 1911 the Society decided to withdraw temporarily from 
the Competitive Festival movement—a lapse that was 
e:.tended by the outbreak of the War. But now it has 
resolved to enter the arena once again, and with this object 
in view to build up a larger choir, strengthened by new and 
younger members. Although Mr. Nesbitt will still retain his 
position as conductor in general, the conductorship for 
competitive work will devolve on Mr. G. Sidney Smith, a 
member of the Society, who has been a successful trainer of 
iuvenile choirs. 


In the challenge shield choral classes of the Morecambe 
Festival Sir Ivor Atkins did not adjudicate alone, as was 
stated in our last issue, but was associated with Mr. W. 





Barclay Squire. 
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BLACKPOOL FESTIVAL.—October 18-22. 


Several features of this syllabus deserve comment. For 
the first time all the pianoforte music has been chosen from 
the work of native composers—John B. McEwen, Felix 
Swinstead, York Bowen, and Benjamin Dale having been 
drawn upon. The latter’s ‘ Night Fancies’ is the test in a 
new open class for adult players. In the string classes Bach, 
Mozart, Bazzini, Grétry, Boyce, and Elgar are used, and early 
works of Beethoven in the trio and quartet classes. 

The concluding day should furnish some superb singing 
in the Mixed-Voice Challenge Shield Class, where Bach’s 
Motet, ‘Sing ye to the Lord,’ is the test, two movements 
being sung by each choir in the afternoon, the four best each 
being privileged to sing the complete work in the evening. 
An adjudicating bench which embraces Sir Hugh Allen, 
Mr. Frederic Austin, Mr. Walter Nesbitt, and Mr. 
C. Kennedy Scott may claim high distinction for 
competence in judgment on Bach performances. The 
music in the Female-Voice Class is well off the beaten 
track—an early, strongly individual ‘Impromptu’ by 
Sibelius, and Mr. McNavght’s adaptation of the Rhine- 
maidens’ music from ‘ Rheingold’ and ‘ Gétterdimmerurg’ 
being prescribed. Both conductors and singers will in 
these things be compelled to study the accompaniments no 
less than the voice parts. Too frequently in accompanied 
work at competitive festivals the accompaniment has been 
regarded as a thing of quite secondary importance, where 
it should have had real salience. Other very interesting 
choral works are included in the final day’s scheme, and 
string orchestras have the opportunity for gaining acquaint- 
ance with a Suite drawn from the dramatic works of Purcell. 
But the chief claim to distinction in this syllabus is the 
abandonment of the old lines on which for many years the 
solo-singing classes have been conducted. The sub-division 
of each voice into lyrical and dramatic classes served its 
day ; last year the entries were quite unwieldy. Repetition 
of fine songs may be tolerated up to a point, but when the 
entries run into hundreds human nature rebels. 

To bring the entries within more manageable compass, 
to increase the interest of the auditor, to provide the student 
with work on a fuller scale, and to widen both mental 
and musical horizons was the threefold object of the 
executive, and has led to the discarding of the old methods 
and the substitution of a song-cycle for each voice, which 
must be prepared in its entirety, the adjudicators calling for 
such portion or portions as they deem necessary for 
discriminatory purposes, those emerging from the earlier 
trials being required to sing the complete cycle in the final 
competition. The cycles chosen for this new development 
are: 


Soprano.—Julius Harrison’s ‘ Boccaccio 


Sonnets’ on ‘ Fiammetta’ ... (Enoch) 
Mezzo - Soprano. — BPerlioz’s ‘ Nuits 

d’Ete’* (Nos. 1, 2, and 4 only) (Novello) 
Contralto.—Bantock’s setting of three 

of Browning’s ‘ Dramatic Lyrics ’ (Swan) 
Tenor.—‘On Wenlock Edge’ of 

Vaughan Williams (Nos. 1, 3. 5, 

and 6) te (Boosey) 


Baritone.—Arthur Somervell’s ‘ Maud ’ 
(Nos. 5, 6, and 8) 

Bass. --Branms's ‘ Four Serious Songs’ 
(Op. 121) 


(Boosey) 


(Lengnick) 


The operatic solos and ensemble are all drawn from 
Mozart's * Don Giovanni.’ 





The adjudicators are Madame Edith Hands, Macame 
Gleeson-White, Sir Hugh Allen, Mr. Frederic Austin, 
Mr. John Bridge, Mr. F. Bonavia, Mr. H. Plunket Greene, 
Mr. Harvey Grace, Dr. T. Keighley, Mr. Charles Kelly, 
Mr. Walter S. Nesbitt, Mr. C. Kennedy Scott, and Mr. Paul 
le Valion. 

If these arrangements even approximately fulfil expecta- 
tions an undoubted stimulus will be given to our native 
composers in this branch of work. From 1901 onwards, 
to the outbreak of war, we saw in the choral works produced 
at these festivals the result of the constant reaction of choir 
on composer, with what benefit to all concerned is now an 
old story. With Continental writers or editions as 
inaccessible as they are to-day, the expected expansion in 
our amateur singers’ demands may confidently be expected 
to produce a supply which shall fulfil every artistic require- 
ment, with the undoubted economic advantage that expenses 
of production are largely, if not wholly, met in the early 
demand. 


NORTH OF ENGLAND MUSICAL TOURNAMENT. 


This Festival was held at Newcastle during the week 
June 18-25. Artistically it was a distinct success, the 
general level of the performances being high, and in some 
cases even brilliant. Among several encouraging features 
were the good taste shown in the selection of the ‘own 
choice’ piece by the various choirs and schools (there being 
only one or two offenders in this respect), and the marked 
improvement which had taken place since the last tournament 
in the sight-reading of the competing elementary schools. 

Dr. R. Vaughan Williams spoke highly of the singing in 
the Bach aria section, there being (he said) no bad 
performances, while one or two were of remarkable merit. 
The majority of the soloists still failed to realise that Bach's 
arias are much more than mere vocal exercises. Generally, 
the male vocalist contests seemed to indicate that there is a 
dearth of voices of more than average quality. 

The pianoforte- and string-playing showed that the 
locality is well-off for good executants, especially amongst 
the juveniles, which fact is full of promise for the musical future 
of the district. Perhaps the most inspiring event of the 
week was the fine performance of Bach’s cantata, ‘ Wailing, 
crying,’ by the combined choirs, together with the winning 
solcists, and the orchestra which had gained chief honours, 
the whole being conducted by Dr. R. Vaughan Williams. 

In the open class for male-voice choirs, six choirs came 
before Mr. T. F. Dunhill. The tests were Julius Harrison’s 
‘Song of the Bards,’ Vaughan Williams’ ‘ The turtle-dove,’ 
and an own-choice piece. Cleveland Harmonic (Mr. Gavin 
Kay), who chose Elgar’s ‘The Keveille,’ was easily first ; 
second place was taken by Clarke, Chapman < Company 
Choir (Mr. C. P. Young). 

Sunderland Vocal Union (Mr. William Walker) won the 
open mixed-voice choral competition for the third year in 
succession. Gateshead N.E.R. Temperance Union (Mr. 
George Robertson) was second by two marks. The 
prescribed tests were Wilbye’s ‘ Down in a valley’ and the 
choruses from Bach’s ‘ Wailing, crying.’ 

The winning string orchestra was Tynemouth Priory 
Orchestral Society (Mr. Robert Peel); Elswick Works 
(Mr. James Peel) won the second place in this competition, 
and the first for full orchestras. 

There were a number of classes for school singing an4 
folk-dances, and the week’s proceedings wound up with a 
brass band contest in one of the local parks. 
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EXETER EISTEDDFOD. 

The second semi-national Eisteddfod, held at Exeter and 
organized by Mr. D. Conniff, drew two thousand competitors, 
representing over nine hundred entries, during the week 
beginning May 16. The adjudicators for the music were 
Dr. H. G. Ley, Dr. Markham Lee, Dr. Ferris Tozer, and 
Mr. W. E. Edwards. The highest standard was reached by 
mixed choirs. A great improvement was noticed in the 
choice of music when it was left to the candidates, and in these 
classes the singing was of really good standard. The 
pianoforte playing was good, but nowhere of outstanding 
merit. In the chief class, where the Bach F sharp minor 
Fugue (Book I.) and Ireland’s ‘ Chelsea Reach’ were set, 
none of the candidates showed full understanding of the 
music. Much improvement was noticed in the men’s choirs, 
and some very good violin playing was heard, though the 
competitors in the latter classes were few. 

The tests and results in the chief choral sections 
follows : 

Male-Voice Choirs.—‘ The destruction of Sennacherib’ 
(Ferris Tozer). 1st, Gunnislake (Mr. W. Leverton) ; 2nd, 
Exeter (Mr. W. J. Cotton). 

Mixed-Voice Choirs. —‘ Tirra Lee’ (Ernest Bullock) and 
‘Wi’ a hundred pipers’ (John E. West). 1st, Exmouth 
Orpheus Glee Party (Mr. Edgar Creedy). 

Junior Choirs (Girls).—‘ Kock-a-bye’ (Parry) and 
*‘Aubade’ (Ireland). Ist, Plymouth Co-operative Junior 
Choir (Mr. Harry Woodward); 2nd, Trinity Songsters, 
Taunton (Mr. A. W. Hayward). 

Junior Choirs (Boys).—‘ The Invitation’ (Stanford) and 
({. E. Campbell). 1st, Miat Boys’ School, Exeter 
J. Bramwell) 


were as 


‘Games’ 
(Mr. F. 


CORNWALL. 


Several new classes were introduced at Cornwall Music 
Competitions, held at Camborne on May 25, 26, and 27. 
Those for vocal solos were well supported, but there was 
only one entry in the orchestral class. The number of 
school choir entries showed an increase, there being thirteen 
from elementary and seven from secondary schools. The 
standard in these and in the male and mixed choirs was 
distinctly higher than before. Mr. Geoffrey Shaw 
adjudicated. The standard of sight-reading was improved— 
92 per cent. being reached in two cases and 60 per cent. 
being the lowest mark. 

First prizes in the junior choral sections were taken by 
Probus, Fradgyn Newlyn, Camborne Roskear Girls, and 
Penzance County School. Miss Treweeke’s students gave 
the best junior orchestral playing in the March from 
* Alceste’ and a Minuet of Purcell. 

The winning female-voice choirs were Mylor Women's 
Choir and Truro Women’s Institute. The prize for 
elementary male-voice choirs was taken by Germoe 
Advanced male-voice choirs sang Elgar’s ‘It’s oh! to be a 
wild wind’ and Bantock’s arrangement of ‘ Down among the 
dead men.’ Falmouth Male Choir was first. 





DEVON. 


The second year’s events of Devon Music Competitions 
showed immense advance over last year’s. The entries were 
more than double and a new centre was opened, a crowded 
day’s events being held at Barnstaple for the North Devon 
district, as well as three busy days at Exeter. The 
enthusiasm created at Barnstaple among non-competing 
schools, as well as those who had entered the lists, was so 
remarkable that great things are anticipated for next year. 


Mr. Geofirey Shaw was again the adjudicator. Sight- 
reading (compulsory in competition for challenge trophies 
among school choirs) was poor in North Devon, buat 


distinctly better among choirs which had had previous 
experience, though the choir that made the best show, 
gaining almost maximum marks, was a novice elementary 
school choir from the tiny village: of Aveton Gifford. This 
excellently trained party carried off all the honours possible. 
and its singing of the test-pieces was one of the pleasantest 
events of the Festival. The secondary school choirs raised a 
rather higher standard than last year, though there were 





programme were classes for women’s institute choirs (which 
were surprisingly good), solo vocal and stringed instrument 
classes, and classes for girl guide and boy scout choirs. 
There were good entries in the chamber music classes, and 
a great success was won by Exeter String Orchestra (the 
only entry), which, conducted by Mr. A. J. James, played a 
Purcell Suite in C so delightfully that the adjudicator himself 
from sheer pleasure demanded its repetition. 

Other successes were won by Shute Singing Class (village 
choirs), Uficulme Women’s Institute; Maynard School 
(Exeter), Crediton Grammar School, and King Edward VI. 
Grammar School (secondary schools) ; Ivybridge Council 
School and St. John’s Hospital School, Exeter (larger 
elementary schools). 

For combined singing the secondary schools prepared 
Bach’s ‘ My heart ever faithful’ and the elementary schools 
Sullivan’s ‘ Orpheus with his lute.’ 


CLEETHORPES. 


This year's Festival, heli on June 23-25, was a record 
with 418 entries and over 400 appearing. The adjudicators 
were Prof. Granville Bantock, Madame Edith Hands, and 
Mr. Frederick Dawson, who was replaced on the last day by 
Mr. T. Hercy Denman. 

In the classes for Public Elementary Schools the most 
conspicuous success was that of Bancroft Street Infants’ Choir 
(Mrs. A. Hill), which won the prize for children under ten, 
and beat its older rivals in the class for two-part singing. In 
the chief class Frodingham Girls’ School (Miss C. E. G. 
Moorman) was best of seven choirs. Constable Street 
Boys’ School, Hull (Mr. H. Barnaby) was first in sight- 
singing. Other prizes were taken by Cleethorpes P.M. 
Sunday School (Mrs. F. Sleight), Bursar Street Boys (Mr. 
T. G. Patterson), and Newland High School, Hull 
(Miss A. Napier). Edward Street Senior Girls were first 
out of nine choirs in Morris dancing. 


The chief choral competitions resulted as follows : 


MALE-Voice Cuorrks (ten entries). 


Tests: ‘ War song of the Saracens’ (Bantock). 
* Hymn before action’ (Walford Davies). 
Ist. Nottingham Gleemen (Mr. C. E. Riley). 
2nd. Mansfield and Sutton Co-operative (Mr. F. Ward). 
3rd. Alexandra Male-Voice Choir, West Melton (Miss A. 
Tingle) 
MIXED-VoIcE CHOIRS. 
Tests: ‘ Into the silent land’ (Bainton). 
* Sweet honey-sucking bees’ (Wilbye) 
tst. Grimsby Choral Society (Mr. Percy Wilson). 
2nd. Mansfield and Sutton Co-operative (Mr. F. Ward) 
3rd. Grimsby Glee and Madrigal Society (Mr. J. A. 


Thomas). 
There were numerous classes for individual performance. 
In the ladies’ vocal duets Prof. Bantock awarded full 
marks to Miss Oglesby and Miss N. Speight. 


LEAMINGTON. 

This Festival was held with success on June 23, 24, an¢ 
25. Coventry musicians played a conspicuous part among 
the competitors. In the Mixed-Voice Choir Open Class, in 
which the test-piece was ‘Hymn to Music’ (Dudley 
Buck), Coventry Co-operative (Mr. Alfred Petty) was 
placed first. The Grason Challenge Cup was awarded 
to the Coventry Musical Club Male-Voice Choir (Mr. 
John Chapman). The test-piece was Granville Bantock’s 
‘War song of the Saracens,’ and the adjadicator in his 
remarks said, ‘The whole choir sang like men possessed. 
Leamington Male-Voice Choir and Stourbridge Institute 
M.V.C. tied for second place. At the evening concert 
Leamington Spencer Street Congregational Church carried 
off the prize for town church or chapel choirs with 15! 
marks, its only rival being the Coventry Warwick Lane 
Wesleyan Church, which was awarded 171 marks. The 
adjadicators were Mr. Hugh S. Roberton and Mr. Frederick 
Dawson. 
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THE BLACKPOOL GLEE AND MADRIGAL 
SOCIETY. 

A pamphlet recently issued by the Blackpool Glee and 
Madrigal Society reviews the Society’s career since it was 
founded twenty-nine years ago by Mr. Herbert Whittaker, 
the present conductor. Though chiefly known to fame by 
its competition successes, this choir has not made prize- 
winning its ultimate aim, but has rather used the 
opportunities of competition as a stimulus to progress and 
a means of widening its repertory. The musical range of 
the choir as a concert-giving body is probably unique. The 
following programmes of three concerts given by the choir 
make a list comparable to the best song-programmes : 


WESTMORLAND FESTIVAL, I9I0 


Chorus, * Death, I do not fear thee - ‘ - we Bach 
Motet for eight voices, ‘Angel spirits, ever 

blessed ' on we - sei = 
Part-song for four voices, ‘ Departure ' -s 
Motet for eight voices, ‘ The surrender of the 


.. [chatkousky 
Mendelssohn 


soul’ oe = _— ane - nn Cornelius 
Part-song for four voices, “ Weary wind of the) 

Vesi’ . ose — oe oes ose 
Part-song for four voices, ‘ Evening scene ' Elgas 
Choral song for eight voices, ‘Go, song of 7) 

mine’ one one a . a 
Chorus for five female voices, ‘Serenade ' . wip Schubert 
Part-song for three female voices, ‘ The snow Elgar 
Romance for tive female voices, * The 

mermaid ° ... - one . ee Schumann 


Part-song for four voices— 
* Autumn ' (Op. 104, No. 5) 
*O lovely May' (Op. 93a, No.2) >... Brahms 
* Serenade ' (Op. 42, No. 1) 

Part-songs for four female voices— 


* Love song’ (Op. 44, No 1... inl po 
* The miller's daughter ' (Op. 44, No 5)) — 
Choral ballad for female voices, * Ophelia's 
ballad’. i - ie , - Berlio 
Chanson for five voices, ‘ Yver, vous, n'estes 
qu'un vilain’ - = : oon - - Debussy 
Choral song for eight voices, ‘On Craig Dhu’ = Delius 
Choral song for eight voices, ‘In the silent 
West’ _— ose _ " - ein Bantock 
Madrigal for six voices, ‘Nymphs and 
Marson 


shepherds ' on sid ‘ ; 
Part-song for five voices, ‘The two roses 
(Op. 53, No. 2) ... . - Qu ; César Cut 
Choral song for six voices, "Morning song of 


praise '(Op. 71, No. 7)... : ore Max Bi 
Part-song for four voices, ‘ Farewell (Op. 93a, 
vo. 4) ose oe ons : Bra 
Bowvon CHAMBER CONCERTS, 1913 
Ballet of the 16th century, “ Ladye, your eie" .... /omas I ve 
Four-part song, ‘ The nightingale’ a ' Vendelssohn 
Four-part song, ‘Come, pretty wag, andsing’... C. //. //. Parry 
Motet for eight voices, ‘ Surrender of the soul’ Cornelius 
Choral song for six voices, ‘Go, song’of mine’ . Elgas 
Chanson for five voices, * Cold winter’... Debussy 
Choral song for eight voices, ‘On Craig Dhu' Delius 
Choral song for eight voices, ‘ Death of Trenar’ Brahms 
Alto rhapsody for solo and male chorus (Op. 53) Brahnis 
Choral song for eight voices, ‘Dead in the 
Sierras’ ... . “ ; _ Coleridge- Taylor 
Choral Ballad, * The mad firerider' ‘ P Hugo Wolfs 
Choral song for eight voices, * The Leprehaun' “= Bantock 
Part-song for four voices, ‘ Farewell ' (Op. 93a, 
No. 4) : , ‘ LB 
GENTLEMEN'S CONCERTS, MANCHESTER, 1914, 
Madrigals for five voices— 
“Ye that do live in pleasures plenty’ John Wiley 
What is our life’ ove . Jiomas Morley 
When love and beauty ’ ‘ , Sullivan 
Motet for two choirs, * Sing ye to the Lord‘ - Ba 
Choral songs for four voices- 
* The fountain’ ... - ) Elwa 
Love's tempest’ j - - 
Choral song for four voices, *On Hi:nalay : Banco: 
Choral ballad, * The mad firerider ' , Huo We 
Choral song for eight voices and solo quartet 
*These sweeter far than lilies are’ ... Walford Da 


The Blackpool Glee and Madrigal Society sang at 
Queen’s Hall, London, on March 5, 1907, with a long 
programme of similar range and standard. 


MANCHESTER—June 25 
The project of an annual Competitive Festival for 
Manchester appears to have originated in the somewhat 
unlikely quarters of the ‘Old Rectory’ Club, where several 
of the members deeming it strange that Manchester could 





boast no such institution save and except the annual 
Belle Vue contest (which of course is a private business 
enterprise), resolved to remedy this shortage by the 
introduction of anannual festival. Accordingly an influential 
committee was formed, with the Rev. A. E. Smith as 
secretary, a guarantee fund raised, and three challenge cups 


presented by as many generous donors. 


The Festival was held in the Albert Hall, which with its 
large hall (seating some two thousand), commodious lecture 
hall, and numerous class-rooms, is admirably suited for the 
purpose. As the Festival was under such a large measure 
of ‘clerical’ patronage, it was not surprising to find a 
preponderance of sacred music in the tests. The one 
outstanding feature of the solo classes was an interpretation 
of Verdi's ‘Ritorna Vincitor’ (‘Aida’), by Miss Whipp 
(Ripponden), but the best singing of the day was heard in 
the mixed-voice and church or chapel choir classes. Next 
year it is hoped to enlarge the scope of the Festival by the 
inclusion of solo and choral sight-singing contests, instru- 


mental classes, and last, but not least, a ‘ children’s day.’ 


The principal choral prize-winners and their tests were as 
follows: Church and chapel choirs (eight entries): si, 
ITazel Grove Wesleyan; 2nd, Union Chapel, Moss Side, 
Manchester. Ladies’ Choirs (three entries): 1st, The 
Margaret Hadfield Choir, Droylsden; 2nd, Hazel Grove 


Wesleyan. 


Mixed-Voice Choirs (five entries). —Tests : ‘ The Shower’ 
(Elgar) and ‘ Here yet awhile ’ (from Bach’s ‘ St. Matthew’ 
Passion). Ist, Todmorden Glee and Madrigal; 2nd, High 


Peak Choral Society. 


Male-Voice Choirs (seven entries).—Tests: ‘ United are 
we’ (Brahms) and ‘ The hunter’s farewell’ (Mendelssohn). 


Ist, Rochdale Male-Voice ; 2nd, Congleton Male-Voice. 


Dr. A. W. Wilson, Mr. R. W. Baker, Dr. Thomas 
Keighley, and Mr. R. H. Wilson formed a strong quartet 


of adjndicators. 


ADVICE TO SOLO SINGERS. 


Early in June a three-day competitive festival was held at 
Galashiels with great success. Mr. F. H. Bissett, one of 
the adjudicators, has issued a report (printed in the Aorder 


Telegraph) from which we quote the following : 


‘The Vocal Solo Classes showed improvement both 
in quantity and quality. We heard a number of capital 
voices, and, particularly in the gold medal class, some 
first-rate performances. The solo-singing as a whole, 
however, showed a general disposition to three well- 
marked characteristics, viz.—(@) faulty phrasing ; 
(4) syllablic utterance ; and (c) exaggerated expression. 

As regards phrasing, if (to take an extreme instance) 
it is correct to say in speech : 

The Lord will come; and He will not 

Keep silence, but speak out, 
then it is not merely wrong but actually nonsensical to 
sing : 

The Lord will come and He will not; 

Keep silence but speak out 
Yet singers are frequently guilty of such solecisms in 
phrasing, and the Border Festival had its full share. 
The rule should be: (1) Sing the phrase as you would 
speak it ; (2) don’t sing in short half-plrases when vou 
can manage a long phrase ; (3) if you ‘* must” breathe 
in the middle of a phrase, don’t show up the gap; by 
taking a quick half-breath or catch breath you can 
** paper over the crack.” 

As regards syllabic utterance, the onward tlow of the 
tune must not be sacrificed to the words. Except in 
dramatic singing, words and syllables must not project, 
but must be slung along the line of the melody like 
pearls on a string. 

As regards expression, the “lilt” of the song 
should never be sacrificed to what is so often falsely 
called ** expression.” The only kind of expressiveness 
which is of any real value is that which grows naturally 
out of the music itself, not that which is artificially 
imported into it from without. The song, as often as 
not, will express itself without help, if only it is 
allowed to.’ 





THE — me ee , 1g2t. 
POPULAR PIANOFORTE ALBUMS 


FOR YOUNG PERFORMERS. 





HUBERT BATH ERNEST NEWTON 
DOLL’S-HOUSE SUITE WOODLAND DANCES 


Price Three Shillings. Price Three Shillings. 


FRANCESCO BERGER HUBERT G. OKE 
EIGHTEEN LITTLE PIECES} THREE PIECES 
Price Three Shillings. | Price Three Shillings. 
EDMONDSTOUNE DUNCAN | SCHUMANN 
HAPPY THOUGHTS _ PIECES FOR THE YOUNG 


Price Four Shillings. Part I., Price 2s.; Part II., Price 3s. 


ARNOLD KRUG SCHUMANN 


TEN LITTLE PIECES THREE PIANOFORTE SONATAS 
Op. to9. (Part III. of Pieces for the Young). 
In two Books. Price Three Shillings each. Price One Shilling and Sixpence. 
ARNOLD KRUG CLEMENT M. SPURLING 
SCENES FROM FAIRY-LAND SIX SHORT AND EASY PIECES 
In two Books. Price Four Shillings each. Price Three Shillings. 
TH. KULLAK CLEMENT M. SPURLING 


TWENTY-FOUR PIECES 


Op 62 AND SI, 


OUR VILLAGE IN SUMMER 


Price Two Shillings and Threepence. 


In four Books. Price Two Shillings each. 
MAX MAYER E. A. SYDENHAM 
| s r 7 = s . 
BAGATELLES SIX SHORT AND EASY PIECES 
Price Five Shillings. Price Three Shillings. 
MENDELSSOHN TSCHAIKOWSKY 
SIX CHRISTMAS PIECES CHRISTMAS ALBUM 
Price Two Shillings. In three Books. Price Two Shillings each, 


FRANCESCO BERGER 
FIRST STEPS AT THE PIANOFORTE 


PRICE FIVE SHILLINGS. 


Lonpon: NOVELLO AND COMPANY, LimitéEp. 
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FEDERATING THE FESTIVALS. 
$y JOHN GRAHAM. 


Somewhere South there is docile submission whenever the 
North puts in a claim to musicality. The Scottish Advisory 
Council invited the representatives of the British Federation 
of Musical Competition Festivals to Edinburgh, and thither 
we trooped, surprising ourselves by finding there colleagues 
from Cornwall, Isle of Man, London, many counties of 
England, even Ireland, not to speak of Scotsmen ranging 
from the Borders to the Highlands. Every man spake in 


his own tongue, and a common complaint of the Northerners | 


was that we Southrons spoke too fast. We crowded 
together in the Freemasons’ Hall as the morning of 
September 9 proceeded ; then when we were sitting at 
lunch, we decided to stay where we were, the better to use 
our ears, in the Lower Hall. We had to go back to the 
large hall in the evenirfg to hear a fine choir brought all the 
way from Clydebank. Then we were really docile, because 
that was music indeed. 

The cccasion was the first annual conference of the 
British Federation, which is an enlargement rather than a 
succession to the Association of Musical Competition 
Festivals. The movement for uniting the town and 
country Festivals began at a meeting of secretaries and 
others at Birmingham in May, 1920. Numerous meetings 
have since been held in London, resulting in the adoption of 
the Memorandum and Articles of Association required in 
forming a Company by Guarantee (Association not for 
Profit). The Board of Trade has passed the Articles, but 
the actual incorporation is not quite completed. The 
Edinburgh meetings had to be somewhat informal in the 
meantime, but the Executive Board, which is already at 
work, has power to take all necessary action. It is 
setting an organizing secretary to work, choosing offices in 
London, and settling about the continuance of a grant-in-aid 
from the Carnegie Music Trust. 

Sir HENRY Hapow, chairman of the Federation, pre- 
sided at the Conference. He explained the three fundamental 
principles on which the Constitution was based, viz.: (1) 
That the Federation be managed and controlled by the 
Festivals themselves. (2) That the management and 
control be decentralised into districts. (3) That every 
Festival retain full control and management of its own 
affairs. Under the Articles, which would be the charter for 
the future, autonomy would be preserved. As the larger 
Festivals would be in the minority, the security of the 
smaller Festivals was abundantly safeguarded. The 
individual Festivals would be represented on one of the 
twelve area councils, which would be advisory and non- 
legislative. While there was such decentralisation, there 
was concentration in a central board, whose help would 
be valuable in matters of detail and technical knowledge. 

Sir HuGH ALLEN spoke on the first set topic: the general 
organization and policy of the Federation. Festivals might 
come to grief in the choice of music. A répertoire should 
be built up. Instead of individual desires, the general view 
should be voiced. The Federation should amplify the 
corpus of works, and this corpus should be revived every 
year. When the general want was known, composers might 
be induced to write music for the Festivals, and publishers 
would be ready to consider the publication of such works. 
The Federation would be found to be a kindly and helpful 
body to which they would look in the end with great 
affection. 

Mr. PLUNKET GREENE said that this amalgamation of 
large and small Festivals was going to be one of the greatest 








things in our time. He hoped that the Federation would 
shortly have a journal which would disseminate useful 
information, reports, advice, and special articles. 

Mr. F. H. BisseT regarded the area councils as the key 
to progress ; they would pool information in their frequent 
meetings, and attend to propaganda. On national questions 
and appeals to Government departments, the Federation 
would be the spokesman for the Federation movement. A 
journal was necessary to give more detailed attention to its 
needs, though the assistance given by the Competition 
Festival Record was recognised. With advertisements 
added, such a journal should be made to pay. The central 
office weuld be valuable when secretaries wanted an official 
list of adjudicators with a record of their experience for two 
previous years. The printing of mark-sheets for general use 
would save printing costs. If a quinquennial national 
Festival were held, the chief competitors throughout the 
country might be brought together. Educational authorities 
varied in their attitude ; some were actively interested and 
gave support. The policy in this movement should be one 
of live and let live, not that of dogmatising as to details. 
The problems of urban Festivals differed from those of rural 
Festivals. 


A general discussion followed on the relationship between 
the components of the Federation: central board, area 
councils, and individual Festivals. Mr. F. CLucas (Speaker 
of the House of Keys) explained the Manx arrangements as 
to publicity. He thought that the secretaries of the various 
areas might meet to consider adjudicators and other matters. 
Lady Mapet Howarb asked if area councils would have 
to subscribe towards expenses. Nottinghamshire Festivals 
asked about delimitation of areas, an important point which 
the chairman said would require meetings of the councils to 
secure equality and agreement. 

At a second session held in the afternoon, several subjects 
previously announced were discussed. These, however, 
have been under review many times, and do not demand 
much attention at the present stage. The co-ordination of 
Festival dates will come up again. Secretaries were asked 
to notify the central office of their settled dates, and a 
temporary list for this season would be issued as soon as 
possible. Marking schemes caused much discussion—their 
meaning varied with the adjudicator. The speakers all 
picked holes in the mark-sheets. Uniformity was desirable, 
but not a rigid standard. Competitors wanted to know 
where they differentiated. There should be a grading for 
prizes, and first, second, and third class certificates. After all, 
the general effect was the main thing, and the details of the 
headings should be settled by a meeting of adjudicators, and 
this should not be a small selection. The oldest Festival, 
for example, had a hundred and fifteen adjudicators. On 
the proposal of Mr. H. S. RoBkeRTON, it was agreed 
to call adjudicators together with a view to the 
adoption of a standard scale of marks by the 
Federation. As to money prizes, the Conference again 
took Mr. Roberton’s view; such prizes should be dis- 
countenanced. Birmingham, said Mr. F. W. STEVENS, 
was adopting trophies and certificates. North London, 
said Mr. J. GRAHAM, found medals and graded certifi- 
cates were popular. In other places—Birmingham and 
Newcastle-on-Tyne were instanced—a small grant was given 
to choirs that reached a certain standard. Money prizes, 
however, could not be given up altogether in towns that 
attracted choirs from a distance, and six representatives were 
in favour, while the rest of the Conference voted against the 
practice of giving money prizes. 
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We visitors were generously entertained by the Scottish 
Advisory Council. We thanked our hosts cordially, with a 
special word for Mr. David Latto, their hon. secretary. 
Scottish hospitality is proverbial, and it had on this occasion 
the finishing touch of an evening concert, given by medallists 
at the Edinburgh Musical Competition Festival. The 
soloists were Misses Nan Donaldson, Eleanor B. Gregorsgn, 
Fanetta L. D. Smith, and Marjorie Greenfield, Messrs. 
David Hutchison and W. Sim, and special enjoyment was 
afforded by the St. Johnstone Trio, Perth, and Clydebank 
Co-operative Junior Choir, ably conducted by Miss Catherine 
B. Wood. 


BLACKPOOL MUSICAL FESTIVAL. 


(FrRoM A CORRESPONDENT.) 


The real hold which the Blackpool Festival has upon the 
affections of amateur singers and players in the North and 
Midlands will never receive more convincing testimony than 
is afforded bya perusal of this year’s syllabus of the gathering 
to be held in the Winter Gardens, October 18-22, and the 
list of entries recently closed. Here are no concessions to 
public taste in the choice of music; indeed, a deliberate 
attempt to raise severely the standard in the vocal solo 
classes by the substitution of song-cycles of definitely high 
value for the single song hitherto prescribed, and a reduction 
of such classes from nine to six, has brought these entries 
within more manageable compass; yet, despite industrial 
depression, notwithstanding the heavier cost of ail music and 
incidental expenses and the more exacting technical and 
interpretative demands made upon them, between six and 
seven thousand performers will take part during the Festival. 


The juvenile solo classes, both instrumental and vocal, are 
crowded as never before. The local public elementary 
schools have again not rallied as might have been expected, 
but some compensation has been found in the increased entry 
for the Sunday School Choirs, the Village Choirs, and other 
classes for junior girls. Orchestral and chamber music 
promises increased support in comparison with last year, 
and the various Church and Chapel Choir Classes show an 
increased entry from fourteen to twenty-three. 


The song-cycle innovation has been abundantly justified as 
regards the number of entries : 
Candidate: 
Soprano.— Julius Harrison’s ‘Fiammetta’ Cycle 70 
Mezzo-Soprano. -—Berlioz’s ‘ Summer Nights’ (only 
Nos. t 2 and 4) ‘ eee 
Contralto.—Bantock’s setting of Browning's 
* Dramatic Lyrics’ 105 


47 


Tenor.—- Vaughan Williams’s ‘On Wenlock Edge’ 41 
Baritone.—Somervell’s setting of Tennyson’s 

* Maud’ ‘ 63 
Bass.—Brahms’s ‘ Four Serious Songs’ (Op. 121)... 30 


It will be seen that not merely have competitors to prepare 
more work of a definitely higher order, but the audience is 
spared much of the tedium of repetition, and the Rose Bowl 
Competition acquires a far higher significance than in former 
years, for any one of these cycles constitutes a much higher 
test of all-round musicianly qualities than could any single 
song, however great, of former years. 


Competitors in the Operatic Classes have selections drawn 
from * Don Giovanni,’ sixty-four sopranos singing ‘ Non mi | 
dir’ and * Mi tradi,’ and thirty baritones three more Arias 
including ‘ Deh, vieni alla Finestra’ ; a considerable portion 
from Act 1 of this opera forms the test in the Operatic | 
(Juartet, but only one party from Burslem has entered. 


An entire afternoon will have to be devoted to Mixed- and 
Male- Voice ()uartets, so numerous are the entries, and much 
the same will happen in a new Pianoforte Class for adults in | 
which the test is Benjamin Dale’s * Night Fancies.’ All the | 
pianoforte work would appear to have been drawn from | 
native writers such as York Bowen, Swinstead, McEwen, | 
kc. The English Folk-Dance Class introduced last year 
would already appear to be a formidable rival to the action- | 
zs, four entries having been received for the former, one 
r the Maypole, and only two for the action-songs—may bi 
he latter have outlived their utility. 


Saturday (October 22) promises a repetition of the keen 
rivalry and high attainment of the years before 1914. As 
regards the premier mixed-voice class last year, with a few 
notable exceptions there was considerable evidence of a 
decline from the purity of the old standards and ideals 
characteristic of the finest choral-singing—too much point- 
making, absence of true perspective, madrigal work handled 
in the part-song manner, and so on. The selection 
committee has probably followed a sound instinct in 
prescribing a severe course of Bach singing as the surest way 
of killing these obnoxious tendencies, and restoring in the 
shortest possible time the old standard of accomplishment. 
Bach’s double-choir Motet, ‘ Sing ye to the Lord,’ has been 
chosen, and ten choirs have entered: Blackpool Glee and 
Madrigal (present holders of the Challenge Shield), Blackpool 
Orpheus, Blackburn (Dr. H. Brearley), Gledholt (Hudders- 
field), Hebburn (Durham), Halifax, Kendal, Lancaster, 
Morecambe, and Sale and District (Manchester). Each 
choir sings two of the three movements in the afternoon, 
and the four best are each to sing the entire work in the 
evening. 

Nine choirs of ladies—Blackpool Orpheus (last year’s 
victors), Blackpool Lyric, Blackpool Glee and Madrigal, 
Blackburn, Grimsby (winners of this year’s Royal Eisteddfod), 
Horbury Bridge (Wakefield), Kendal, Lancaster, Sale and 
District (Manchester)—sing Sibelius’s ‘Impromptu’ and 
Wagner’s ‘ Rhine Maidens’ music, again a very stiff advance 
on last year’s music, especially in the intellectual aspect of 
interpretation. Nineteen choirs of tenors and basses and 
eight of the ‘ alto-lead ’ variety constitute, I believe, a record 
for any Festival at which such a high standard of music is 
prescribed, ¢.g., Bantock’s ironic setting of Villon’s grim 
ballad written on the eve of his expected execution, Balfour 
Gardiner’s romantic choral song, and John Masefield’s 
* Cargoes,’ and, again, Bantock in the ripe, homely sentiment 
of Burns’s ‘ My Inve is like a red, red rose.’ The alto-lead 
men have a Webbe glee and Dr. Naylor’s ‘ Land of little 
people.’ The probationary mixed-voice choirs—?.e., the 
winner must pass up next year to the challenge shield class— 
are to sing a pastoral madrigal by the old lutenist, John 
Dowland, and, in ‘ The Fountain,’ what the writer deems 
the priceless pearl among Elgar’s choral miniatures. 

The adjudicators are: Madame Edith Hands, Madame 
C. Gleeson White, Sir Hugh Allen, Frederic Austin, 
John Bridge, F. Bonavia, H. Plunket Greene, Harvey 
Grace, Dr. T. Keighley, Charles H. Kelly, Walter S. 
Nesbitt, C. Kennedy Scott, and Paul le Vallon. 





THE SOUTH-EAST LONDON FESTIVAL. 


In view of the success of the first South-East London 
Festival, the decision to hold a second was a foregone 
conclusion. It is announced that this will take place on 
| March 3 and 4 for the children’s competitions, and on 

March 20 to 25 for the senior competitions. 

There are no solo competitions, the object being to 
encourage concerted performance. The nearest approach to 
solo work in the scheme is a class for violin and pianoforte. 

| Instrumental trios and quartets are invited, and vocal 
quartets, trios, and duets. These classes for small groups 
are seven in number. Four are for bands and orchestras, 
| the rest are for choral singing. 

In the area covered by the Festival, choral technique and 
traditions have still to be nurtured through their beginnings, 
and this is the task of the Festival. In the test-pieces, 
therefore, there is no place for difficulty or need for novelty. 
Old competition war-horses are freely chosen : ‘ Diaphenia,’ 
‘Twelve by the clock,’ ‘ Where the bee sucks,’ ‘ Brightly 
dawns our wedding-day,’ ‘ Cherry ripe,’ ‘ It was a lover and 
his lass’ (Morley), ‘Oh no, John’ (for Mothers’ Meetings), 
and so forth. It is altogether a well-selected list. 

Competing choirs are expected to learn special music for 
combined performance at the final concert. For adults this 
consists of ‘ Turn back, O man’ (Holst), ‘ Then round about 
the starry throne,’ and ‘Jerusalem’ (larry), and the 
conductor is Mr. Adrian C. Boult. Mr. Geoffrey Shaw will 
conduct the children in ‘O England, my country’ (Holst), 
‘Charlie is my darling,’ and ‘ You’ll get there’ (Parry). 

The adjudicators are Dr. Emily Daymond, Mr. Harvey 
Grace, and Mr. T. F. Dunhill. 
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MANCHESTER AS A COMPETITION 
CENTRE, 
(FROM A CORRESPONDENT.) 

Manchester occupies an anomalous position in the 
Competitive Festival movement. The acknowledged 
musical centre of the most populous industrial area in 
the world, with a record of interest in and devotion to 
choral music in particular which literally goes back 
through the ages, how comes it that, unlike East 
London, Birmingham, and Glasgow, Manchester has 
thus far been indifferent to the good which would 
accrue from a thoroughly well co-ordinated scheme 
such as is to be found in the afore-named cities, not to 
mention some of the Lancashire developments which 
have sprung up on its coast-line? Tentative efforts 
have been made, but they are narrowly sectional, 
originating either as purely commercial propositions, 
or, as was the case recently, in a merely sectarian 
etfort on the part of musical people meeting at the 
Diocesan Church House, with assistance to a 
charitable waifs’ and strays’ institution as its objective 
but, unhappily, not yielding a surplus) ; or again, as 
will be the case late in October, a movement along 
frankly Eisteddfod lines by the Welsh community 
domiciled here. This dissipation of effort is simply 
lamentable ; it is thoroughly wrong-headed, and no 
good can come either to promoters or participants. It 
cannot bethat Manchesterlacksthe right representative 
people whose co-operation in such a scheme ona 
generous scale would command success, artistic and 
material ; they literally abound--men and women of 
capacity, experience, energy, and, above all, of 
enlightened ideas. The lack is of some powerful 
unifying personality who shall command unquestioned 
allegiance, both on the grounds of ideals and 
practicability, and the crying need of Manchester’s 
musical life to-day is, first, an awakening to the 
supreme folly of prolonging this dissipation of effort, 
and, secondly, the emergence of this compelling 
personality who shall know what he is about, and 
sO Carry conviction to the minds of the great public. 





THE BLACKPOOL FESTIVAL.—October 18-22. 

Not a little of the success of this Festival, from its 
inception in 1901, has been due to the permanent character 
of its executive, this continuity having been especially manifest 
in the secretariat. After twenty-one years’ work as hon. 
secretary, Mr. L. H. Franceys has now retired to the less 
onerous duties of vice-chairman of the executive, and suit- 
able acknowledgment of his untiring efforts is made in the 
preface to the programme, where his name is associated 
with those of the late Miss Wakefield (Westmorland), the 
late Canon Gorton, Mr. R. G. W. Howson (Morecambe), 
and the late W. G. McNaught, as staunchest of adherents 
to the doctrine of paramountcy of artistic principles over all 
other considerations, financial or economic. The executive 
is to perpetuate Mr. Franceys’ long connection by the 
provision of a special trophy bearing his name for use in 
all future festivals. 

Crowded audiences, spacious corridors, and splendidly- 
appointed halls thronged with competitors greeted the 
visitor to this Festival. The easy accessibility of the various 
halls made the task of hearing competitions proceeding 








simultaneously a comparatively easy one, and a complete 
stranger found no difficulty in moving about, so carefully 
guide-posted were the promenades and corners of the 
Winter Gardens. Broadly speaking, the week was sub- 
divided : Tuesday and Friday, morning and afternoon, were 
devoted to juniors’ performances—instrumental, vocal, and 
dancing ; Wednesday, predominantly to operatic work and 
to four sections of the adult vocalists in the song-cycles ; on 
Thursday the song-cycles were continued, and completed in 
the ‘Rose Bowl’ class, in which the winners gave the 
respective cycles at the evening concert—a matter of twenty 
songs. Variety in this day’s competitions was provided by a 
class for advanced pianists and quartet singing. Saturday 
was given up to choral singing from early morning to ten 
o’clock at night. 

At three of the evening sessions (lasting from 6 or 6.30 
until 10 p.m.) considerable time was devoted to church and 
chapel choix-singing of anthems, chants, and hymns, with 
roughly twenty places of worship represented. It is difficult 
to overestimate the leavening influence of participation in 
such events. The audience (generally members of some 
congregation) perceives that a higher level of attainment is 
possible, and is stimulated to a more helpful appreciation, 
not only of the difficulties confronting average choirmasters 
where voluntary choirs are the rule, but also of the benefits 
which flow from concentration on Festival work like the 
anthems by the 16th century Christopher Tye, or by 
Dr. Bairstow, which were among those used ; nor surely can 
audiences tolerate any longer the snail-pace hymn-singing 
so common after the wholesome examples of hymn-singing 
revealed on Tuesday and Wednesday evenings in ‘Nun 
danket’ or Monk’s ‘ Angel voices.” Every member of the 
crowded auditorium had a book of words, and the lesson 
could have been driven home still more effectually by 
massed singing from the audience in association with some 
of the choirs. They would then have felt what real rhythm 
meant in congregational singing. Many of these choirs 
were quite well-balanced, although Noble’s setting of 
‘ Hail, gladdening Light’ proved too severe a test when it 
broke into six- or eight-part harmony. Some can manage a 
divided soprano, but tenors usually find it enough to sing 
one part, let alone two. One may hope that experiences of 
this sort will lead all concerned to see that such examples 
of church music well studied are of more use to their 
worship than dissipated effort on cantatas or the minor 
oratorios. Worship to-day stands in some danger from the 
pretentious both among composers and choirmasters, and old 
Christopher Tye’s anthem must have been a conspicuous 
object-lesson of the beauties and grace of simplicity. 

The juvenile instrumental classes, as usual, had many 
entrants who were not adequately equipped for thetask. The 
standards were stiff, but to relax them, as is often advocated, 
would lead only to flattering personal vanities, and in the 
long run would be productive of less good than along present 
methods. The adjudicators in the pianoforte work, Messrs 
C. H. Kelly and T. Keighley, warmly commended the 
choices from McEwen, Swinstead, and York Bowen as 
welcome and timely. Two young Yorkshire players in the 
chief violin class playing (without the cadenza) the first 
movement of Mozart’s A major are additional evidences of 
discoveries of capacity by this Festival movement which 
otherwise might have remained hidden and undeveloped. 


THE SoLO-SINGING. 
The song-cycle innovation, of which mention has been 


made in previous issues, has triumphantly emerged from the 
severe test to which it has been put. Involving the 
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preparation of much more material than in former years, 
the slightly diminished entry may be taken to represent 
the strictly less competents of former years, so that artistic 
gain has accrued to performers and audience from such 
abstentions. The judges, Madame Edith Hands, Madame 
Gleeson-White, Mr. Bonavia, Mr. Plunket Greene, and 
Mr. P. le Vallon, each exercised a wise discretion in 
utilizing the variety of material to their hands, and the 
audiences were not slow to seize the chance of hearing the 
wider range of songs thus provided. 

What of quality amongst the competitors? Naturally 
among five or six hundred entrants there was a negligible 
residue; but with the possible exceptions of the mezzo class 
and that for basses, there was in each of the other classes 
an emergence of some half-dozen men and women with not 
only beautiful voices but emotional and intellectual qualities 
far in advance of reasonable expectations. The choice of 
Vaughan Williams’ ‘On Wenlock Edge’ was regarded in 
some quarters as bordering on lunacy, yet in the event I 
heard nine tenors of whom six had real distinction, and of 
the winner Mr. Plunket Greene said in effect that were he 
beginning a career as a tenor he would wish no better vocal 
equipment than this exponent from Todmorden possessed. 
Julius Harrison’s ‘ Fiammetta’ cycle also produced many 
lamentations in advance, but again half-a-dozen women 
arose and confounded the croakers. With ‘On Wenlock 
Edge’ this was probably the artistic rarity of the Festival 
in this kind, and so abundant evidence is available to show 
that the very boldness of the departure has at once lifted the 
solo work out of the comparative poverty of accomplishment 
revealed last year on to a definitely higher plane. Probably 
the intellectual demands of all this music has at one end 
served as a deterrent but at the other quickered appreciation 
and perception, and this in turn has undoubtedly reacted on 
the audiences, which have been larger, keener, and more 
discerning. 

The Rose Bow! Competition ostensibly is designed for the 
discovery of the best singer among the six surviving soloists. 
There is no firm basis for accurate comparison of merit, but 
the song-cycles heard from the successive singers furnished a 
glorious programme of music. If there can be no possible 
accurate measurement of relative technical powers, the occa- 
sion should (and actually did) throw into greater prominence 
any decided temperamental gifts. The lady who had amongst 
her Berlioz songs the * Spectre of the Rose’ hardly realised 
her possibilities ; the singer of the four Brahms ‘ Serious 
Songs’ had the most sustained opportunity, and exhibited 
some reasonable approximation to the needed nobility of 
style. The singers of the ‘ Fiammetta’ and * Maud’ cycles 
scarcely maintained the level of their preliminary work, so that 
the tenor in ‘On Wenlock Edge’ and the contralto in the 
Browning- Bantock dramatic lyrics were almost left with the 
field to themselves. Incidentally, it may be stated that 
these, together with ‘ Fiammetta,’ attracted continuously the 
largest audiences during the preliminary singing. The best 
songs in ‘On Wenlock Edge’ in one brief day at this Festival 
became intimately known not only to some two score tenors, 
but probably to a couple of thousand listeners. How many 
professional tenors sing them publicly, and to what size of 
audiences? There is food for much reflection here. The 
Browning-Bantock arguments on woman’slove were presented 
with such convincing emotional appeal that the destination of 
the trophy was no longer in question. Mrs. Vera McLean, 
of Preston, revealed a voice swiftly responsive to her 
exceptionally strong imaginative and emotional gifts, and it 
may easily become a much finer and disciplined instrument. 


THE CHILDREN’S Day. 


Some portions of the juvenile performances took place on 
the earlier days of the Festival, but by long association of 
idea, Friday is emphatically ‘ Children’s day.” Whether it 
will ever work back to its old proud position of supremacy 
in the public mind would seem to lie with teachers in the 
Elementary schools, and the outlook is not promising. 
Possibly some remodelling of at any rate the junior choral 
classes will have to be undertaken. Individual performances, 
both instrumental and vocal, increase in numbers and 
efficiency. The music was bright and cheerful, appealing 
irresistibly to young and old alike. What action-songs we 
eard were not calculated to raise this feature in public 
esteem. The folk-dances received no assistance from 





Blackpool schools, teams coming from a Blackburn school 
and Fylde Village—Wrea Green. 
THe Cnorat SINGING. 

Saturday's great choral events went far to re-establish the 
old-time standards of performance. It is probably true to say 
that in the male-voice department no such formidable 
assembly of good choirs in music of such graphic power 
has been present at any Festival in the North. In 1914, at 
Birmingham, seven choirs sang in the great Bach Motet 
* Sing ye to the Lord’; on October 22 nine choirs, drawn 
from Blackpool, Blackburn, Hebburn-on-Tyne, Halifax, 
Huddersfield (Gledholt), Kendal, Morecambe, and 
Manchester, came together to sing before Sir H. P. Allen 
and Mr. F. Austin the first two movements of this Motet, 
the four best each singing in the evening the entire work. 
A note in the programme intimated in quite uncompromising 
language that Bach is the musical Bible—the foundation of 
the faith—and that any person whem Bach fails to interest 
had better renounce all pretence to being musical. One 
ventures to believe that the monster throng of three or four 
thousand who listened with such enthusiasm to over a dozen 
renderings of this stupendous work would disperse to become 
active Bach propagandists. Quite possibly some of these 
choirs and even their conductors had had no previous 
experience of Bach’s bigger-scale works ; but one watched 
the result of turning them loose on this Motet with no 
feelings of misgiving, confident that though some were 
novices, all would be eager triers and quick to take 
advantage of hints. If perseverance in the acquisition of 
a Bach style more nearly approaching the ideal is forth- 
coming, improvement on these very satisfactory per 
formances will follow along three main lines: (I) a 
smoother delivery of florid passage work; (2) the aban- 
donment of all idea of sentimentalizing Bach’s slow 
movements, coupling with this a realization that delicacy 
of nuance is equally out of place (Bach’s degrees of /ort: 
or fiano are obtained by adding to or cutting off a vocal 
part) ;(3) an appreciation of the vitalizing efiect of a real 
vivace rhythm in such a movement as the ‘All breathing 
life’ fugue; perhaps the last can only come when an 
adequate technique has been acquired. 

No other work conveys so vividly the sense of the 
multitudinous in song, and after climbing such Pisgah 
heights what a prospect of future possibilities is disclosed 
from the summit of those exultant closing ‘ Hallelujahs.’ In 
the presence of art so august the ordinary critical, fault- 
finding spirit is silenced, and thoughts are turned rather to 
the task of ascertaining how far it is possible to utilise in a 
legitimate manner this Festival movement as an instrument 
for shaping and perfecting the development of a true Bach 
choral style. Perseverance on the part of conductors and 
executives can do much in directing the enthusiasm of the 
singers to this desired goal. Can matters be so devised that 
amongst choirs resident in given contiguous areas, ¢.,.., 
Lancashire and West Riding, who habitually attend such 
Festivals as this or Morecambe, Xc., the study entailed by 
the preparation of this Motet can be followed up? At 
Birmingham next May, for example, Bach’s ‘ Be not afraid’ 
Motet is to be used (probably some northern choirs will be 
present), and at Lytham in the following month it is under- 
stood that another Bach work is in contemplation. The 
main point is to substitute a systematic course of Bach study 
for more or less casual or haphazard choices. Many people 
whose judgment is trustworthy believe that the acquisition 
of a perfected Bach style is the best antidote for the poisons 
of false styles which have found their way into the body 
choral, and as Mozart’s operatic style was found under the 
Beecham regime to nourish practically every other in which 
English singers appeared, so, in due course, the lessons 
learned in Bach will fructify in a vastly enlarged capacity for 
handling adequately the modern problems of choral song. 
Consideration of other aspects of the Festival must be 
reserved for the December issue. 

We give below the results in the orchestral, adult solo- 
singing, and adult choral competitions : 

FULL ORCHESTRAS. 

Test : ‘Celtic Suite’ (J. H. Foulds). 

Ist. Ossett Orchestral Society (Mr. Harold Leach). 
2nd. Blackpool Philharmonic Orchestra (Mr. 
Spencer). 
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STRING ORCHESTRAS. 
Test: Suite for Strings (Purcell) (arranged by Albert 
Coates). 
1st. Huddersfield Philharmonic Society (Mr. Fletcher 


Sykes). 
2nd. Blackpool Philharmonic Orchestra (Mr. Jesse 
Spencer). 


SoLo-SINGING. 


Soprano.—Miss Olive Whitaker, Oldham. 

Soprano (Operatic).—Miss J. Roberts, Cleckheaton. 
Mezzo-Soprano.—Miss Cissie Bowker, Darwen. 
Contralto.—Mrs. Vera McLean, Preston. 

Tenor.—Mr. Barker Beaumont, Todmorden. 
Baritone.—Mr. Ernest Pollard, Harlesyke. 

Baritone (Operatic).—Mr. T. Walton Pritchard, Chester. 
Bass.—Mr. J. W. Greenwood, Hebden Bridge. 


FEMALE-VoIce Cuotrs (a). 


Sale and District Musical Society (Mr. Alfred 
Higson). 
Blackpool Glee and Madrigal Society (Mr. Herbert 
Whittaker). 
2nd. Blackpool Orpheus Ladies’ Choir (Mr. J. S. 


Warburton). 
Horbery Bridge Social Glee Union, Wakefield (Mr. 
Sam Peace). 
Kendal Ladies’ Choir (Mr. Paul Rochard). 
ist. Dr. Herman Brearley’s Choir, Blackburn 
Herman Brearley). 
Mr. Aldous’ Choir, Lancaster (Mr. J. W. Aldous). 
3rd = Mr. E. R. Benton’s Ladies’ Choir, Grimsby (Mr. 
Edward R. Benton). 
Blackpool Lyric Ladies’ 
Dayman). 


(Dr. 


Choir (Mr. Percy M. 


MALE-VOIcE CHoIks, TENOR LEAb (A) (nineteen entries). 


ist. C.W.S., Manchester (Mr. Alfred Higson). 
znd. Hadley 4nd District Orpheus (Mr. Raymond Lewis). 
, Southport Harmonic (Mr. J. P. Hill). 


ied. Stourbridge Institute (Mr. G. H. Woodall). 
MIXED-Voice Cuoirs (a). 
Blackpool Orpheus Glee Society (Mr. J. S. 
Warburton). : 
jed. Dr. Brearley’s Contest Choir, Blackburn (Dr. H. 
Brearley). 


Ist. Halifax Madrigal Society (Mr. H. Shepley). 
Kendal Competitive Choir (Mr. Paul Rochard). 
Mr. Aldous’ Choir, Lancaster (Mr. J. W. Aldous). 
Blackpool Glee and Madrigal Society (Mr. Herbert 
Whittaker). 
Hebburn Mixed-Voice Choir (Mr. T. E. Simpson). 
Morecambe Madrigal and Festival Choral Society 
(Mr. James Cooper). 7 
znd. Gledholt Vocal Union (Mr. J. Fletcher Sykes). 
th, Sale and District Musical Society (Mr. 
Higson). 


Alfred 


MIXeED-Voice CHork SiGut-Test (twelve entries). 
ist. Blackpool Glee and Madrigal Society (Mr. Herbert 
Whittaker). 
2nd. Gledholt Vocal Union (Mr. J. Fletcher Sykes). 
3rd. Halifax Madrigal Society (Mr. H. Shepley). 


OTHER CHORAL COMPETITIONS. 


Church Choirs (A) (eight entries).—1st, Adelaide U.M., 
Blackpool (Mr. J. S. Warburton). 

Church Choirs (B) (six entries).—1st, Springfield Road 
U.M., Blackpool (Mr. P. M. Dayman). 

Church Choirs (men and boys) (five entries).—1st, St. 
Paul’s, North Shore (Mr. Frank Hill). 

Male-Voice Choirs (8) (four entries).—1st, Hesketh Vocal 
Union, Preston (Mr. P. Whiteside). 

Male- Voice Choirs, Alto Lead (eight entries). —1st, Matlock 
Prize Choir (Mr. L. G. Wildgoose). 

Mixed-Voice Choirs (8) (nine entries). -Ist, 


x Kyecroft 
Vocal Society (Mr. Jack Ramsden). 


| souTH STAFFORDSHIRE MUSICAL FESTIVAL. 


(FROM A CORRESPONDENT.) 
| A two-days’ Competition Festival was associated with the 
Musical Festival held at Walsall during the second week of 
| October, of which an account appears in the J/usécal Times 
| for the present month. 
| Saturday, October 8, was occupied with some preliminary 
tests for solo singers, the adjudicators being Mr. Richard 
Wassell and Mr. Sydney Grew. There were over a hundred 
and thirty competitors, many of whom revealed gocd voices 
and excellent musicianship. Each candidate had a choice of 
songs; few selected such a song as the delicate Quilter- 
Blake piece, ‘ Memory, hither come,’ when the alternative 
| was such an orthodox piece as the Tchaikovsky ‘ None but 
a lonely heart.’ Yet the carefully calculated ‘ Wanderer’s 
| Song’ of Julius Harrison was favoured by three singers to the 
|one who favoured Tchaikovsky’s ‘To the Forest.’ There 
| was one test-song quite unworthy of association with pieces 
like those just named, or other pieces like Parry’s ‘ Odes of 
Anacreon,’ the Bantock-Browning ‘A woman’s last word,’ 
or ‘ Onaway, awake.’ It is unfair to introduce one class to 
less useful music than another class. 


Saturday, Octobe: 15, with Mr. Ernest Newman and Mr. 
| Julius Harrison adjudicating, was filled with the testing of 
| the forty-three selected solo singers and the eighteen choirs. 
The choral test-pieces were simple, but effective and 
adequate. The chief feature revealed in the choral 
competitions was the superb beauty of the basses. These had 
the profundity of tone which belongs to the organ, with the 
| expressive flexibility of the bassoon and contra-bass. Such 
| basses do not seem inclined to join the larger choral societies 
of the district, but if they could be induced to do so, and if the 
| men proved to have as much musical intelligence as natural 
beauty and power of voice, their work in the public choral 
| concerts of South Staffordshire would do a great deal towards 
perfecting these events. 





We give below the tests, entries, and results of the choral 
competitions : 
FEMALE-VOICE CHOIRs. 
Test : ‘Sound sleep’ (Vaughan Williams). 
2nd. Willenhall (Mr. E. Dunton). 
Ist. Willenhall P.M. (Mr. Ernest Downing). 


Wolverhampton (Dr. Darby). 
Wednesbury and District (Mr. Ernest Amphlett). 


MALE-VoIcE CHOIRS. 
Test : ‘ The Assyrian came down’ (Cyril Jenkins). 
Mills Male-Voice Prize Choir (Mr. W. H. Jennings). 
ist. * Willenhall (Mr. E. Dunton). 
2nd. Old Park (Mr. F, O. Page). 
Wolverhampton Apollo (Mr. H. Underwood). 
Cheslyn Hay Working Men’s Club (Mr. Ernest 
Amphlett). 
Ocker Hill and District Choral Society (Mr. I’. O. 
Page). 


Willenhall P.M. (Mr. Arthur Morris). 
Victoria Tube Works, Great Bridge (Mr. J. 
Bannister). 


MIXED-VoIce CHOIRS. 
Test: ‘ Death on the hills’ (Elgar). 
ist. Walsall Madrigal Society (Mr. Joseph Yates). 
Darlington Street Wesleyan Church Choir, Wolver 
hampton (Mr. Walter Morgan). 
Wolverhampton Mixed Choir (Dr. Darby). 
Wednesbury and District Ladies’ Choir and Glecmen 
(Mr. Ernest Amphlett). 
Willenhall Mixed Choir (Mr. Ernest Dunton). 
Hednesford and District Philharmonic Society (Mr. 
Ernest Amphlett). 


2ad. 


The prizes for solo singing were won by Miss Enid | 
Finch (soprano), Miss Edith Ryder (contralto), Mr. W 
Ingram Benning (tenor), Mr. C. H. Keeling (baritone), and 





Mr. Bert Gaunt (bass). 
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THE WELSH MUSICAL FESTIVAL. 


This was held in the Pavilion, Mountain Ash, on 
October 22 and 24. The adjudicators were Mr. Julius 
Harrison, Mr. Cyril Jenkins, Mr. Samuel Langford, and 
Mr. Ernest Newman, and the accompanists, Mr. Anthony 
Bernard, Mr. Percival Garratt, and Mr. Gerrard Williams. 

The instrumental playing was laudable, and met with due 
encouragement. The choral singing, though very fine on 
the whole, came in for some mild strictures. The test- 
pieces were all modern works, and some of the choirs 
had difficulty in entering into their varying moods. 
The climaxes were anticipated, and attention was often 
concentrated upon expression marks (some of them 
misinterpreted, ¢.¢., animando and animazo) with consequent 
loss of breadth. Warning was given against ‘over’ and 
‘under’ singing, and undue emotional coloration. To 
remedy the flattening of the major third and sixth, to 
which male-voice choirs especially are subject, excellent 
advice was given to practise these intervals—and indeed all 
intervals of the scale—regularly. 

The prizes of £250 and silver shield for the Chief Choral, 
and of £100 and silver cup for the Chief Male-Voice 
competitions, were abnormally large, and part of these may 
well have been diverted to the encouragement of chamber 
music (quartets, quintets, &c.) and of small orchestras. 


Below are particulars of the chief contests : 


MIXED Cuorrs (1st Class). 
‘ The Silent Land’ (Cyril Jenkins). 
‘The Shower’ (Elgar). 


Tests : 


Ist. Glanaman (Mr. Stanley Jones). 
2nd. Britonferry (Mr. Evan Morris). 
3rd. Mid-Rhondda (Mr. W. J. Hughes). 


Mixep CuHorrs (2nd Class). 
* Nocturne’ (Bantock). 
‘In Celia’s face my heaven is’ (Julius Harrison). 
st. Northampton (Mr. F. W. Marshman). 
2nd. Hirwaen (Mr. George). 
3rd. Trecynon (Mr. W. Gwynne). 


Tests : 


MALE-VOICE CHorRs (Ist Class). 
(Seven entries. ) 

Test: ‘The War Song of the Saracens * (Bantock). 
Ist. Penywern and Dowlais (Mr. Evan Thomas). 
2nd. Rhymney (Mr. Abel Jones). 
3rd. Treorchy (Mr. J. Thomas). 

MALE-VoIce Cuorrs (2nd Class). 

Test : ‘Song of the Bards’ (Julius Harrison). 

Ist. Rhymney (Mr. Abel Jones). 
2nd. Barry (Romilly Old Boys). 
3rd. Garnddiffaeth. 
Lapigs’ CHOIRS. 
Tests : ‘ Night in the Desert’ (Cyril Jenkins). 
‘Shadowy Woodlands’ (R. Thompson). 
Ist. Northampton (Mr. F. W. Marshman). 
Mid- Rhondda. 
JUVENILE CHOIRs. 
(Seven entries.) 

Test : ‘ The Child and the Robin’ (E. T. Davies). 
Ist. Abertillery (Mr. Tom Bundred). 
2nd. Miskin. 
3rd. Cardiff. 





BLACKPOOL FESTIVAL—October 18-22. 
(Continued Jrom November number) 

The Bach singing rather overshadowed other notable 
doings on the final day, especially in the male and female 
choral classes. Mr. W. S. Nesbitt is not disposed to bestow 
compliments indiscriminately, but he characterised the 
*tenor-lead ’ class, in which nearly a score of choirs partici- 
pated, as the biggest and finest assembly singing high-class 
music which has yet been seen in the North. Of old it was 
often a three-cornered tussle between Manchester Orpheus, 
Neison, and Habergham, with a few hangers-on. The 
renascence of male-choir singing, so widespread in its develop- 
ment, is not the least gratifying feature in the present 
situation. The work of the Manchester C.W.S., under 
Mr. Alfred Higson, worthily upholds the Manchester 
tradition. Bantock’s ‘ Ballade’ (after Villon) avoids his 
tendency to fasten on picturesque externals, and in the most 
vivid readings, amongst which must be placed that of the 
Isle of Man, there were some illuminating revelations of the 
Villon psychology ; one especially recalls the phrase ‘ though 
justice, for offence, put us to death.’ Once or twice, despite 
imperfect technique, great dramatic intensity was achieved, 
but the union of the two qualities was found in really 
convincing degree only in the already-named Co-operative 
Wholesale Choir from Manchester. 

Unhappily in the literature for tenor male-voice choirs 
there is little or nothing comparable to the mixed-voice 
madrigal libraries, and for these sturdy ‘sons of art’ one 
longed for music analogous to the Bach Motet. 

Listening to the women’s choirs, often drawn from 
business, if not actually artizan circles, with little or no 
pretensions to culture, musical or other, in the music of 
the ‘ Rhinemaidens,’ one’s thoughts travelled back to early 
Bayreuth—to Wagner’s efforts to devise and train up a 
school of interpretative singers—and now, in a brief two or 
three generations, here were Lancashire and Yorkshire 
working girls and women thrilling us with the never-fading 
beauty of this music, relying on nothing but magical purity 
of voice and the swift intuition born of spirits that had 
drunk deep at the exhaustless springs of romance. To have 
achieved so much despite the drawbacks inseparable from 
such imperfect conditions was more than notable. 

The ‘Impromptu’ of Sibelius was generally misconceived. 
Conductors and singers alike developed no freedom of 
handling. The music alone will not suggest it, but the 
verbal spirit imperiously demands it. Had Aino Ackté 
been present, what terrific energy and frenzy she would 
have poured into those Bacchic allusions. But tempera- 
ment of that sort does not reside in the staid women-folk of 
the manufacturing North, 

The evening programme was overloaded, and the expected 
united performance of the Bach Motet under Sir Hugh 
Allen was perforce abandoned. This was the only instance 
during the crowded week of a time-table going awry : 
otherwise matters went with clock-work precision, thanks 
to efficient staff-work. Strangers must have been impressed 
with the courteous consideration shown to competitors who 
were delayed by the circumstance of classes in which they 
were concerned running simultaneously in different halls. 
The sense of fair-play and fair-mindedness seemed highly 
developed amongst competitors and audiences. 





The North London Festival opened on November 17 at 
the Northern Polytechnic, 
Central Library. 
January. 


Holloway, and at Islington 
A report will be given in our issue for 
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MANCHESTER AS A COMPETITION CENTRE. 
To THE EDITOR OF THE Competition Festival Record. 


S1r,—The letter which appears in the November Festival 
Record from a Manchester correspondent differs somewhat 
from the usual tone of the articles in your paper, which are 
invariably helpful and not destructive. It is difficult to see 
what he is driving at. He writes of the ‘crying necd of 
Manch musical life to-day,’ and yet disparages, nay 
actually condemns, a really serious attempt to cater for that 


*ster’s 
crying need. 
mentioned—first, 
commercial proposition’; secondly, ‘a merely sectarian 
efi rt ; and, lastly, ‘a movement on frankly Eisteddfod 
ized by the Welsh community. Of the purely 
proposition I know nothing beyond the fact that 
Festival in which the of art were 
have little chance of success at Manchester. 
the aims and 
te conceivahle 


Three separate efforts are 


a Compet claims 
ignored wou'd 
Nor do I know much of 
Cambrian movement, but it is qui 
vay benefit from well-organized work on Eisteddfod lines. 


achievements of the 
that music 


Of the Manchester Competitive Festival held last June. I 
lefinite information. It was prom sted by 
music-lovers, mostly amateurs, whose only 

a more serious spirit into the study of 
the standard of performance to a higher 


can give y uu some 
2 number of 
aims were to indu 
ic and to raise 
Their efforts met with astonishing success for a first 
venture, no fewer than eight hundred and eig'ty-five 
competitors entering for the various classes. The test-pieces 
from Bach (three), Schubert, Schumann, 
Mendelssohn. Verdi, Brahms, Goss, Sterndale Bennett, 
Parry, and Elgar. This selection will surely speak for the 
artistic aims of the promoters. 


mus 


le vel. 


were chosen 


The statement your correspondent makes that the Festival 
is a merely sectarian effort is not true. How could it be? 

he of the suggestion is obvious, for to discriminate 
between the sects of to-day would compel every competitor 
to make a declaration of faith. One wonders if your 
correspondent, who laments the ‘ dissipation of effort’ and 
yearns for the ‘emergence of a compelling personality,’ 
could be induced to join the executive committee, reveal 
bis identity, and assist in destroying the wrong-headedness 


absurdity 


from which Manchester is suffering. —Yours, Xc., 
69, Barton Arcade, Manchester. R. H. WILson. 


[Our correspondent’s reply is printed below. We publish 
both the letter and the. rejoinder, not with any relish for 
presiding over an altercation, but in the hope that in 
manner the question is raised the discussion of it will 
broaden competitive effort at Manchester. ] 


whatever 


help to ur 
To THE Epitor 


* Mr. Wilson's letter calls for little comment beyond that 
furnished on page 3 of the Competition Festival Record of 
August last, where it is reported, evidently from a _ well- 
informed source, that the Festival on June 25 to which he 
alludes : 

‘**. . . originated in the somewhat unlikely quarters of 

the Old Rectory Club, where several members deeming 

it strange that Manchester could boast no such 

institution save and except the annual Belle Vue 

contest (which, of course, is a private business enter- 
prise), resolved to remedy this shortage and an 

influential committee was formed with the Rev. A. E. 

Smith as secretary As the Festival was under 

such a large measure of clerical patronage, it was not 

surprising to find a preponderance of sacred music in 
the tests Dr. A. W. Wilson, Dr. T. Keighley, 

Mr. R. W. Baker, and Mr. R. H. Wilson formed a 

strong quartet of adjudicators.” 


ify and 


OF THE Competition Festival Record. 


* This extract fairly justifies the complaint of ‘‘ narrowly 
sectional efforts.””. Musical Manchester is rather bigger than 
the Old Rectory Club, and if she is to have a worthy 
Festival it must have something more than “‘a large measure 
of clerical patronage” behind it. 

* May I refer Mr. R. H. Wilson and his friends to a study 
of the prospectus of the Festival to be held next spring at 
Birmingham (obtainable from the hon. secretaries, Queen's 





‘a purely | 





College, Birmingham), particularly with reference to its 
constitution and the personnel of its executive, from which 
he will gather that in the fullest sense of the word is it a 
city affair, embracing practically every phase of musical and 
artistic activity, and, with Prof. Bantock at its head, 
making the widest possible appeal. 

‘It is the realisation of the inadequacy of anything so far 
done at Manchester, in comparison with such a scheme as this 
at Birmingham, that compels me to state the case with 


| perfect candour, and to claim that Manchester ought to have, 


under unmistakably authoritative city auspices, a Competitive 
Festival in keeping with its musical reputation. This 
means no narrowly sectional movement, however worthy 
may be the motives of promoters, but an assembly of all the 
available directing minds now associated with every phase of 
When that is done, the compelling 


’ 


the citys musical life. 
personality will quite probably emerge. 


A MANCHESTER EISTEDDFOD. 
The second annual Manchester Chair Eisteddfod attracted 
to the Albert Hall on 
numbered over three 
seven choirs, eight of 
contest. An effurt to 


a crowded and enthusiastic audience 
October The entries, which 
hundred and fifty, included twenty 
which figured in the chief choral 
stimulate interest in instrumental music took the form of 
violin, string quartet, and pianoforte classes. Test-pieces 
and the chief prize-winners in the choral competitions were 


as follows : 


29 


JUVENILE CHOIRS. 
* Under the greenwood tree’ (Charles Wood). 
Talke, Staffordshire (Mr. J. Smith). 


CONGREGATIONAL CHOIRS. 
‘The Lord shall come’ (Tom Price). 
Ist. St. John’s Wesleyan Choir, Salford (Mr. J. 
Edwards). 
Chesterton Primitive (Mr. 
Shrigley). 
MALE-VOICE CHOIRS. 
‘The Assyrian came down’ (Cyril Jenkins). 
Ist. Manchester Orpheus Glee Society (Mr. G 
Smith). 
Holmes Valley, Huddersfield. 


Methodist Choir 


2nd. 


Sidney 


2nd. 
MIXED-VOICE CHOIRS. 

* How lovely are Thy Dwellings’ (Brahms’s ‘ Requiem’). 
May Bank Choral Union, Stoke-on-Trent. 
2nd. Cefn and District Choral Society. 
3rd. Upper Hawley Vocal Union. 

The adjudicators were Mr. H. M. Dawber, Mr. J. Owen 
Jones, Mr. Ivor Owen, and the Rev. George Vaughan. 


Ist. 


FORTHCOMING FESTIVALS. 


(Secretaries of Competition Festivals are requested to 
send all particulars—date, syllabus, when issued, &c.—to 
the Editor of the Competition Festival Record.) 


1921. 

CONGLETON MALE-VOICE CHOIR FESTIVAL.—December 9 
and 10. 

1922. 
SouTHPORT.—January 14. 
Soutu-East LonpoN.—March 3, 4, 20-25. 
LONDONDERRY FEIsS.—March 7-10. 
WHARFEDALE (I]kley).—April 5-8. 
Croypon.—April 24-29. 
MANnxX (Douglas).—April 24-27. 
WIRRAL AND Eppissury (Chester).—April 
STRATFORD (E. London). — May 6, 8, 10-13. 
MIDLAND FEsTivAL (Birmingham).—May 6, 8-13, 15-20. 
Prop_e’s PALAcE (E. London).—May 16, 17, 19, 


27-29. 


LEAMINGTON.—June 22-24. 
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